











much more spiritually. This has been a metaphor for my dancing, by giving up my old
ideas of dance being only hip-hop I gained the knowledge of different types of
movement.

Modern I was selected solely on it being a difficult class because Scott
Heinzerling challenged me in a way I hated. After having teachers who were really nice
and held back words for fear of hurting feelings, Scott stood as the barer of truth. 1 hated
this because I am not the kind of person who likes to be told what to do. But I realized
that I cannot always have it my way, and through Scott I was shown the true meaning of
pain. I had already experienced physical pain in Lady Walquer’s class but none mentally.
It challenged my mind to be alert in ways I never thought possible. Teachers like Scott
are needed in order to show dancers what real experience might occur in the harsh reality
of a dancers world.

Dance Styles and Forms a class I thought I would enjoy because I figured after a
year of fundamentals I-was ready to choreograph a masterpiece became difficult when I
learned that Scott would be teaching this class. The problems 1 faced in this class had to
deal with issues I never faced before. In the Fundamental classes you were given a
preparation leading up to you own choreography, this class began with your own
choreography. Although it appeared to be nearly impossible to create new movement,
after trying to create and finding my self-going in circles, at the end of the semester I

began to develop new movement that was natural to my body.

WHAT DO YOU THINK YOU KNOW ABOUT LIFE AND LIVING BECAUSE
YOU ARE A DANCER?



What hurts really hurts, what is hard really is hard, what is given can be taken,
what is left can be made right, in the eyes of a child stirs many dreams, but along comes
the abyss where the dreams drift off and are never seen. Being a dancer remains a
mystery to me and each day I am growing with dance as it becomes my life more and
more genuinely in my heart. What keeps it from being my life is my personal walls, It
appears to me that when life hands me a map of seven arrows, six point horizontal and
one points up, 1 chose the one that is up not realizing that the majority points in the right
direction. So dance is helping to break down walls and choice arrows wisely. It is funny
because dance is like my mother, it lets you know that things will not always be easy, it
allows you fall and to get up, it relieves your stress and worldly problems, it is by your
side through the thick and thin, it sometimes can be annoying, because it will not let you
have your way exactly at the moment you want it, most importantly it allows you to grow
and blossom. So, what have I learn about life and living? I know that today is here and
tomorrow is not promise so I know that dance creates a way for me to be afl I can be

today, so that if I die tomorrow, nothing was wasted.

WHAT DO YOU KNOW ABOUT YOURSELF BECAUSE YOU ARE A
DANCER?

Dance is beautiful and because of it I know that T am happy and I am more
responsible. When T first began to dance I found out that I would give up to easily, I
realized that all the years I proclaimed to be a fighter T had lied to myself. When I started
to fight in my technique classes I begin to reaffirm my strength, I know now that I am

proving that statement wrong and that I am a not fighter.



A RATIONALE FOR DANCE AT THE UNIVERSITY

Dance is one of the most incorrectly understood arts, but an art that everyone likes
to do whether socially or just bopping or swaying their head and hands in the car. All
people can relate to movement, but most do not understand it. There is a need to create
ways to bridge this commonly practiced way of life with the greater understanding and
appreciation and respect dance deserves. Dance can help bring culture to students at
campus functions, for instance the numerous groups like the Mexican Folkloric group or
the dancers displaying costumes and movement from India, or the hip-hop group
displaying ethnic movements, these events may lead to a better understanding of different
cultures. People seem to be more open to accept culture when it is done through dance,
just look at how the ghetto created a bridge to suburban Caucasian teens through hip-hop
dancing.

A RATIONALE FOR ENGILISH AT THE UNIVERSITY

English is a way in which we communicate and express ourselves literally. It is
also the United States of America’s national language and the way we as Americans
conduct business transactions. It is important for citizens to know and understand this
subject to preserve the tradition of the United States and to communicate with fellow
Americans.
From a more political point of vie English in this country and remotely at the university
will assure that all races that travel and seitle here will be acculturated into USA’s

traditional form of speaking and understanding.



