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CHOREOGRAPHING RENT

Abstract

“No Day But Today”—Choreographing REN T was an incredible, emotional, and demanding

project. 1 worked with Diane Benedict, Karl Snider, and a group of humble and talented actors to

put together this show. Throughout the rehearsal process, 1 learned how to teach dance to a group

of people who have different levels of movement training. We explored what it meant to be a

bohemian living in poverty, as well as the devastations that come with AIDS and drug addiction.

[ learned how to break down movement to its very basic level in order to effectively teach the

choreography. I created a movement profile for each dancer so that could better correct and

instruct the actors as well as understand their strengths and areas for improvement. The actors

were very trusting of me, which made their performances that much more organic. My

choreography was the mechanism through which the actors fully became their characters.
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L. Presentation of the Theme and the Research
How I was Chosen

About a year ago, my friend Patrick Buchanan messaged me on Facebook with the
question, “Would you be interested in choreographing RENT n'ext spring?” Patrick and a handfu]
of my other Theater Major friends were all abroad last year in Bonn, Germany with their advisor,
Diane Benedict. I had not met Diane before, and I was wondering why she wanted me to be the
choreographer. My friends had seen my choreography at Impulse, and they all spoke highly of
me to Diane. They told her I have a very unique movement style, and that T would be great to
work with on a project like this. This was all happening without my knowledge, and I was filled
in on these conversations later. I owe a huge thank you to my friends for recommending me to
Diane because this process has been incredible.

I was first very excited when receiving Patrick’s message, so I asked him for more
information. [ was planning on choreographing a piece for the Student Concert, so | was
reluctant to agree to another project. At this point, I wanted to do a Pilates Certiﬁcatibn thesis,
for I was not interested in a choreographic thesis. Patrick put me in touch with Diane, and this
was her first message to me:

“Hi Grace, Diane Benedict here. Patrick Buchanan said you might be interested in

choreographing our production of Rent next spring 2014. [ saw your work on

YouTube and thought your style would be good for our production. We can give

you 3 units of a THEA499 as compensation and title the independent study, as

you would prefer for future employment as a choreographer. Would you be

interested?”
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[ learned that she saw my piece reUptake on YouTube, and 1 was hoglored that she
enjoyed it enough to offer me this position. I responded with my confirmation that I would be
happy and excited to choreograph for RENT. At this point in time, I was still thinking I would be
able to choreograph for the Spring Concert, but as time went on, 1 learned that I would not have
time for this. [ also learned that a Pilates Certification was $4,000, of which I did not have, so
RENT seemed like the perfect Senior Thesis project for me.

I have never worked on a musical before, so I needed some more information on how to
work with actors who had minimal to no dance training. I was asked to choreograph for Spring
Awakening in Fall 2013, so T was able to get a better idea of how to work with actors and singers.
Ilearned that a lot of movement involving the chest and core needed to be modified so that the
actors can properly project their voice when singing. Since I have never trained in singing, the
actors helped me identify these moments in which movement needed to be changed to best
support their voices. I also had to spend a lot of time giving them stretches so that their bodies
could become more limber and less tight. 1 helped them find core strength, which helped their
overall posture when performing. I realized that yoga is an excellent way to help these actors
access more movement. I am so grateful that I had Kylie Brunngraber as my danqe captain for
RENT because her knowledge of yoga really helped the actors. She led warm-ups for them every
day, and they began building muscle memory. It just took them longer to find their maximum
strength and stretch.

It was difficult for the actors to realize that their body is their instrument, and I had to
remind them many times that they need to begin warming themselves up before rehearsal. Unlike
dancers, this is not built into their discipline and warm up routine. [ wish I had more time to

work with each of them on their bodies, but rehearsals moved so quickly that we only had about
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fifteen minutes for warm-ups. As a whole, the cast grew immensely, and I am so proud of their
hard work. I am grateful that they were willing to trust me.
Concept and Genesis of RENT

RENT is a rock opera written by Jonathan Larson and was inspired by Giacomo
Puccini's opera La Boheéme. It tells the story of a group of young artists and musicians struggling
to survive and create in New York's Lower East Side, Alphabet City. They battled poverty and
AIDS while staying true to their Bohemian lifestyle. RENT was one of the first Broadway -
musicals to feature controversial topics regarding sexuality, disease, and poverty. The show
helped to increase the popularity of musical theater among the younger generation (Rent).

In 1996, after the musical's final dress rehearsal, a New York Times critic wrote a glowing
review, calling it an "exhilarating, landmark rock opera" with a "glittering, inventive score" that
"shimmers with hope for the future of the American musical." Larson did not live to see RENT’s
true success; he died from an undiagnosed aortic aneurysm in the early morning of January
25, 1996, just a few hours after his first interview. The show premiered as planned and quickly
became popular because of its raw material, relevant subject matter, enthusiastic reviews, and the
recent death of its composer (Rent).

Jonathan Larson

Jonathan Larson wanted to change the course of musical theater, and he did so through
RENT. This show was the dramatization of the life he was living. He wanted to touch the
nerve of people who would not have even come to the theater. He wanted to give a voice to
those who felt small, weak, and overlooked (Schwarz, J.).

Larson grew up in suburban New York. He was a friendly child, and he was always there

for his loved ones. Larson grew up in an embracing family; they did not see gender or
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race—they just saw people. His parents encouraged them to be themselves and follow any
dreams they had. His parents also loved and appreciated the theater and folk music, so
Larson and his sister were exposed to the arts at an early age. They had almost every
Broadway album, and Larson’s favorite musicals included Hair, Fiddler on the Roof, and
Jesus Christ Super Star. Growing up, Larson was in band, orchestra, and chorus, and he
played the trumpet, tuba, and the p;ano. He was also the star of all the high school
productions, and he was captivating to watch. Larson got full ride scholarship to Adelphi
University for acting, and while he was there, he was the top acting student. He made a
mountain out of a little role, and could command a stage like nobody else. Adelphi had
Cabarets and Larson quickly got involved in writing music fér them. This provided an
opportunity for him to write uncensored material regarding social issues he was
passionate about (Schwarz, |.).

After graduating, Larson moved to Manhattan to devote his time to composing. He lived
a very bohemian lifestyle in a tiny loft with sparse food and clothes. He connected with this
lifestyle; he loved it. To help pay for expenses, he worked as a waiter at the Moondance
Diner. He never complained about that job, for money was never the priority; music was.
He wanted to bring the MTV generation and musical theater worlds together, and he knew
he would change the era of musical theater. He pushed his musicals to anyone who would
listen. Larson was always at the piano because he wanted to write a new song every day.
He was consumed with his work and incredibly disciplined.

Every year around Christmas, Larson hosted a Peasants’ Feast where his friends would

gather in his tiny apartment and share food, wine, and marijuana. People would share their
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artistic achievements and stories from that year. People believed in his Work, and this kept
Larson motivated throughoﬁt all the rejection he faced. (Schwarz, J.). |

Larson eventually won a grant for RENT, which allowed him to spend more time making
adjustments to make the story flow better. They auditioned hundreds of people, which took
four to five months. Larson wanted unknown pop and rock voices to give the raw edge to
the show. Once they got their cast; Larson hosted the actors for his Peasant Feast. He
explained to them that RENT was a show about his friends, and by the end of this process,
they were going to be like family. The cast clicked so well, even though they came from
different places and had different levels of experience (Schwarz, J.).

A few weeks before the show opened, Larson began having chest pains and nausea. He
collapsed during tech rehearsal, but doctors insisted it was just nerves. Larson went back
to the final dress rehearsal and invited select people to view the show. The audience loved
it, and afterward, Larson got his dream interview with the New York Times. After the
interview, he went home and died on his kitchen floor from an aortic aneurism. People
showed up to the theater to grieve the next day because they felt that was how they could
be close to him. They still opened that night, but they did a seated staging of the show to
honor him. At the end of the show, nobody moved, until somebody said, “Thank you
Jonathan Larson.” RENT was one last gift fromb Larson; it was about his life and death. His
tragic death was like rocket fuel for his work, and soon, the show was invited to go onto
Broadway. The show became what Larson dreamed of: the biggest hit the Broadway
theater had seen in years. RENT was cathartic for the audience; it was for those who could
not express emotion on their own (Schwarz, J.).

Sources/inspiration
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Larson's inspiration for RENT's content came from several different sources. Many of the
characters and plot elements are drawn directly from Giacomo Puccini's opera La Bohéme—the
story following the lives of poor young artists suffering from Tuberculosis. Tuberculosis was
replaced with Acquired Immunodeficiency Syndrome (AIDS), and 1800s Paris was replaced by
New York's East Village in the late 1980s. The names and identities of RENT's characters also
heavily reflect Puccini's original characters, though they are not all direct adaptations. For
example, Joanne in RENT is a combination of both Marcello and Alcindoro in Boheme (Rent).

La Bohéme intrigued Larson; he wanted to create an updated version of this story with
more relevant issues. Af the time, homelessness was skyrocketing; wealthy people were
stepping over people dying in the street. The Lower East Side was the hub for music and
art, and Tompkins Square Park was the epitome of squatters. The 1980s was also a
terrifying time because of AIDS. There was much hostility and confusion surrounding the
disease; people would turn to their friends because they felt isolated, helpless, and afraid.
When many of Larson’s friends were diagnosed with AIDS, he realized that RENT was his
palate to cope and understand the disease. He wrote RENT hoping to save people.

Many real locations and events are included in, or are the inspiration for, elements of the
musical. For example, the Life Café, where "La Vie Boheme" is set, is an actual restaurant in the
East Village of New York City. The riot at the end of the first act is based on the East Village
conflicts of the late 1980s that arose as a result of the city-imposed curfew in Tompkins Square
Park (Rent).

The beautiful song "Will I?" takes place during a Life Support meeting and expresses the
pain and fear of living with AIDS. Larson attended Friends in Deed— an organization that

helps people deal with illness, grief, and the other emotions—with his best friend, Matt. During
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one life support meeting, a man stood up and said that he was not afraid of dying. He did,
however, say that there was one thing he was afraid of: losing his dignity. This st;:mmed the first
line in the single stanza of this song. Larson was not afraid to share these emotions in his art;
he wanted to right the wrongs with RENT (Schwarz, ].).

