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Still Live
The Theatrics of the Kienhalz Tableaux




least 2 1 fully ly
I

the danger n f
Edward Kienholz, the owner of the piece and the sponsors of this exhibition
of any and all responsibility (marally and legally) on my behalf.

e Kienholz St Lie (1974

nd yourset interior

that was thveatening—a work that would inuse the everyday violence of Amercan
socety Into the usually placid exhibiton space and, by assocaton, the middle-cass
American home. In defense of the work he wrote tht,“ have been asked with some

contrary,
i fact, “the

order

my opinon,

A the tme, theatrialty In contemporary art had been identied as the anith
s of e prctk, o A 3 ettt o ocrok i it e

AT ¥ e SOV TS T

audience was diametrcally opposed to modernism' optcal appeal. A Fried warned:

Interaction i

Fied's characterizaton of Keahol’ tableau as theatrical was ot inaccurate

order
taly. Kenholz
socety, and h attempted to onstruct ituations n which the everyday became visble

an must b everyday, o he wil not b at all"*

of the Crique of the Everyday 1947),

Crique (1981, "Ived experience i taken and raised up tocrlticalthinking."

- i

ot e e it e oo c w0 e ot of 1ot
firearm and of st being alive I the world. The Kienholze framed and reenacted the

B i so






o

oo, s Burden

¥ Space, Sata Aus A
November 19,1971

NS ‘.
M it was stoding sbout e fot rom e




lence athome and abroad during the Vietnam ra, i order o bring it

a5 they explore the revlries taking place fnside a recreated Hollpwood
bar s, Th ot War Mol 158 xtendd Ko’ e

Sl e was not th frst theatrical work to adress the underlying

Known art acton 10 addess th seemingly rampant gun violence of the
period. Burden explained that oot was in part the esult of wondering

invied viewers t sit In familar suburban lawn chars, purchase bottes
of CocarCola from a vending machine whle surrounded by a Southern
food fagade, an Uncle i post
distorted reenactment of the Marines claiming victory at two Jima, and
esut

a memorial
Here,

b st el s on e s

performa
Vech i dramas o o, e et

Vietnam had  fot 1o do with Shoot. It was about the diffrence
et pope e 1 0ldr g st Vetram a0
ow they reacted to fcional peog

¥ the work

1 Would frst o all never Insulttis country as  love I prhaps even
a5 well a5 you. 1 would, however, inmy own] way presume o change.

i e gt bt
then i nearly every single household, there were mages o peog

being shot i T Imges e rosably I e o,
U7 U just amazing. 5o whatdoes it mean ot 10 avoid being shot,

other cutures with It We should, perhaps, a5 a natlon and a ind-
Vidual, understand ourseves and our influences 10 a fa greater
egree.”

ing th

Hence,

1 brought the dramatic teleislon representations of death and
i gl v bl it e

e vl 1o ks ok b ot 1 3 utbr
g
e leventh m.m: (0968, tte that plays off the terms “the
e

the staged, e shooting with emotion and shock and must have felt

oot rugh e v

the common passvty of audences to media imag
society.
Conversely, Kenhlz required the partcpation and interaction of
his audences inorder o tanstorm at viewing nto an active endeavor,
it

of the viokence of

1 sereen, When trned
on by the viewer, he TV housed a decapitated mannequin head eturning

™
of most Americanstothe ioent realiiesof the da, explaning

ke Burden, o ignore
the iolent realtes of the period and had long been inerested In creat

inter-
twine,we, theviewing publicare endangere.. Inmy hinkin,prime

acton. Kienholz created what he bellved to be non-elst, populst art,
and e aimed for s tableaux (o be direct, immediate and ineractiv.

10 ive here on eart, s a short, short interval and deserves the
est qualty possile. Certaily better than the boob tube pap we al

leres and institutons
e o ekl i S s i o

The
10 be active and aware of our remaining time on earth. This project—1o

or exam-

ol ety

“endangered - wenterthe

nVetnam iots,

26 anruesi

t0sign ony einforced
The contrac, nfct,

e
‘were made aware and put on notice of the uniqueness of the sitvation.

icpation in the work. One wonders, however, ust how llable the artst
Woul have been i a partcpant had been shot whie seated in St Lve
and whether or ot the il was actualy rigge




S0l Uve was frst extibited in West Bein in 1974, funded n part

day, 3 -

Tauthor's note]
1 presented an arir vesin of this paperat the Nottigham Isttte for

inta evidence as

Visual Cultue" held at the Univerity of Nottingham, September 2008,
Addiional, 5

0§ the artst’s arrest—and the subsequent intervention of he American

one of the Kienholzs' most forceful and afectiv inerventions inta the
everyday Unfortunatly,

o Naney Reddin I 1973 shouk be undersood a co-authored by hmself and

e recent moden art textbook ATt Sine 1900, Yves-Alin Bols
dismisses Kienholz—in a secton entitled "Kenhol riestoo hard®—s
i

e, 980,
2 Edwand Kenhos, “Ariss Stement Edward Kinholz: Sl i Adonen dr

i il ] Ot kSt s o i

Kient forwhom
e always provided long captons painstakingly deciphering the le-

aid, 163

Works are one-iners pounded into the beholders head with a sull
crashing bt

Such i, howevs, s the ot il re stk
t, mbl

allenating factors of American sciey and cultre. As such, he had lte
use for subilety

1oom,127.

7.The Viewan ar resuled I over 58000 American deaths and milons of
Viethamese deths The era was also masked by vilent and desdy prtests to

0 ilnce was the news of he day,and the Gun Control At of 1968 enacd
I Tespanse o the igh profe ssassnations ofthe prkod,did et convol

only reforced modern isolaton from the everyday, a system he called

.Chis Burden auote i Broken Scen: 26 Conrsations it O Atkn (e,

nothing les than a major disrupion of such pasiiy.His guiding prin-

9.dvard Kienhlz, “The Porable War Memora” Edad Kiehol (Stckho:

atrcal paticipation and crtcal thought.
This I what separates St Live from Burder's Shoot, which seems
o st & ocacl sl hockig, o, bt o It 1o
Kienholzes,

10 Edward Kenhot "L o Gemi GEL 19

e

ofthe contoversy, s Roand . Wegenseis, "How th Alls kep a Dea

and psychological makeup, Sl Live forced ts particlpants to sign thir

okt i ADA? hin:Neues Berines Kuntvrein, 1975), 1.
2.1

bith of the

ar
o o, ' L ey e s e o o
A5 Kenholz wrote of isviewer focused practce

| mostly hink of my work s the spoorofan animal that gos through
the forest and makes a thought trail, and the viewer i the hurter
who comes and follows th trai. A some point |35 the trall maker
disappear.The viewer I then confronted with  dilemima of ideas and
directions”

Hence, i I n the disappearance of the arist that the emergence of the
Viewer takes place, made fully aware of thelr everyday existence

a0,
4. e Lefebr, Evryday Life n he Modom Word, ans, Sacha Rabinoich
(ondo: Pengai, 197, 6.

20,10.10 Gune 198, 46

7 s



	Still-Live and The Theatrics of the Everyday
	Digital Commons @ LMU & LLS Citation

	metapth228025_xl_00240022
	metapth228025_xl_00250023 (1)
	metapth228025_xl_00260024
	metapth228025_xl_00270025
	metapth228025_xl_00280026
	metapth228025_xl_00290027