A RATIONALE FOR PHILOSOPHY AT THE UNIVERSITY
Philosophy is present only to broaden a person sense of what is out there and to

present students with different ways of thinking,



WRITTEL AESTHETIC

A SLAVER'S CANOE



Aesthetic Statement:

Dance Forms in order of ability:

Structures whether built strongly or made carefuily always come to an end
because all things come to an end. But freedom is infinite, it exist without restriction and
structure. Ballet and Jazz represent this structure that I strongly do not connect to and as
a result of my disfavor of these techmques 1 lack superior skills. Marenge on the other
hand is one my favorite new dances. It was introduced to me at a Salsa club while 1
observed the dancers moving on the floor and noted the fancy footwork and sensual hip
movement. At first when I was asked to dance I hesitated, but in an instance I thought to
myself it is now or never. This dance took my breath away both physically and mentally
and I soon found myself mimicking the other dancers. Weeks later at a friends party, I
found myself creating and exploring this dance form along with the Mexican traditional
social dancing. Although I am not a pro I am well on my way.

One can fairly assume that I am more familiar with the types of dances that I grew
up around. Hip-hop, commonly mistaken for commercial jazz is the dance I most like
and I am able to connect to. During my adolescent years in my old neighborhood, hip-
hop represented a shelter and counselor for kids who were either trying to escape from
becoming a gang member, wanting a chance to compete peacefully and/or just looking
for a good time. Hip-hop is what I know, it is what I live for and what I am around
whenever 1 visit old friends. Hip-hop for many people and myself is an avenue to

express movement without caring what you look like. It is an avenue in which minorities



especially black minorities were able to express themselves and not be corrected my
mainstream society. It is the dance that I have close to my heart because I lived the life
that goes behind this dance form. Many people do this dance, but do not have the
essence or the ghetto mentality that goes behind this dance to express its true form. Hip-
hop needs people who are sensitive to its origination and familiar with its story to express
it in movement, without that it cannot be called hip-hop dance. Modern became my
strongest dance because it followed some of the same ideas as hip-hop, a release from
Classical Ballet and a chance to create and move the body in ways that are expressive and
compatible with the body. Modern dance is one of my strongest because I can live
through the movement. Although standing with both feet parallel insinuates the ideas of
structure found in Ballet, Modern dance has enough freedom to explore that T am willing
to sacrifice that small portion of structure. Dunham and Modern go hand in hand because
Dunham helped me to increase my level of skill in Modern and vice versa. These dance
forms are completely naturally for my body and allow me to be free without much
restriction. Jazz is one of my least favorite dances because it restricts certain movement

that is familiar and comfortable to my body, like ballet it is too structured.

Today- any company of my dreams:

Alvin Ailey has been the number one company that I admired throughout my
experience with dance. Ailey was one of the first interactions that I had with professional
dancers and the first visual encounter I had with African-American professional dancers.
It became my favorite company and the one T wanted to belong to not because I saw their
movements as the most beautiful, but because they were African-American and I guess 1

wanted to cling to something familiar. During the few years that I studied at Loyola



Marymount University I have come to a conclusion that it is not the company for me. 1
would love to experience what it is like to dance around dancers of their caliber, but
joining the company is not at the top of my list anymore. You probably can not
understand why 1 included the Ailey company if I do not want to dance with there
company, T guess T included it because the question asked about a company of your
dreams, Ailey use to be in my dreams but not any more. Today, I find myself moving
down a more entertaining avenue or the entertainment industry. Before I became a dance
major I wanted to be a TV production major or film major. I loved these classes because
they allowed me to express myself through writing and video, so it is only obvious that 1
would want to be on TV. I have already had my share of extra work on shows like ER.,
Sister Sister, Roswell, Felicity and many other shows. When I am around actors and
actresses I am overwhelmed by their great strength and skill to perform characters unlike
their selves. I have often been told my numerous agents and fiiends that I should act, but
I guess dance overwhelmed me and 1 walked down a different path. I included my dream
to be on TV, even though it is not a company, because it is an industry like companies
full of artist striving to make it and thirsting to perform. Chicago another love of mine
was desired when 1 witnessed Illiana Nunez perform for the Faculty showing. I fell in
love with the simplistic seductive movements and charming tones that accompanied the
movement. My mother is a singer who performed with a band at local clubs and I too
love to sing like she did. T guess this is why I have a craving to be in performances like
Chicago, my desire work on Broadway very evident when 1 auditioned for Hinton and
could not do it. I became very depressed afterwards, 1 soon got over it but it hurt a lot.