After that first time, Larson attended the meetings regularly. The people present at the Life
Support meeting in the show, including Gordon, Ali, and Pam, carry the names of Larson's
friends who died of AIDS. In the Broadway show, the names of the characters in that particular
scene are changed nightly to honor the friends of the cast members who are suffering from/have
died of AIDS. The libretio instructs directors to use names of their own friends and family who
have suffered and died from AIDS (Rent). In our production, we included names of people that
were close friends with Karl Snider. Halbert “Hal” Blair was a colleague and friend from
graduate school at USC. Karl was working at Mount St. Mary's College when he became ill
while he was working here at Loyola Marymount University. Karl took over his students and
after Hal’s death, was hired here. There is a scholarship at LMU in his name. Steven “Steve”
Southard was an old high school friend of Karl’s. He was the ASB President and was a
successful television episode director. He was Karl’s first friend to die from AIDS. Kathy Brass
was in Karl’s high school theater group of friends. She was his first non-family frieﬁd to die of
breast cancer corn;pilications. Karl and Diane sat the cast down before we began the‘ rehearsal
process and explained how special it was that the actors would be representing these people; this
production became very real for the actors because of this. Further, our audience members were
given a red AIDS ribbon with a pin that they put on the walls of the Strub theater. When doing
so, they were invited to say a prayer for someone they knew who died from AIDS. This made

our production that much more sentimental for our audience.
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Productions

The musical was first seen at the New York Theatre Workshop in 1994. On January
26, 1996, RENT opened in New York City off-Broadway before moving to
Broadway's Nederlander Theatre on April 29, 1996. RENT has been successful on Broadway,
where it had critical acclaim and word-of-mouth popularity. With more than 4,300 performances,
it is the seventh-longest-running Broadway show, and the production has grossed over $280
million. It became the second-longest-running musical currently on Broadway, eight years -
behind The Phantom of the Opera, when Beauty and the Beast ended its run on July 29, 2007.
After a 12 year run, the Broadway production of Rent closed on June 1, 2008 (Rent).
Cultural Impact/legacy

RENT has gathéred a huge following of fans that refer to themselves as "RENT-heads."
This name originally referred to people who would camp out at the Nederlander Theater for
hours in advance for the discounted $20 rush tickets to each show, in a true Bohemian fashion.
These rush tickets are discounted tickets for seats in the first two rows of the theater. Many other
Broadway shows have followed RENT"s example and now also offer cheaper tickets in efforts to
make Broadway Theater accessible to more people who would otherwise be unable to afford the
ticket prices (Rent).
Musical Numbers
Act 1
=  Tune Up #1 - Mark & Roger
= Voice Mail #1 - Mark's Mom
= Tune Up #2 - Mark, Roger, Collins & Benny
= Rent - Company ‘
= You Okay Honey? - Angel & Collins
=  Tune Up #3 - Mark & Roger
= One Song Glory - Roger

= Light My Candle - Mimi & Roger
= Voice Mail #2 - Mr. & Mrs. Jefferson
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Today 4 U - Collins, Roger, Mark & Angel
You'll See - Benny, Mark, Roger, Collins & Angel
Tango: Maureen - Joanne & Mark

Life Support - Company

Out Tonight - Mimi

Another Day - Mimi, Roger & Company
Will 1?7 - Company

Santa Fe - Collins, Angel & Mark

I'll Cover You - Angel & Collins

We're Okay - Joanne .

Christmas Bells - Company

Over The Moon - Maureen

La Vie Boheme A - Company

I Should Tell You - Mimi & Roger

La Vie Boheme B - Company

Seasons Of Love - Company

Happy New Year - Mark, Roger, Mimi, Collins, Angel, Maureen & Joanne
Voice Mail #3 - Mark's Mom & Alexi Darling

Happy New Year B - Mark, Roger, Mimi, Collins, Angel, Maureen, Joanne & Benny
Take Me Or Leave Me - Maureen & Joanne

Seasons Of Love B - Company

Without You - Roger & Mimi

Voice Mail #4 - Alexi Darling

Contact - Company

I'll Cover You (Reprise) - Collins & Company

Halloween - Mark

Goodbye Love - Mark, Roger, Mimi, Collins, Angel, Maureen, Joanne & Benny
What You Own - Roger & Mark

= Voice Mail #5 - Roget's Mom, Mimi's Mom, Mr. Jefferson & Mark's Mom
= Finale - Company
= Your Eyes - Roger
= Finale B - Company
Characters

Mark Cohen: a struggling documentary filmmaker, the narrator of the show and the
person who creates a final movie which details his friends' lives and journeys throughout
the story. Ex-Boyfriend of Maureen. Roommate of Roger (Rent).

Roger Davis: an HIV infected musician who is recovering from heroin addiction; Mark's
roommate and Mimi's love interest (Rent).

Tom Collins: a philosophy teacher and anarchist with AIDS; friend and former roommate
of Roger, Mark, Benny, and Maureen; Angel's lover (Rent):

Mimi Marquez: an HIV-positive exotic dancer and heroin junkie; Roger's love interest

" who used to be involved with "Benny" Coffin III (Rent).

Angel Dumott Schunard: a drag queen street percussionist/musician with AIDS; Collins’
lover (Rent). '
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= Joanne Jefferson: a Harvard-educated Template: Fact Jawyer; Maureen's lover; lesbian
(Rent).

. Maureen Johnson: a bisexual performance artist; Joanne's girlfriend; Mark's ex-girlfriend
(Rent).

« Benjamin "Benny" Coffin 11I: landlord of Mark, Roger and Mimi's apartment building;
ex-roommate of Mark, Collins, Roger, and Maureen. Now matried to Alison Grey of the
Westport Greys and thus considered a “yuppie sell-out” (Rent).

Original Broadway Cast
« Mark Cohen: Anthony Rapp
»  Roger Davis: Adam Pascal
«  Mimi Marquez: Daphne Rubin-Vega
«  Tom Collins: Jesse L. Martin
= Angel Dumott Schunard: Wilson Jermaine Heredia
= Maureen Johnson: ldina Menzel
. Joanne Jefferson: Fredi Walker
« Benjamin Coffin I1I: Taye Diggs

Synopsis Act I and JI
Synopsis excerpt from the Broadway wiki on RENT
Actl

“When the audience walks in, the curtain is up revealing the set and the musicians—an
informal setting. The show begins as Mark, a filmmaker and the narrator of the show, begins
shooting an unscripted documentary about his friends on Christmas Eve in his loft. He turns the
camera on his roommate Roger, a songwriter who is picking up his guitar for the first time in d
year. Mark's mother interrupts with a call from the suburbs; she reassures Mark after his
girlfriend Maureen dumped him for a woman, and says that his family will miss him at home
for Christmas.

Outside, their friend Tom Collins, a former professor of philosophy, comes 10 visit them
but is jumped by thugs and lies bleeding on the street. Meanwhile, their former friend Benny,
who married wealthy Alison Grey of Westport and bought Mark and Roger's apartment building
and the lot next door, calls and breaks his promise to let them live in the apartment for free. He
asks for the rent, which he knows they do not have. The power to Mark and Roger's apartment
shuts off, and they vent their frustrations about being broke artists unable to pay the rent and
unable to find inspiration for their art. Meanwhile, Joanne, a Harvard-educated lawyer and
Maureen's new girlfriend, is working on the sound system for Maureen's performance protesting
Benny's plan to develop the lot where many homeless people are currently living, when the sound
system blows. Maureen calls Mark to fix the sound system for her against Joanne's wishes, and
Mark agrees to help against his better judgment. Mark and Roger decide to rebel against Benny
and refuse to pay their rent.

Back on the street, Angel, a street drummer, spots Collins and comes 10 his aid; later,
they leave the alley together to tend to Collins's wounds They are instantly attracted to one
another and quickly discover that they both have AIDS. Meanwhile, Mark asks Roger to come 10
Maureen's show or dinner that night in an effort to get him out of the house, but Roger declines.
Mark reminds Roger to take his AZT. revealing that Roger is HIV positive. He also reveals that
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Roger’s girlfriend, April, committed suicide after finding out that they were both HI V-positive,
probably from using contaminated needles.

After Mark leaves, Roger sings about his desperate need to write one great song to make
his mark on the world before he dies of AIDS. He hears a knock on his door and answers it to
Jind Mimi, a nineteen-year-old junkie and S&M dancer at the Cat Scratch Club. She lives in the
apartment downstairs and asks Roger to light a candle for her because her electricity and heat
have also been shut off. Mimi also needs the candle to prepare her heroin, which she drops
inside the loft and then employs as means to flirt with Roger. There is mutual attraction, but
Roger is hesitant as this is his first romantic situation since his ex-girlfriend April's death. In
Maureen and Joanne's loft, Joanne's parents call about law and family business, but she is not
home to hear it.

v Collins finally reaches to Mark and Roger's apartment, bearing gifts. He introduces
Angel in full and gorgeous drag, flashing a large stack of money. Mark inquires about the
money, and Angel explains that a wealthy woman paid him to play his drums outside her
neighbor's apartment to drive the yappy Akita (named Evita) that lived there into Jumping off a
window ledge. The audience finds out later that the Akita belonged to the Greys. Benny arrives
and tells Mark and Roger that he will guarantee that they can live in the apartment rent-free if
they convince Maureen to cancel her protest, and Mark refuses. After Benny leaves, Angel and
Collins invite Mark and Roger to attend Life Support, a local HIV support group meeting. Roger
declines, but Mark assures them he will come after he fixes Maureen's sound equipment.

Mark arrives at the lot and meets Joanne. Afier initial distrust, they agree that dating
Maureen, a self-absorbed flirtatious diva, is like dancing an exasperatingly complicated tango,
and the two reluctantly discover that they can be firiends. After fixing the sound system, Mark
Jjoins Collins and Angel at the Life Support meeting, where members share their thoughts and
Jears about living with AIDS. Gordon, a member of the group who has found out his T-cells are
low, voices his hurt and anger at the news and explains that while afraid of what lies ahead, he
tries to accept it "because reason says/l should have died/three years ago..." Roger echoes this
last refrain. Meanwhile, Mimi returns to Roger's apartment and playfully asks him to take her
out.

Roger is terrified of caring for Mimi because she is a heroin addict, which led to Roger's
own HIV infection, and because he knows he does not have long to live and does not want Mimi
to feel the loss he felt for April. Roger yells at her to leave. Mimi gently urges Roger to forget
past regrets, saying that there is "no day but today." However, he refuses to listen and drives her
out of his apartment. Roger changes his mind and leaves the loft at last. At the Life Support
meeting, the ensemble sings of the fear and uncertainty in his or her lives.

After leaving Life Support, the friends save a homeless bag lady from being beaten by a
police officer, only to be reprimanded by her for being pretentious artists. As they walk away
contemplating her response, Collins fantasizes about living in an idealized Santa Fe, where the
climate and the people are much warmer. Mark leaves, promising that he will try to convince
Roger to go to Maureen's show. Collins and Angel then sing about their newfound love and
officially become a couple. Meanwhile, Joanne is getting ready for the protest and her upcoming
legal case.

Roger apologizes to Mimi and invites her to the protest and the dinner party afterwards,
and she accepts. Meanwhile, the riot police and Benny prepare for the protest, and An gel buys
Collins a new coat.
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Everyone attends Maureen's performance, a thinly veiled criticism of Benny through a
metaphor involving a cow and a bulldog, cribbing from "Hey Diddle Diddle". The protest ends
in a riot that Mark catches on camera. 4 local news station purchases his footage. Afterwards,
the group goes fo the Life Café, where they spot Benny and his investor, Mr. Grey, who is also
Benny's father-in-law. Benny criticizes the protest and the group's Bohemian lifestyle, declaring
that Bohemia is dead. Mark gets up and delivers a mock eulogy for Bohemia, and all the
bohemians in the café rise up and celebrate La Vie Boheme, "the bohemian life") joyfully paying
tribute to everything they love about life while dancing on the tables.

It is revealed that Benny and Mimi used to be in a relationship that ended three months
earlier when Benny confionts Mimi about Roger. Joanne catches Maureen kissing Mark and
angrily stalks off. Mimi's beeper goes off reminding her to take her AZT, and Roger and Mimi
discover that they are both HIV-positive. They talk openly for the first time and despite their
uncertainties and fears, they finally take the plunge into starting a relationship. Joanne comes
back to break up with Maureen, and informs everyone that the homeless are refusing to leave the
lot despite police presence. This news sparks a new round of joyful revelry. The act closes as
Mimi and Roger share a small kiss.”

Act IT

“The act opens with the cast singing about the various ways one can measure a year,
ultimately deciding to measure in love. Mimi, Mark, and Roger's building has been padlocked
because of Maureen's protest. On New Year's Eve, Roger, Mark and Mimi try to break into their
building. Mimi optimistically makes a New Year's resolution to give up her heroin addiction and
8o back to school. Joanne and Maureen decide to try for a relationship again, and all the
couples are happy together. Collins and Angel make an appearance as James Bond and Pussy
Galore, and Angel brings a blowtorch. Mark, Maureen, and Joanne scale the fire escape and
break in through a window, while the others use Angel's blowtorch to break down the door. Alexi
Darling of "Buzzline," a tabloid newsmagazine, had seen Mark's footage of the riot and has left a
message on Mark's answering machine offering him a contract. All the friends enter the
apartment celebrating the new year, but Benny shows up prematurely ending the festivities.
Benny asks Mark to film him offering a rent-free contract, but the friends accuse him of trying to
get good press. Incensed, Benny maliciously implies that Mimi showed up at his place and
"convinced" him to rethink the financial situation, while Mimi denies everything. Roger becomes
extremely upset and renounces their relationship, but Angel convinces everyone to calm down
and make a New Year's resolution to always remain friends. Roger and Mimi make up, but Mimi
is still upset and sneaks off to buy heroin.

On Valentine's Day, Maureen and Joanne have a fight while rehearsing for a new
protest, and break up again. In the spring as everything deteriorates, the cast poses the question,
"How do you measure a last year on earth?" Mimi comes home late again after secretly buying
drugs, causing Roger to believe that she is cheating on him with Benny. Roger Jealously storms
out, and Mimi sings about life without him. All the while, Angel's health suffers and Collins tries
to nurse him back to health. All the couples reconcile because they realize the emptiness in living
alone. Alexi keeps calling Mark to try to convince him to join Buzzline.

The scene turns to a bed containing all the couples, with the implication that they are all
having sex, which quickly transforms into a frustrating and awkward situation for all of them.
However, for Collins and Angel, the bed is both a place for sexual contact and a place where
Angel, embodied in a release of sexual and bodily energy, dies from AIDS. Collins is
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heartbroken, and at Angel's funeral, he declares his undying love. The oz‘hels take part in the
Jfuneral, mourning the loss of such a close friend.

Mark expresses his fear of being the only one left surviving when the rest of his friends
die of AIDS, and finally accepts Alexi's job offer. Everyone leaves the funeral, and Roger reveals
that he is leaving New York for Santa Fe, which sparks an argument about commitment between
both couples, with Mark and Benny desperately trying to restore calm. Collins arrives and puts
everyone to shame, stating, "You all said you'd be cool today/So please, for my sake...Angel
helped us believe in love/I can't believe you disagree”.

Maureen and Joanne make up again, but Mimi leaves with Benny after Roger shuns her.
When Roger prepares to leave, he gets into a fight with Mark: Roger accuses Mark of living a

fake life by hiding in his work, and Mark accuses Roger of running away because he is afiaid of
watching Mimi die. When Roger leaves the apartment, he is hovrified to find a clearly weak
Mimi, who had come to say goodbye, standing outside the door. He realizes that she overheard
everything. She is visibly shaken and bids Roger a tearful goodbye, as Roger runs away
determined to find his song. Finding a distraught Mimi, Mark suggests that she enroll at a
rehabilitation clinic, which Benny offers to pay for.

In Santa Fe, Roger cannot forget Mimi; back in New York, Mark remembers Angel and

his overall joy in life and love. They both suddenly have an artistic epiphany, as Roger finally
finds his song in Mimi and Mark finds his film in Angel's memory. Roger returns to New York
Jjust in time for Christmas and Mark quits Buzzline to work on his own film. On Christmas Eve,
everyone's parents call to try to find his or her children but nobody is home. Mark is preparing
to show his finished documentary. Roger is ecstatic about finding his song. No one, however, has
been able to find Mimi. Collins arrives with money, revealing that he rigged a nearby ATM to
dispense free cash with the PIN "A-N-G-E-L".

Suddenly, Maureen and Joanne arrive, calling for help. They bring in Mimi, who is sick
and delirious from living on the streets in the dead of winter. Roger is frantic and Collins calls 9-
1-1 but is put on hold. Mimi and Roger finally clear up their misunderstandings, and Mimi tells
Roger that she loves him. Knowing that time is short, Roger asks Mimi to listen to the song that
he had been working on all year that was inspired by her. He shortly reprises the beginning of
"Another Day" by saying "Who do you think you are?/Leaving me alone with my guitar/Hold on,
there's something you should hear/It isn't much, but it took all year."”

As he finishes his song to Mimi and finally tells her that he has always loved her, they
kiss. Mimi goes limp and Roger, in tears, believes her to be dead. Suddenly Mimi comes back to
life, saying that she was heading into a warm, white light and that Angel was there, telling her to
turn back and listen to Roger's song. She and Roger embrace, and everyone is touched and
relieved as they are reminded of the fleetingness of life and reaffirm that there is "no day but
today". Then Mark plays the Documentary he has been working on.”
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characters’ stories and represented how they would all become intertwined sh}ortly. During the
musical interlude, I instructed the dancers to move to their next position using the gestural phrase
to indicate that each character has their own struggles they are facing. The dancers freeze and
stare as Benny talks to his wife on the phone, signifying that they want to remain separate from
his high society life style. The cast moves through one more improvisation sequence before they
sing the last lines of the song.
Today For You

This piece is the fierce and exciting unveiling of Angel Dumott Schunard in her beautiful
Mrs. Claus drag outfit. She tells the story of how a rich woman paid her to kill her neighbor’s
dog. Flanking Angel were two strong dancers that represented sexy cats; they helped tell the
story of Evita the Akita. [ wanted this piece to be powerful, sharp, and sassy, so I showed no
mercy when choreographing. This piece was incredibly difficult because it demanded a lot of
energy and stamina.
Tango Maureen

Since Mark and Joanne had specific blocking, I used two couples to represent the
conversation the two were having. [ taught these dancers a very difficult Tango pigce that
involved a lot of fast footwork and two difficult lifts. The dancers were upstage of Mark and
Joanne, and they were lit so that you could see their silhouette. I wanted to make sure the
attention was still on the two leads. There is a moment in this dance when the men and women
switch roles and repeat the choreography. I wanted this to represent how Joanne is very strong in
her womanhood, and she ultimately won Maureen in the battle against Mark.

Out Tonight
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I set a few specific cues for Mimi to hit during “Out Tonight” to give her some guidance
for her improvisation. I instructed Mimi to be sharp and Strong in her movement. I could not

give too much difficult choreography because of how difficult of a song this was to sing.

Santa Fe

This was one of the more difficult dances to create because it needed to be véry slow,
fluid, and lazy, unlike any other dance T had choreographed thus far. There were a lot of changes %
made to this piece, and the finish product finally clicked. T put the four dancers on the balcony l
upstage and had them improvise for most of the piece, so they looked like long blades of grass
blowing in the wind. 1 gave them a short phrase of choreography, but I did not give too many
specifics because the dance was not supposed to look precise and perfect. 1 liked that each of the

dancers looked different when doing the phrase, and I loved how they were each on slightly

different timing. It represented the dream sequence of moving out of New York and starting a

life of bliss far away in Santa Fe.

Christmas Bells

There was only a small portion I choreographed for this piece because there was so much
going on already. During the first musical interlude, I had the vendors hit specific accents when
holding out their items. I also had two of the dancers walk down center showing their
merchandise in specific timing. This choreography was not added until much later, and it helped

the actors connect with the music while giving the audience something exciting to look at.

Over the Moon

['read this song and circled words from the script that | thought had wonderful imagery to
create movement from. I gave Maureen specific gestures to make when saying certain words,

which gave her a nice palate with which to perform.
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La Vie Boheme
This piece was my favorite of the whole show. [ had already choreographed one section of this
because I taught this at the audition. I re-auditioned the cast and chose the dancers that had the
most powebr and precision for this part. For the rest of this piece, I gave specific gestures, seated
phrases, and directions for each cast member. The actors sitting at the main table were doing
something different from the actors in the background. This dance had an arc of energy, so |
started the piece off with minimal, staccato movement. [ began with a tableau of The Last Supper
portrait, to represent the death of Bohemia. The dancers then moved into a sequence of footwork
and head bobs, and then began a percussion segment with a restaurant cup. Various principle
characters then got on the table and increased the inappropriateness of the scene. This prompts
Mr. Gray and Allison to leave the restaurant, and the bohemians have won. The cast had a very
fun time with this scene because it was heavily based on their characters, energy, and excitement.
They had some difficulties with specificity and remembering each of the gestures (there were a
lot), but we rehearsed it well and the finished product was incredible.
Contact

“Contact” is the sex scene between all of the cast members, and T had to approach this
delicately. Not everyone is comfortable with touch, so I gave the actors speciﬁc‘ movements to
do alone or with a partner, just in case they needed inspiration. Again, I circled words that would
be easy to represent with movement and taught them to the entire cast. We rehearsed the staging
of it a few times per rehearsal because we wanted this scene to remain organic and raw. The
piece was never too raunchy for anybody in the audience; it was just the right amount of steamy

and sexual to get the point across.




Brief history and background of the Bohemians of Paris

Bohemia is a region of Czech Republic; the nomadic, often vilified group
called the Gypsies or Romany is called “bohemians” in French. Bohemian
was a common term to describe these people of Romany who had reached
Western Europe via Bohemia, and settled in the lower class neighborhoods of
major metropolises in Europe, and particularly in the Latin Quarter of Paris.