My newfound love is with the company Tongue, whose movement encompasses strength,



athleticism, passion, seduction, and freedom, a combination I hope will be part of the
company I dance for. Every movement carefully crafied is so yummy; for lack of a beiter

words that I just want to eat this movement alive.

History — any company of my dreams:
Through working with Diana, 1 have become familiar with the technique of Bella

Lewitzky her movement is incredible and truly a glimpse into the heart of true heroism.
Her movement addressed matters that were very controversial at the time of her
company’s performance. Her perseverance during a time when woman were not
recognized for their perseverance, shows her strength and her popularity in Los Angeles,
(a place that at the time and still today is not known for dance) and it is astounding. I
would have loved to work with some one of her quality. Going further into the past I
would love to have worked with Lester Horton because he was the teacher of Bella and
any one who could propel dancers like Bella and countless other into powerhouse dancers

is the teacher for me.

Today — really do not respond to:
Although it is extremely beautiful, Ballet reigns and probably will always be the

form of dance 1 cannot relate to and truly do not respond to. Even though ballet along
with a modern dance class, ironically lead to my revelation of wanting to be a dancer, it is
truly not the form of dance for me. I understand it is the foundation of most a dancer's
careers and how significant of a role it plays in a dancer's strength and discipline in
dance. But it does not allow much liberty for my body’s personal aesthetic. It simply

clings to for what I know the ideal of grace in structure where as in modern, clings to



grace in structure, freedom and whatever else needed to express self. Ballet I do not

think I will every be able to respond to.

Your strongest abilities as a performer:

I have great command of the stage because of my presence when I address an
audience. Tt is not T looking at strangers, it is I looking at patients who want to be helped
or want to relax, and maybe want to be a dancer themselves. So I choose to seduce the
audience with charm, enthusiasm and my innate trait to be motherly. These elements
collectively represent my commitment to showmanship and this is my strongest ability as
a dancer. My technique is second and one day will be hand and hand with my

performance ability.



CAREER PLOT

My life after college is a blur. I would love to go to New York but my pockets
suggest otherwise. Even though this is my first depressing moment leaving college, I am
excited about many things. I love mystery and the question remains which way will 1
turn in dance. The suspense of where dance will take me is quite exhilarating, I am just
clueless and it does not scare me. What does scare me is the fact that I might be poor all
my life if T chose to dance. Of course I do not mean spiritually, I mean financially, I do
not know if I can take much more of searching for money to get through a week or
scrapping up change to get a bite to eat. I want to be able to enjoy what money can buy
me with the safe haven of my dance keeping me grounded in my spiritual richness. 1
already have a lot of burdens like bills and family members trying to tell me what 1
should and should not do. My mom on a daily basis will say when are you going to get a
real job or a school worker will ask what do you plan to do with your degree. 1 have to
tell myself constantly that there is life after a dance degree and more importantly I have
to believe it. I find myself daydreaming when people doubt me imaging and wishing that
one day all of my doubters will see me doing something grand in the entertainment field
and they can all get the answer of what I planned to do when I graduate with a degree in
dance. I pretty much have a good chance of making my connections to get me to where 1
want to go. I work at an agency where the agents like me and enjoy my company, I have
talent to possess a job, and I could easily relocate because I have friends in many states,
Although T may not be financially secure 1 know people who would lend me money.