The Latin Quarter of Paris had taken its name from the language used by
students when the University of Paris was established there in the Middle
Ages. It attracted artists and writers as well as students and, by the early
1800s, the term Bohemians was in use to describe the army of misfits the
area contained. The Bohemians were happy to be called that and often went
out of their way to flaunt their non-conformity. The first appearances in print
of Bohemian as descriptive of a way of life practiced by writers, students, and
others in Paris seem to have been in the 1830s.

Author Honore de Balzac wrote: “The word ‘Boheme’ is self-explanatory.
Bohemia possesses nothing, yet contrives to exist on that nothing. Its
religion is hope, its code, faith in itself, its income (in so far that itappears to
have one}, is charity.”

The term Bohemia comes from the Gaelic tribe, Bolii, of the later Iron Age,
from the northern Italian area. They first appeared in history as being
associated with the Gaelic invasion of Northern Italy.

Bohemians, as depicted in most popular forms of entertainment, including
within Victor Hugo's, Les Miserables, are carefree, poor and they worshiped

their art.

Bohemianism is the practice of an unconventional lifestyle, often in the
company of like-minded people, with few permanent ties, involving music,
artistic or literary pursuits. Bohemians are wanderers, adventurers or
vagabonds.

Henry Murger was born in Paris in 1822 to a tailor and ex-soldier, and his

- wife, a seamstress. As a young man, Henry started out working as a tailor &
poet, and caretaker of buildings, but shifted to writing prose. Some of his
tenants were the artistic type, and so he developed a taste for books, theatre,
and music, which disgusted his father.

When he was a young man he lived with his friends in deep poverty in an
attic apartment in the Latin Quarter of Paris. This group created a sort of
mutual aid society, and called themselves, “The Water-Drinkers”, because
they couldn’t afford any other beverage. Murger distrusted any one of his

R




struggling artistic friends who had a well-to-do father whom they could fall
back on in rough times. He was quoted to say, that most of his friends, ‘spent
half the day not eating, and the other half dying from cold.’ ’

While in his 20’s, due to malnutrition and generally bad living conditions,
Murger was balding, and had developed a skin disease that left his face

discolored.

One of his friends, the writer Champfleury, had a mistress named Musette,
whom later Murger immortalized her in print. Musette introduced Murger to
Lucille Louvet, and he welcomed her into his circle of Bohemians, and with
whom he had an affair. It didn’t last, forcing Lucille to live on the streets,
where she drifted around and was soon struck with TB and died in hospital.

Murger joined the literary magazine, Corsaire, when he published a series of
character sketches romanticizing the Water-Drinkers’ lives. These started to
be published in 1846. These character sketches didn’t receive much notice to
the public until the playwright Theodore Barriere, approached Henry with:
the idea to turn them into the famous stage play. So the two collaborated and
co-authored the new work entitled, La Vie de Boheme, which premiered at
the Varietes in late 1849. It was a hit, and over night, Henry was famous,
wealthy and he moved out of the Latin Quarter to a cottage on the outskirts
of Paris where he continued to produce works based on hlS Bohemian
friends until he died in 1861.

- One work was a collection of newspaper columns called Scenes de le Vie la
Boheme, which was published in 1851. None of his subsequent works were
met with the same popularity as his first work. He died only 10 years after
the publication of those scenes; and his dying words were “No more music!
No more alarums! No more Bohemia!” Murger’s introduction to Scenes de la
Vie de Boheme outlines his perspective on Bohemians. “Bohemia is a stage in
artistic life; ...today, as of old, every man and woman who embarks on an -
artistic career, without any means of livelihood than his art itself, will be
forced to walk in the paths of Bohemia”.

The first generations of bohemians were predominantly bourgeois
youths on their own in Paris, trying out an independent, artistic life for
the first time. For them, Bohemianism was a prolonged adolescence, a time
to pretend to be poor before returning to comfortable homes and bourgeois
careers. Later, working class people joined the movement too, brmgmg with
them their knowledge about ACTUAL poverty.

Though they made light of their serious concerns, “to spend one’s days
hungry and ill-shod, and making paradoxes about it, is really the dreariest
kind of existence”. Even when poverty was ‘cool’, it could still be depressing
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and even dangerous. And yet, as bad as things could be, there were great
benefits this life of freedom could bring: getting up late, lounging and
sponging one’s way through the day, and at the end of it, excusing everything
with the notion, “We’re only young once!”

Three types of Bohemian characters that Murger created and that would frequent
the Latin Quarter:

Unknown Dreamers- amateur artists, who do not seek out fame publicly,
but expect it to come to them. They are poor and often die from poverty.
Murger called this way of life a “blind alley”, their avoidance of fame works
against them. Mawweev "

Amateur- this type of artist has a steady income but chooses to live in
Bohemia for the fun of it. Once they have had their fill, they will return to the

bourgeoisie. Bewny | Toovvie §

Stalwart Official Bohemians- These are artists who must be known as an
artist to the wider world; though they are not making a lot of money, they are

- guided by ambition and are expected to soon be ‘making it’ in the world of art.

They know both how to be frugal and how to be extravagant and can fit in
whether in squalor or w MO 1z An%a\,) My

)

PROMPT FOR DISCUSSION:

Prompt Questions:

What type of Bohemian is your character from RENT? Why?

For homeless characters, street vendors, what art form was/is your
passion, your dream along the path of Bohemia that you lost along the
way? Writing, painting, music, dance, acting, sketching, sculpting?

What effect is achieved by having the cast sing “Seasons of Love” on a
bare stage in an empty theatre? What do you think Jonathan Larson was
hoping to achieve by doing this?

How do you measure life?

Ifyou knew you only had 3 months left to live, what would you do
change? What becomes important?

Is Bohemia a state of mind? A place? A revolt against society? What
exactly  are your characters from RENT, revolting against in the late
20th Centuryin  New York?

2%
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ﬁ. Journals

® Our first RENT rehearsal is today

* Diane is not here because she broke her ribs in a fall

* [ am nervous because I don’t know anybody’s names

* lam also stressed out because I have to leave mid week to go on a retreat

* Today I just want to see wimere their bodies are

* We did some improvisation with the idea of being under the influence of drugs

¢ lalso did a yoga warm up so that they can start limbering up

* Today I want to start choreographing the first dance, “Rent”

° The night before, I watched the Broadway Version of the show to get a better idea of the
energy of this piece

* Ithen went to my seript and circled words that I could turn into movement

* Talso mapped out the staging of the dance

* [ taught the movement phrase to everyone, then began dividing up the staging

* Today we finished up the “Rent” dance

* Kent is such an organized stage manager!

* He is helping me figure out who T want for each dance as well as when they need to be
choreographed and finished

® T also re auditioned the dancers to see who would best be fit for the “La Vie Boheme”

dance section
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* Some people had hurt feelings, I could tell, but [ tried to avoid this by keeping it
professional

e [ then staged this section of the piece

* Diane is still out and really injured and she now has pneumonia

* Karl, Kent, and I are essentfaliy running rehearsals for this first week

* I am getting a better idea of everyone’s movement styles

* I notice that Roger and Mimi are lacking chemistry, so I worked with them privately
during a partner improvisation exercise so that they would feel more comfortable and
concentrated on one another

* Today, I talked on the phone with Diane and she told me I have to essentially have all the
dances done by next week

I am so stressed I am not going to the dinner at Karl’s

* Today we discussed what it means to be a Bohemian living in New York
* The actors were able to get better insight on their characters

° T also worked on the Tango Maureen

* Kylie, my dance captain, was my partner, and helped me teach the movement

*  We finished the piece, but it is difficult and needs work

* The actors had a conversation with Leon about who their characters are
* Irish got particularly emotional when talking about Manny the Man, who is a drug dealer

° He created a back story to the character, and the story felt very real to all of us
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He ran out of the room very upset, so I went after him to calm him down

It is amazing how actors are able to dive so deeply into their character, that it becomes

‘real for them

Tonight, we also worked on Santa Fe

There are a lot of props for this dance, and we are using them in an interesting way

Today, Diane restaged RENT, and it was very frustrating because I did so much work
already

From now on, Diane and I need to communicate the staging before complete a piece

[ worked on the kitty cat dancers for Today For You, and I will work with Dallas another
time on this |

I also worked with Mimi and Maureen on Out Tonight and Over the Moon

I'completed Over the Moon, but I still need to give more direction to Mimj

She has an injured ACL, so I need to modify some movements for her

Today 1 finished Today For You with Angel

This dance is very difficult for him because it requires a lot of stamina, not to mention he
has to perform this in heels

We also need to work on his drumming, so hopefully we will be able to do that with

Quinn

Today we worked on the small dance section for I’ll Cover You
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° I cantell there is some tension between these two dancers, so [ aslfed if I could schedule a
rehearsal time where I can work on partnering and trust improvisation exercises with
them

*  We are almost entirely done with Act [ and will begin run throughs very soon

* I just found out that there will only be ohe dance number in Act 11, and while [ am

bummed, it will give me a time to breathe and focus on cleaning the other dances.

* Today I got to work with Angel and Collins on some improvisation exercises

° They are both very smart partners, and it was fun watching them move together

e Tused some weight sharing techniques I learned from Contact Improv with Lillian and
Robbie

* 1 had them debrief after this, and they seemed a llot more comfortable with each other

* However there is still a lot to be done

* Today I had to start and complete La Vie Boheme

° lamreally nervous because this is an intimidating piece—there is so much going on and
I want to make sure I do the piece justice

* Before this rehearsal, Diane, Kent and I worked on the staging of the piece, so that |
could dive right into the movement

* It wasalot of information for the actors to soak in because most of the piece involves
subtle and quick gestures that need to be hit at a specific time

* T'was frustrated with the dancers who were not writing their stage directions down

because I knew they would forget
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° It was also intimidating having Diane watch me work because until this point, she would
be working with another group of people while 1 taught choreography

* This piece is going to be wonderful, as long as it gets clean!

* We are now able to rehearse in the Strub! How exciting!

e We did our first Stumble "l‘"hru of Act1 today, and we were expecting it to be much worse
than it was

* They did great!

* lam nervous that I won’t get as much time as I need to work on the dancers because of
all of the other notes that Diane, Karl, and Kent gave

* lam excited that the show is coming together

* Today we worked on Contact

* This scene has to be approached delicately because of the nature of it

° Essentially, this is the scene where all of the actors are having sex with one another on
stage

° Diane gave me the specific staging, and she also told me exactly what she wants for the
piece

* 1 figure that many of the actors may have a hard time with this piece because they are not
comfortable touching or being touched

* I 'went to the script and circled stand out words for this song, and | taught movement

* Today was a work day, which is really exciting because the dances need to be cleaned!
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* Leon told me I need to be more intense with my cleaning, so [ really ;didn’t hold back
today

* The dancers know what I expect now, so if they are receiving corrections more than once,
it is unacceptable

° lam trying to engrain this into their warmup routine

e Today is the first stumble thru of the whole show!
e [ can’t believe the show is happening soon

* There is still a lot of work to be done with transitions and so forth, but the actors are

doing really well with all the information they have been receiving

¢ I am nervous that some of the pieces are not working the way I want them to, so | am 1

going to talk to Diane about scheduling time to rework things

* GRRR
A lot of mistakes today
* 1 had to sternly talk to them about getting their act together and taking notes
°* It was awkward, I don’t like calling them out on things because they are my friends
* It is hard being in this position sometimes, and 1 felt weird after

* ButI think they responded well

®  Much better today!