While in California I have car to transport me from point A to B. All I need now is
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Summer Murray

TELEVISION

Sister Sister Cenex Casting
ER Cenex Casting
Popular Cenex Casting
Roswell Cenex Casting
Felicity Cenex Casting
STAGE

African MarketPlace Dance Festival

Manhattan Dance Project

Loyola Marymount University Fail Faculty Concert
Loyola Marymount University Spring Student Concert
Loyola Marymount University Fall Faculty Concert
Loyola Marymount University Spring Student Concert

COMMERICAL
Gatorade

TRAINING
Ballet

Jazz
Modern
Dunham
Folkloric
Hip-hop

Singing, Dancing, Rollerblading, Computers, Swimming

1999
1999
1999
1999
2000
2000

Height: 5°8
Weight: (35
Hair: Black
Eyes: light brown



Summer Murrai

Education:
Bachelor of Arts, Dance from Loyola Marymount University, May 2000
Los Angeles, CA.
Graduate with honors, Washington Preparatory High School, June 1996
Los Angeles, CA.
DANCE BACKGROUND
Academic
Fundamentals of Composition I & II Judy Scalin
Laban Movement Analysis Megan Reisel
Bartenieff Fundamentals Megan Reisel
Styles & Forms Scott Heinzerling
Dance History Elizabeth Terzian
Music for Dance Monti/Gary Bonner
Kinesiology I Keith Ellison
Kinesiology Marie Jose
To Dance Is Human Judy Scalin
Technique:

Ballet: Caprice Walker, Charlotte Richards, Gilma Bustillo, and Lisa Marie
Goodwin

Modern: Josephine Z, Scott Heinzerling, Diana MacNeil, Stephanie Gilliland,
and Holly Johnston

Dunham: Lady Helena Walquer-Vereen
Folkloric: Jose Hernandez |
Jazz: Luretta McCray |
PERFORMANCE EXPERIENCE:
Academic

Fall Faculty Concert 1999 Scott Heinzerli’rié
Fall Faculty Concert 1999 Monti Ellisont



“Thread” 2000 Stephante Gilliland

“Life Is” 2000 Quami Adams

“Washed” 2000 Reggie Brown

Professional:

African Marketplace Celebration 1999 Ken Morris

Manhattan Dance Project 1999 Michelle Broussard
Work Experience:

Video Technician for Department of Dance, Supervisor Judy Scalin (Director and Chair
of Dance Department) Sept. 1999 — May 2000

Assistant to Makenzi Moore, Talent agent for Dorothy Day-Otis Talent Agency (D.D.O.),
Nov. 1999 - current

Special Interest
Acting, Singing, Drawing, Computers — Web Designing and Programming

Makenzi Moore, Talent Agent

Dorothy Day Otis Partners Talent Agency
215 S. La Cienega Blvd., Penthouse
Beverly Hills, Ca

I

Judy Scalin, Professor

Loyola Marymount University
Loyola Blvd. At 80™ Street
Los Angeles, CA. 90045




OBJECTIVE

EDUCATION

9/96 — 5/00

8/93 - 6/96

EXPERIENCE

3/24/00 —present

9/8/98 — present

11/13/98 - 3/19/60
11/27/97 - 1/23/98

SKILLS

Summer Murra

To obtain a growth oriented position where my skills will
work as a beneficial factor for the advancement of your
company.

LOYOLA MARYMOUNT UNIVERSITY, Los Angeles,
CA. Obtaining a Bachelors of Art in Dance with special
emphasis in computers.

WASHINGTON PREPARATORY HIGH SCHOOL, CA.
Math and Science Magnet, diploma with honors.

Sales Associate

J. Crew women and men’s clothing store, Palos Verdes
Estates, CA. Duties include: regular transactions at cash
register, closing out cash register with on duty manager,
customer service, answering phones.

Media/Audio Techwnician

Loyola Marymount University Dance and Theater
Department. Duties include: videotaping classes, special
events and small concerts, copying and recording for dance
department, organizing media room, overseeing users of
media room, issuing tapes to students and facuity,

Sales Associate/Customer Service Colleague

Structure Men’s clothing Store. Marina Del Rey, CA.
Duties included: returns, layaway, regular cash register
transactions, closing registers, wrap desk supervision,
yearly inventory, monthly blueprints changes, signing in
packages, processing new merchandise, answering phones,
customer service, meeting weekly goals, and extensive
knowledge of merchandise.

Microsoft Office 98, 95, 93, sofiware include: Excel, Word,
Access, Outlook, FrontPage, WordPerfect, Macintosh
software, Customer Service, Typing (60 wpm)