* They took my notes T am really happy about this!
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I did not have time to write much here because we started the run through right away and

I needed to take notes

YAY!

They need to work more on experimenting and risk taking with the choreography

[ need to help them with éetting in and out of the floor

I wish T had more time to teach them these basic elements of dance, I hope they‘ don’t

think 1’m a bad teacher

Reh after spring break

Everyone is in good spirits including me!

I wish I was outside it is so pretty out

But we are wearing costumes today and people seem to be all a twitter about it!
Costumes are a bit restricting

They need to start rehearsing with their shoes

Lots of little mistakes today with music because they haven’t rehearsed in awhile
Goodbye love gives me chills!

During rehearsal I worked on my thesis: the History of RENT

I need to give Kevin exercises to help with his posture

Watch for muscle spasms in la vie boheme
Worked on opening up Kevin’s heart center with foam roller and stretching->it’s paying

off!
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* (Gave tyler some pec stretches because he is slouching

° Massaged Irish and Mike

*  Worked on kylie’s back because she feels compression in her low back
*  We are practicing with lights tonight which is fun!

* They made me cry!! I’m so proud of them :]

°  We are doing Q2Q tonight
* itis very slow

¢ there are like 800 cues!

* We fixed santa fe, tango with the roses, xmas bells, la vie boheme “bisexuals part”

* People seem really chatty lately

e Kylie who warms them up says she always catches them chatting and goofing off, when
they need to be taking care of their bodies

e I am going to address this

°  We have everyone except the basist

* Tdidn’t go to rehearsal yesterday because it was a sitzprobe

* They are doing preshow stuff now and practicing with lights, sound, costumes, makeup

* Everyone is running around

* Ihave gotten to the point where I have seen the choreography so much I’m getting bored
of it

e | want them to make it more exciting for themselves
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* I'wish I had another dancer or professor look at it, hopefully I did okay

*  I'm pretty sleepy!

° I’m afraid the actors are getting bored with their characters, they need to know there is
always more to be done: more investigation, more reflection, more development

* Tam frustrated because | have to give notes more than oncell!

* The props look about finished

* We had the night off last night because everybody is getting sick

* Everyone is in costume

* lam eaves dropping right now and Diane is talking about giving notes and how people

are not taking them well, they should be saying “thank you” rather than trying to argue it

¢ Thave been having this issue with a few of the actors

° Icouldn’t sleep last night, and I don’t really have an appetite

* Ithink I am really nervous
* It’s our second to last rehearsal!

* The light board has been removed so I get to watch the show without hearing “lights go

lights go” ' !

*  We opened the house to some special guests tonight
® Travis is here!

°  Apparently this famous girl is here who played MIMI in Hollywood!

[’'m nervous! There &re real people here

* I'wonder why these people get to watch tonight
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* Basically after tonight it is up to them, [ won’t give them anymore n9tes

* Karl just said he and Diane have been talking about this production for ten years
* Tcan’t believe | ended up being a part of their vision

° I wish I looked more chic tonight—tomorrow I will look fierce

° ldon’t really want to talk to people, people make me nervous

* [t’s interesting watching pe(;ple reject Dylan- I gave him a dollar!

* This is a cool psychological experiment: people have their schemas on how to reject

homeless people

e SHOWTIME!
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: vﬁ[,Calendar of RENT Rehearsals

(See following page)
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CHOREOGRAPHING RENT

1V. A Discussion of the Cast

Dancer 1:

difficult picking up choreography

once he finally gets it and feels comfortable, he is very Free and Indirect with his
movement

he comes up with his own interpretation for the choreography, and though he is small in
stature, he uses his facility to make him look long and fluid

Dancer 2:

has never danced, stretched, or done yoga in her life

was very nervous beginning this process, and I was nervous for her

she was very timid and small with her movements, very stiff

she recently became more comfortable with her body, especially in La Vie Boheme
very Strong with her movement

by the last performances, she became very confident in her movement, during our last

improvisation exercise, she closed her eyes and just moved to the music without
inhibition

Dancer 3:

very inflexible

holds tension in her upper body

attention to detail

takes a long time to get comfortable/coordinated with the movement

very disciplined

needs to work on spatial awareness, often times she missed her mark for certain blocking
cues

has a difficult time with quick footwork

by the last performances, she seemed to understand her body’s capabilities, and danced
well with her facility

her movement is Bound, Strong, and Sustained

Dancer 4:

she is trusting herself a lot more

incredible abandon

I trust her

dance captain: she led the dancers in warm ups during rehearsals

has soul, fire, passion

becoming a very organized dancer—I think her yoga practice is bringing about more
awareness of her body

Direct, Strong, Free

- Dancer 5:

picks up choreography quickly
Free
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* needs very specific notes, not comfortable with improvisation without direction

e when she sits, she sinks in her upper body, she is working on this

* injured ACL (old injury), getting surgery in the summer

* very fierce in Out Tonight! Took time to get her from “girl next door” to powerful and
confident

e Light, Free, Indirect

Dancer 6:
e very good at picking up choreography and taking direction
e very specific with her movements
 good at embodying other characters, like in Over the Moon
e doesn’t do much dancing in the show
¢ good clarity , ” |
° strong core

* Ican tell she is actually envisioning what she is saying, especially in Over The Moon
where the entire thing is imagery

e Light, Direct, Free

Dancer 7:
* very good with freestyling movement, not as comfortable with choreography
* does not do much dancing in the show
e Indirect, Sustained, Free, Strong

Dancer 8:
* - really bad posture, has a hunch in his upper back that we have been trying to fix all year
with foam roller and exercise balls
* he has made progress from the beginning of the year
* has a distinct style, needs to loosen up his back to access his full facility

e very good with partnering and sharing weight when we did trust exercises with Collins
and angel

*  Bound, Strong, Direct

Dancer 9:
* has never danced a day in his life, but he has such good instinct, rhythm, style, and fire
* he has such raw talent, if it was refined with technical training, he could be INSANE!
* aforce to be reckoned with
° he dances from his heart, so passionate, very good with choreography and direction
* Iencouraged him to take classes at Debbie Allen this summer to start building technique
e Strong, Direct, organized, controlled, Sustained, Bound

Dancer 10: ,
* very wild and Free, Indirect, Light
° difficulty picking up choreography, but once he is comfortable he gives it incredible life
* he is very good at embodying his character
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° had to dance with one arm (because his character lost it in Vietnam) Very good at
adapting for this "

® practices until he gets it and is comfortable->disciplined

* he needs to learn to control his limbs better and use his core=>would benefit from Pilates

Dancer 11:
° extremely powerful and precise
® very controlled and organized
® very good at picking up choreography
* sharp, Strong, Direct, Free, Sustained

Dancer 12:
* could explore his facility more
* had an exellent audition, really caught my eye with his presence
* has good instinct, embodies his character well (Manny the Man)
* Indirect, Bound, Strong

Dancer 13:

* very good with his character>moves how Mark would move

° lanky body, but he has control

°  gets nervous with improvisation, but when he does it in character he is more comfortable

* atthe beginning of the semester when I was just looking at their bodies, I was worried
about him because he seemed very disconnected and uni nterested (emotionally)

* once he becomes Mark, he becomes comfortable with movement-?so interesting!!

° however, once he gets choreography, he has a hard time deciphering right from left,
especially in Tango Maureen

* Ican tell he wants to be pushed with more interesting movements

* Direct, Light, Bound

Dancer 14: , :
* has surprised me a lot while working with her
* she has a good work ethic
* her movement is very weighted, especially in her heels
* needs to open up her heart center
* very flexible in her hips, which is good for this show
° needs to extend energy through to her fingertips |
° Indirect, Free, Light

Dancer 15:
* she picks up choreography well, she is also experimental with it
° sometimes she gets thrown off by other things happening/interfering on stage, she needs
to trust herself more
° needs more control in her core=>could benefit from cross lateral work
* she needs more clarity as well
* Strong, Free, Direct
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Dancer 16:

extremely strong upper body->top heavy almost

unfortunately his character, Benny, does not get the chance to lift anyone because he is an
excellent partner

very uninhibited, very willing to try new things in improvisation

he is very Bound and Sustained

needs to work on timing

not comfortable in his body, unless he is improvising

tight shoulders—>1 gave him. stretches for this

strong legs: light on his feet, good controlled plie when jumping off table

Dancer 17:

®

good instinct

needs more clarity and endurance

good upper body posture

needs more control and fire in his legs—>it is difficult walking like a girl especially in
heels!

needs a lot of practice to really feel comfortable in this movement

picks up choreography quickly

Free, Light, Indirect

difficulty with rhythm and timing

Dancer 18:

very good and supportive partner

however, when he is dancing on his own, he is always very erect and rigid in his upper
body

in Tango he has a hard time melting into the floor and using his plie
Bound, Light, Direct

Dancer 19:

lacks control especially in his limbs

could benefit from yoga and ballet, slow sustained movement
very passionate, sometimes it takes over his body

needs more clarity in his movements

when he is well rehearsed, his movements become more clear
Strong, Free, Indirect

Dancer 20:

needs more length especially in legs
has a hard time applying corrections

good with choreography, but does not give it life>just looks like a bunch of steps strung
together

she is very concerned with getting movements correct, becomes rigid with her
movements
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* could benefit from improvisation with choreography as guidance
* Indirect, Free, Strong

Dancer 21:
* Strong, Free, Direct
° very good with choreography, gives it a beautiful spark of energy

* she needs help lengthening her legs and finding more movement and space in her low
back ‘

Dancer 22: .
* has very minimal movement vocabulary that he feels comfortable with
° not comfortable in his body
* challenged him in 7ango, did well with partnering, but not well on his own
e Indirect, Light

Dancer 23:
* needs to work on control of his limbs and core strength
* was not given much choreography in the show
e Indirect

Dancer 24:
* very small in stature, but does not let this inhibit her movement
* very good at picking up choreography
* could find more length and take up more space
*  Bound, Direct, Sustained
¢ really good at embodying character

Dancer 25:
* very difficult time trusting himself and feeling comfortable with others, especially in
group improvisation
* he has very little knowledge of his body and I imagine he is not very in tune with it
* did not dance much in the show, but he was good at embodying Roger
* felt uncomfortable participating in group warm ups
¢ Indirect, Bound, Strong

Dancer 26
* Very disciplined and passionate being
* She was very willing to throw herself into choreography or improvisation exercises
* Very trusting of the other cast members and me
* She would always catch my eye, especially during “Rent”, because of her power and
commitment
e Strong, Free, Direct, Sustained
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. The Costumes

(See following pages)
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V1. The Music
Vocals by Karl Snider

“Although Diane and I in process of preparation for the show had to rewrite the show and
put it all back together again, we made very few changes in the show. The only fairly major
change musically was the rearrangement of “I’ll cover you: Reprise”. The primary reason for the
change wés inspired long before auditions. The themes in the show were not only deeply
personal for each character, but also represented the community. The changes in “T’ll cover you:
reprise” were an attempt (I think successfully) to make the loss of ANGEL not only a deeply
personal loss for COLLINS, but also an honest gathering of all or our collective loss and
collective support in life.

I love the corners of a show, that what is being said on the sidelines of any scene is
critical to the main center stage event. I loved the attention to detail that you brought to your
choreography not only with the principle characters, but to the essential core and foundation of
each scene established by the broader ensemble. I also appl“eciate the seamless move between

bR 1Y

events on stage so that no number became and isolated “dance” “song” or “dramatic” number,
but all enhanced one another.

From a musical perspective it is important to me that acting intention, vocal style and
production, and movement enhance one another. I found that your work exponentially advanced
the emotional integrity of each scene and in addition was supportive of and inspired the best
possible vocal production. I had mentioned that Mimi’s physical improvisations at one point in

“QOut Tonight” seemed to detract from her optimal singing. Your influence turned that around in

a fairly radical way for the better.
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RENT is titled a “ROCK OPERA”. I believe the artistic creative team worked very well
in focusing on the integrity of the characters and narrative text, as opposed to individual
instrumental rock-and-roll numbers and “rock stars", which T have seen in several RENT
productions. The “rock” aspect of the musical became a vehicle for essential energy and

integrity, not a means unto itself. I believe that Diane’s direction, your choreography, and
hopefully my vocal direction served a greater purpose of magnifying the emotional integrity of
cach individual character, the essential relationships and bonding of all characters and the
audience’s experience, and the sensitivity to the profound nature of the subject matter and
narrative.” —Karl Snider

Instruments by Justin Ramos

“So you know that it was based off of La Boheme. And there are many parallels,
including the actual theme from Musetta's Waltz which is Roger's theme in Your Eyes.

Also, Jonathan Larson basically wanted to integrate the MTV generation of the 90's with musical
theafre, making a rock opera was a way to do that. So musically, it's an opera in the sense that
there is little to no dialogue, everything is sung throughout, including the dialogue.

We actually used the same music as the original, holding true as much as we can (we cut
a bit in Out Tonight, and we re-arranged I'll Cover You Reprise, etc.) The band was pretty much
what the original band used. Drums, Bass, Guitar 1, Guitar 2, and keyboard.

The musical itself »is a BIG work of art. It's filled with lots of musical themes that pertain
to each character, and the themes come back throughout the whole musical. 1 think what's so
great about Jonathan Larson's style at the time, was that he was able to write a contemporary
-~ musical about HIMSELF and about his life and his friends and how he saw the world. The music

reflects that as well, and that's why it's so iconic, because he took the musical genre, which was
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dominated by Sondheim, Andrew Lloyd Webber, Rogers & Hammerstein, Kander & Ebb, and

he basically made it relatable to the young generation of the 80s and 90s.”—Justin Ramos
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VII. The Sets and Lighting

Set Design: By Patrick Buchanan

“Grace did an absolutely wonderful job working with the set for Rent that happened in
the Strub this March. The set consisted of three levels consisting of a large steel deck platform,
the stage floor, and a rather steep ramp that led out into the house. She dealt marvelously with
the levels, éspecially in numbers like the Tango Maureen where she choreographed a tango into
the house among the audience while another tango was happening on the top platform. She also
dealt well with the three tables that the set calls for, using them marvelously in the number La
Vie Boheme, creating images on and around them that constantly kept the eye alert and the
imagination fascinated. My single favorite image, which I did not expect was the moment when
she had Mimi walk along the table while Marc crawled on the floor as Dorothy and Toto. There
are many images and sequences that stick in my mind that, without Grace, would certainly have
never been in the show. I believe that she more than rose to the challenge of choreographing a
" show on the ground and then a month later working it into a now three level stage. I’'m very
impressed with the work she did and I would work with her again in a heartbeat.” —Patrick
Buchanan
Lighting Design: By Luc Hediger

“I think and certainly hope that my lighting complimented the choreograf)hy of RENT
because it played such a large part in the show. [ did indeed take the choreography for each
individual number into consideration, just as much thought about the blocking for the regular
scenes. Understanding the movement and the areas in which it took place was vital in figuring
out where to physically hang every light and what beam angles I would like to achieve in order

to create interesting looks. Being a rock opera/musical my main objective for my design was to
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follow the music and choreography in the hope of highlighting, emphasizing and supporting the
atmospheres and moods that were being presented on stage. In essence, | actuéily tried to
translate the movement on stage into choreography of lights that would flow seamlessly
alongside the entire show. Lighting the dances was very fun, especially because I was given
incredible freedom by Diane to make my own choices, and yet the choreography was so precise,
ﬂmt it was nearly always very clear to me what look I wanted to achieve. None of this means that
it was necessarily easy, because the sheer size and scope of the show called for an incredibly
Jarge amount of cues, many of them in quick succession, which took a long time to program, but
the final product was unbelievably satisfying to see and the entire process, however long and
tedious, was very enjoyable. As for the choreography helping my vision come true; without the
choreography, it would only be a bunch of blinking lights, but being able to see thé lights cast
highlights and shadows on the performers and accentuate the movement of the choreography

made everything 1 had hoped for become an incredibly pleasing reality.”—Luc Hediger
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them move as though they were on certain drugs. I explained some side effects of drugs
like Cocaine, Heroin, Ecstasy, and LSD, and I had the actors embody these side effects. It

was incredible how vulnerable they became; the energy in the room shifted. After the
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IX. Post Concert Reflection |

It is hard to believe that I would ever make it to post RENT. My life has been
consumed by this production for about a year. It was a year full of rehearsals, emails,
rehearsal reports, production meetings, and late nights spent in the Strub. The exciting
part is that, when I first received Diane’s message asking me to choreograph, T had no
expectations or ideas on what the production would become.
[ learned quickly, from the audition process that this choreographic experience would be
unlike the ones I am used to.

I walked up to the dance studios to a mass of people anxiously waiting and

warming up. I had never auditioned this amount of people before, nor have I ever had

three groups of people to audition in one night. T had my choreography prepared, and as [
taught it to the first group, I realized that 1 probably made the phrase much too difficult. I
had to learn, right then, how to break movement down to its very basic, and not technical,

level. I learned that this group of people was much more inhibited in both their movement

and in their trust. This continued on into the choreographic process. I could tell quickly
which actors would have a harder time throwing themselves into my movement, so I kept
reminding them that [ would take care of them. I encouraged the actors to trust that I
would make them look good on stage. On the other hand, [ was very surprised at how
trusting a lot of the cast was.

When we had our first rehearsal, I led an improvisation exercise in which I had
them move as though they were on certain drugs. I explained some side effects of drugs
like Cocaine, Heroin, Ecstasy, and L.SD, and I had the actors embody these side effects. [t

was incredible how vulnerable they became; the energy in the room shifted. After the
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exercise, I led the actors through a debriefing conversation and asked how that exercise
made them feel. Many began to cry, many shared their experiences with drugs and how
their lives have been affected by them. One actor had to excuse herself from the room
because it was such an emotional experience. She messaged me later that day, thanking
me for that experience. [ knew then, that these actors were ready to fully transform into
the characters they would be repreéenting, and movement would be their mechanism to
become fully invested in the story.

It was an incredible experience working with Professor Diane Benedict, for she
has such an abundance of knowledge and experience. She taught me about leading a
group of individuals with grace and strength. It was incredible collaborating with her
because we were on the same page a lot of the time. It was also incrédible working with
Professor Karl Snider, and he taught me a lot about music, breath, and movement.

I was very pleased with how the show turned out. There were times throughout
the process where 1 was frustrated with my work because it did not capture the essence of
the moment. There were many times when | had to go back and rearrange the staging or
tweak the choreography so that the audience would be focusing on the right spot. I
learned that levels were very important, so I shifted a lot of the dancing to be on the high
platform upstage. | also learned a lot about how movement needs to match the story or
moment taking place on stage. It was not just about choreographing to a song; rather, the
choreography was an important tool to assist the plot. I learned that it is okay to make
changes; the cast was very understanding when I needed to make modifications. I got

incredible feedback from many people on the choreography.
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X. Advisor’s Evaluation

[t was beyond a pleasure working with Grace Goodwin as Choreographer for our recent
production of RENT. For a director, the process of collaboration is an important and critical one
when working on a musical or opera. As choreographer, Grace was consistently prepared for all
reheqrsals with an abundance of ideas and plans for the musical numbers with dance and
movement. She was adaptable with the actors who had no dance experience, and used effective
techniques of improvisation, relaxation, and imagination to prompt the cast towards developing
organic movement and choreography. I was struck by her leadership skills when working with
her peers. She was strong when necessary, eternally patient, held to very high standards, and
demanded each actor give 200%. The finished product was beyond my expectations by the time
we opened.

When a certain number was clearly not working, Grace was positive and entﬁusiastic
about making necessary changes, edits, alterations to find a more effective solution. She never
balked at any of my Director's notes, and we were on the same page the majority of the time, if
something wasn't working. It is the first experience I have had working with a student
choreographer, where I forgot on a number of occasions, she was not a professional, but a senior
dance student. Grace is a quintessential professional in all that she does. - That prpfessionaiism
combined with her warmth, flexibility, keen eye, intelligence and artistry, made her a gem to
work with.

Grace 1s a highly motivated, intelligent, talented, and inspirational choreographer and
artist of the theatre. I cannot imagine doing the production of RENT with any other

choreographer. The mutual respect developed between Director, Musical Director, and
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choreographer was a collaborative dream I've never experienced working with in previous years,
and one I will cherish as a blessing for years to come.

I wish Grace all the best in her future endeavors as a choreographer and dancer and artist
of the theatre. Please don't hesitate to call me if you have any further questions.

Respectfully,

Diane Benedict

Professor of Theatre Arts

Loyola Marymount University
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DANC 160/161 FA- 2010-SP-2011 v

The very first class I took at Loyola Marymount University was Fundamentals of Dance
Composition with Judy Scalin. Nerves were high for none of the dancers knew what to
expect in this new environment. Judy was sure not to overwhelm us when introducing the
class to choreographic exercises and studies. Our sculpture study was the very first
performance we had in this class, and we were able to get a sense of each other’s
movement styles as well as develop our language skills when critiquing and studying
dance. Our choreographic “bag of tricks” grew as we learned different methods of
changing movement, for example, gaining knowledge about near and far kinesphere,
augmenting a movement phrase, developing a motif, and transposing movement to a
different part of the body. We went on to put music to our work as well as work in duets,
which helped guide us in becoming collaborative.

DANC 100 FA-2010

Orientation to Dance was a very exciting environment filled with information about the
LMU campus, about each other as dancers, and a lot of cookies. 1 always looked forward
to this class because I liked spending time with my peers in a seminar-style environment.
We developed our sense of community here, which was crucial for our success in the
department. Friendships blossomed, we became more comfortable, and the school started
to seem less intimidating.

DANC 101 SP-2011

Principles of Movement was a very informative class that addressed different movement
and exercise techniques as they relate to dance. We got an introduction to Franklin
technique, yoga, Pilates, meditation, and different ways to take care of our bodies. I wish
we could have this class every year and delve deeper into these techniques, but I am
happy with the exercises that resonated with me. Teresa Heiland is an excellent teacher,
and I have used her as a resource for the many questions I have about my body.

DANC 183 SP-2011

Stagecraft for dancers was a great class that introduced us to the behind the scenes work
in the theater. We learned how to tie various knots, we learned basic information about
lighting design, and we practiced proper theater etiquette and crew responsibilities.
Johnny Garofalo intimidated me at first, but he is an incredibly talented lighting designer
whom I have had the privilege to work with. He made me excited to work as a
crewmember, and he gave me the confidence to be an assistant stage manager for one of
the productions last spring. ’

DANC 266 FA-2011

Laban movement notation with Damon Rago was a very surprising class, for I had no
idea that dance could be written and communicated via symbols. Pairing dance with
written language further developed my movement vocabulary and helped me gain a
deeper understanding of my own tendencies when choreographing and in improvisation.
learned basic notation and became semi-literate in applying it to movement. This class
was a challenging approach to uniting the left and right hemispheres of the brain
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(creativity with language), and I wish we could have had more of this information
throughout our experience in the dance program.,

DANC 262 SP-2012

Styles and Forms with Mark Tomasic was like an advanced Comp class. We had the
knowledge of basic choreographic skills from Fund Comp, as well as our new movement
language from Laban. David Kariganis taught us how to understand the different
dimensions of music—rhythm, meter, tempo, etc.—and Mark helped us couple this
relationship with movement. I spent a lot of time studying Minimalist music and how to
choreograph to this effectively. I also learned how to collaborate well with two other
dancers in a trio, which proved to be a very fun process. We also were introduced to text
as a score to dance to, which was a very interesting study. I used a clip from Ferris
Bueller’s Day Off, and found that T enjoy creating movement from words. This class
really helped develop my choreographic approaches.

DANC 281 SP-2012

Dance History with Jill Nunes-Jensen was a challenging class for me because I have
never been excellent at studying history. I enjoyed, however, learning about information
that applied to what I am learning today in my Ballet, Modern, and Jazz classes. [
enjoyed watching different video clips of dance styles and analyzing how these styles
influence what [ have learned thus far in my training. | wrote a research paper on George
Balanchine and Neoclassicism, which gave me a lot of information regarding the ideal
“dance body.” This was definitely an interesting find.

DANC 381 FA-2012 '

To Dance is Human with Judy Scalin united our class once more, for sophomore year we
were often separated by different class sections. This class raised a lot of questions for
me, of which were quite uncomfortable. I started analyzing myself as a person in the
dance community, and furthermore, my purpose in this life. I enjoyed learning about
different dance cultures, and how each expose certain vulnerability and honesty for the
different movers. I will never forget the basket stories and how they united our class with
an intense and powerful bond.

DANC 481 SP-2013

Kinesiology with Mavis Rhode was a fun class for me because | really enjoy learning
about how the human body functions and moves. This challenged me, but this
information has been so helpful in understanding my movement on an anatomic level. |
had many breakthroughs this semester, especially in my ballet class. T was able to isolate
different sensations I was feeling in developpe exercises, and I figured out why my leg
has been cramping my entire life. [ researched this further, and [ was very excited about
these discoveries.

DANC 484 SP-2013

Principles of Teaching Dance with Teresa Heiland was also a breakthrough class for me
because at this point in time, I was being asked to teach at various dance studios. This
class helped me understand how to properly prepare for teaching a dance class, and T
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wrote mock lesson plans that I have actually ended up using. I was able to practice my
teaching style when leading the class in an introduction to tap lesson. It was well
received, which made me excited to broaden my teaching horizons. I also found it
extremely helpful that we were directed on how to write a CV, and now that I have this
information correctly formatted, I can add to it as my career develops.

DANC 376 FA-2012

Yoga for Dancers with Holly Johnston was an incredible experience for my mind, body,
and soul. Holly taught us to tap into our bodies and uncover emotions we had buried deep
in our muscles. She helped us develop an intense work ethic that changed the way [
viewed and studied dance. I developed an extreme sensitivity with my body sensations
that has become more organized and focused as my training has progressed. She helped
us approach yoga with a focus on proper placement and correct body alignment that
carried over into my other classes.

DANC 397 SP-2013 _

Dance of Aftica was an upbeat class that introduced us to African chants, basic
drumming techniques, and different traditional dances that coupled with the chants.
Monti Ellison brought in professional drummers who played for our class and brought

- such a lively energy to our learning process. It prepared me well for our African
Drumming class, and gave me an insight to the African culture and how they express
themselves through movement and chanting. Our class performed in Encore, which was a
great way to show off what we had learned.

I am currently enrolled in Careers in Dance and Drumming, and after diving deeper into
these classes this semester, I will have a better understanding of the learning outcomes
and personal information I will gain.

Ballet

[ have transformed an incredible amount in Ballet since I first began at LMU. What
started out as a very frustrating experience grew into an enriching and therapeutic dance
form. T owe this growth to Tekla Kostek, Lillian Barbeito, and John LASTNAME. I had
a rocky beginning in Tekla’s Ballet [V class because spent too much of my time trying
to please her instead of intrinsically wanting to improve for my own sake. With the
guidance of these teachers specifically, I have been able to enjoy Ballet. I was pleased
with the interactions that took place between these teachers and the students
because they actively walked around during barre and gave corrections and cues to
each person as they passed. I mostly received corrections on my arm placement and
torso alignment, which is not usually my main focus. I found that when applying
these corrections of lifting through my chest and holding my arm higher, I felt taller,
leaner, and was able to free up movement of my lower extremities. I would also pay
attention to the corrections he gave other students and apply it to my own work (as
it made sense for my body). John also made sure to tell each student that he or she
was doing a good job in class, which motivated me to continue to work harder. I
remember a specific instance in which I was balancing in an attitude derrierre, and
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John walked passed me and told me that my alignment was excellent. Although it
does not seem like much, this was a pivotal moment for me because i realized that I
was actually beginning to improve. The positive reinforcement has been very
helpful for my confidence and makes my work ethic that much stronger. I feel a
sense of accomplishment knowing that I had worked my hardest and improved each
class. It always put me in a good mood for the rest of the day. [ have had many
wonderful teachers throughout my training, and I find I learn best when the
teachers are positive and care for and invest time in each student. With the quick
and difficult combinations, [ have felt that [ have discovered more control and
fluidity in my movements. I am able to pick up movement combinations a lot
quicker, especially in petit allegro and grand allegro. I find the combinations very
fun and interesting, which made me excited to conquer them. This semester has
helped me grow as a ballet dancer more so than any semester at LMU. I am so
grateful for this experience because I was truly able to start pushing down the brick
wall that I felt was in front of me. I feel much less inhibited by my body structure
because now [ understand how to work my muscles correctly. I hope [ only improve
from here. :

Modern

I have enjoyed training with various teachers and learning their different approaches to
teaching modern dance. Damon gave me the tools to approach inversions and dancing
without shoes and socks. Mark gave me the ability to pick up intricate choreography in
great detail. Roz helped me become driven and hungry to become a professional in the
dance world. Lillian is helping me with counter technique and the act of undoing. [ feel
amazing in her class, which is a new sensation for me. My growth in modern dance has
been exciting to experience.

Jazz

Paige always seems to know exactly what I need to work on and the steps [ need to
take in order to achieve what I need to achieve. Each partnership in Jazz Workshop
has been perfect for the particular time in my training. [ was skeptical when she
paired me with certain partners, but 1 soon figured out why she made that decision,
and I was so grateful she did. | owe a lot of my improvement to this class. Right now
[ am on the path to balance. I know I have said this many times throughout this
paper, but I need to combine my heightened body awareness with a sparking and
captivating performer. Once I find this, I will be so proud of my achievements.




The Movement Style of Jerome Robbins and His Transformation of Musical Theater
Dance
Grace Goodwin

Loyola Marymount University




to choreographing work for Broadway', Hig contributions to Broadway include On the
Town, Billion Dollar Bab W, High Button Shoes, West Side Story, The K, ing and [, Gypsy, Petey

Pan, Miss Liberty, Call Me Madam, and Fiddler on the Roof. Robbins received an Emmy awarg

dans I'Ordre National de [ Legion d'Honneyy. i His choreography stood out because of its

“diversity, bri[]iance, lyric beaut > and humor, i His movement is compact and ex ressive, and
y p

Jerome Robbing attended New York University for 4 short period of time, until struggles
brought on by the Great Depression resulted n him dropping." Instead, when he was eighteen

years old, Robbing showed up to the Dance Center on West 54 Street to audition for the

that he discovered he loved dance. Sandor trained him in bartnering and the intense connection

that dancers share " Sandor recollected, “Besides his notes, the margins were ful] of music he




had composed. He was always writing stories. He did wood carving and also drew. He had what
you might call a photographic memory. Once he saw something [performed], he could do it
backward...He was sensitive and he was musical.” “"Subtle movements in the hands and fingers
intrigued him. Robbins observed how Sandor took up space when he moved, and he began to
think of the body as a propelling, thick volume in space with endless possibilities. He was very
‘aware of his own body, and he remained alert when observing other dancers. This eventually led
to his distinct artistry in ba]ietic musical theater."" Robbins loved having a playful relationship
with his audience, which is why he was such a successful performer. He was one with the music,
and always had the most flashy and dazzling exits. However, off stage, Robbins was a different
person—moody, detached, and preferring to be alone.™ In West Side Stor , for example, Robbins
used the dancers like propelling fire crackers and had them flying and tumbling about the stage.
The techniques and disciplines he learned under Sandor greatly influenced Robbins’ work, and
contributed to his mastery of dance.*

Robbins studied at the American Ballet Theater under George Balanchine, and he was
among incredible artists like Mikhail Fokine, Anthony Tudor, and Agnes de Mille. Robbins
danced in Fokine’s Petrouchka, which attracted a lot of attention.” Robbins starred in many
ballet performances as a character dancer, but his true ambition was to become a _
choreographer.*Robbins’ Russian ballet training prompted him to wonder why dancers could
not represent American subjects.™ He had the impulse to create Fancy Free because he was
protesting against exclusively using Russian characters in ballets; “For a whoie year I did not get
out of boots, Russian bloomers, and a peasant wig.”" He wanted to make the dancing more

contemporary and authentic to American culture.” A friend of Robbins told him to look at the

painting The Fleet’s In, a vibrant painting of sailors and women sitting on a stone wall. This




image sparked his interest in the relationship between three sailors who often hung out around
the theater district, and they seemed to know everything about the world. Roinbins noted, “I used
to see them dancing in bars. There was a certain poignancy in their swagger... World War 1] as it
appeared in the streets of New York.” Robbins collaborated with the young American composer
Leonard Bernstein to come up with the jazzy score. Robbins gave roles to three solo dancers and
explained their foles, “Each sailor is given a chance to dance for the gitls...Each sailor...has his
own personal style and type of movement...the first is the most bawdy, rowdy, boisterous of the
three...[The second’s] movements are more naive, lovable...The third [has] a feeling of the
Spanish or Latin about him...an attractive flashiness and smoldering quality.”"' Robbins created
these roles based on the dancers’ abilities and movement qualities. Fancy Free was an instant hit
among audiences receiving twenty-two curtain calls.™" Later, this show turned into the
Broadway hit On The Town, which started his evolution of musical theater dar'lﬂce.Wiii
After this breakthrough, Robbins worked with major musical theater figures on

productions like Billion Dollar Baby, which took place in the 1920s, with subject matter like the
prohibition, marathon dances, beauty contests at Atlantic City, and gangster killings. After
getting mixed reviews on the production on this production, Robbins wanted to make sure that
from then on, he would capture every detail and essence of a particular time period before
putting choreographing; “I studied all the cartoons of the period I could lay my hands on. T went
to the Museum of Modern Art and looked at all possible movies of the period to find out what
the people wore, thought, felt, said...I wanted my dances to portray the kind of people who were
typical of the time.”™ From then on, Robbins conducted thorough research into the cultural
background of his characters.™ This is why his choreography beautifully combined distinct

characterization, comedy, drama, and storytelling with movement.™™ As well as creating




magnificent and successful musicals, he was also considered the “show doctor” who could take
any show and turn it into something spectacular. He demonstrated this talent“ when he was asked
to work on the musical 4 Tree Grows in Brooklyn, a play based on a book by Betty Smith.
Herbert Ross was the original choreographer, but his eerie and ghostlike choreography stopped
the show. Robbins stepped in, and by the time the show reached New York, it was a success and
ended up running for nine months. While on Broadway, Robbins choreographed one to two
shows every year, and he was in high demand as a show- doctor, ™

After many successes, such the King and I, Robbins was ready for a new challenge. He
was intrigued by the idea of modern day star-crossed lovers and wanted to take the classic
Romeo and Juliet story and make it current. He originally wanted the story to be about a Jewish
boy and an Irish or Italian Catholic girl from the Lower East Side of New York. However, this
idea never caught on. Some time later, Arthur Laurents (a young playwright) and Bernstein ran
into each other by chance, and brought up East Side Story. They thought that it would be more
relevant to talk about the gang warfare that was taking place in both Los Angeles and
Manhattan’s Upper West Side. Rumbles were constantly taking place between teenage gangs,
and thus, West Side Story was conceived. Robbins was especially excited because they were
reincarnating a classic Shakespeare story while still remaining current. Robbins perfectionism
came through when casting the show, and he asked that there be eight weeks of rehearsal instead
of the usual four. Robbins wanted his cast to look like the slum roles that they played, which
meant he did not want any established stars. He spent a year searching for the right characters,
and after torturing them in rigorous auditions, he found his Tony and Maria. Robbins rehearsals
were brutal and rigorous. He called the dancers by their character names, and he insisted that

they go by these names even when they were not in rehearsal. Robbins separated the performers




into the Jets and the Sharks, and manipulated their relationship so that they would feel great
hostility toward each other. Robbins posted newspaper clippings of gang violence incidences on
the bulletin board backstage so the performers could see whom they were portraying. Robbins
wanted the dancers to become their character with every nuance, gesture, and subtle movement
so that their identity truly became that of their character. Larry Kert who played Tony stated,
“Jerry Robbins is an incredible man, and I"d work with him in a minute, but he is a perfectionist
who sees himself in every role, and if you come onstage and don’t give him exactly what he’s
pictured the night before, his tolerance level is too low, so in his own way, he destroys you.”
Carol Lawrence, the woman who played Maria explained, “Jerry wanted everything so
thoroughly so quickly that every fiber of your being had to be at his command...He would
purposely incite people to antagonistic behavior. And he was brutal, he would humiliate us,
always in front of the entire company...it was like being cut in two.”" This deprecation only
fueled the dancers drive to accomplish what Robbins wanted, and with a rush of adrenaline, they
would eventually do so. Bernstein’s personality was the total opposite of Robbins, and he would
heal the dancers’ psyches. Robbins wanted to make history; “If all goes as well in New York as
it has on the road, we will have proved something very big indeed and maybe changed the face
of American Musical Theater.”™" Obviously, the innovative musical became wildly successful
because of the attention to detail, characterization, and Robbins’ incredible and precise vision.™"
PBS did a special on Jerome Robbins entitled, Something to Dance About, and many
people who worked on West Side Story gave an insiders look at the process. Jerome Robbins had
the challenge of integrating the commercial and classical halves of musical theater, which was
never done before on the Broadway stage. He used this modernized version of Romeo and Juliet

to hopefully accomplish this. Before West Side Story, there was no gritty use of musical theater




at all. Nothing explored the depths of struggles humans face. Robbins stated that because of its
content, producers would not touch the musical; they struggled with this for th?ee years.
Producers did not like the score, the story, and the deaths. They were uncomfortable with the
dead bodies that were on stage at the end of Act One, the attempt at rape, and the bigotry.
However, this subject matter made people realize that anything could be used in musical theater.

Jerome Robbins’ had a very unique audition process; he gave the dancers a feeling of
desperation through various challenges. At one point, he told Carol Lawrence, who played
Maria, to find a hiding spot on the stage. She crawled onto a metal crawlspace, and when time
came for the song “Tonight,” she revealed her location, and the balcony scene was born.
Lawrence revealed that Robbins’ rehearsal processes taught the actors how to be human,
pede.strian, and raw. He got the dancers to look inward and work with true emotions. Lawrence
explained that thé cast had to write autobiographies of their characters, and the more in depth, the
better. Jerome Robbins did not like people watching his rehearsals, and even turned some of his
colleagues away during the early part of the process. He approached the work with movement
rather than a focus on choreography; he wanted the movement to tell the story. Robbins did not
make dances; he expressed character and story through dance. He would come up with
movement phrases, and versions within those phrases. He would announce to the dancers to
prepare “Version 2, A” and the dancers had to remember how that phrase was specifically
different than the others.

He was a genius, filled with ideas and endless invention. However, this often made it
difficult for him to work with others. For example, there was one instance where Robbins went
down to the orchestra and demanded that Leonard Bernstein changed a number of things from

his score. Bernstein did not respond or challenge Robbins, for he feared him. Instead he just




walked out of the rehearsal. Robbins was a perfectionist, which is why it took much longer than
expected to screen West Side Story in theaters. He could never say “print it” because
imperfection of something would be on the film forever. Robbins could be mean and awful, but
his dancers would work with him again in a heartbeat because the end product was incredibly
worth it. Robbins consolidated the wave of change for Broadway Theater. He created something
modern and new, and he surprised audiences with how powerful the work was. The first time
West Side Story was performed, the curtain went down and rose with silence. All of a sudden,
there was a roar of intense cheering, and there ended up being about sixteen curtain calls. The
dancers felt that Jerome Robbins had changed their lives, and his inventiveness rubbed off on
them, Vi

Former theatre critic Frank Rich described Robbins’ musical theater breakthrough, “It
was as if, for the first time, something modern and new was crashing into the commercial
Broadway world.”>ili Although he was extremely successful, he continued to push the
boundaries and experiment with his artistry with the American Theatre Lab in the late 1960s,
Robbins won forty-eight prestigious awards but was rarely satisfied with his success. Mikhail
Baryshnikov said, “For Jerry, every achievement was torturous.” Robbins created dance amidst
his health struggles, until he suffered a massive stroke and died in 1998. Robbins changed dance;
he focused on the humanity of his art. He once told composer Irving Berlin, “Give me something
to dance about and I’1l dance it.” His works truly show this.™™ In response to the American
Masters Jerome Robbins documentary Something to Dance About, Susan Lacey (Creator and
Executive Producer of WNET’s American Maters) stated, “Robbins’ remarkable body of work

forever redefined dance and musical theater for a contemporary audience. The revival of West

Side Story on Broadway this winter just validates his lasting importance, his lasting impression.




We are thrilled to air this film in tribute to Robbins’ genius, celebrating the 90th anniversary of
his birth.”* “No choreographer has so epitomized the American scene, or beén so profligate in
his expenditure of his creative energy. He contributed a great body of superb work to our dance
culture, represented all over the world, and in the continuous performances of musicals during
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the last 35 years.
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Artist Statement

For me, dance is a mechanism through which I connect to the universe and experience its
energies. It is a way for me to stop time, and be ftﬂiy present, something that is very difficult for
me normally. My mind moves incredibly fast, too fast to manage at times. When I want to slow
down, I move, I improvise, and I create. Improvisation is my own personal meditative practice. I
am somehow able to slow down my mind and only focus on what is happening at the present
moment. I let my body do what it naturally pleases. This is where I feel the most pure, the least
restricted, and filled with bliss. This is how I can stop time, and become an organic moving
figure existing in the universe. I can feel vibrations, energies, and colors racing in and out of my
body while I dance. They bounce off the walls, through the trees, and mix with that of other
dancers around me. When coming in contact with another dancer, our colors mix and we form a
new, beautiful creative being. We join energies, and we sync together. In that moment, |
understand that person’s thoughts, emotions, fears, and joys. I fully know that person, as we
move together through space, out of time. Movement is a powerful expression; it is almost
difficult to encompass its beauty in words. I wish I could dance this artistic statement.

When we do improvisational exercises, I find myself focusing on Core/Distal vand Cross
Lateral Body Connectivity while keeping my movement to a Near Kinesphere. This way, I can
become grounded in the floor and experience my connection to the floor with different surfaces
of my body. My Effort is Bound and Light, and mor¢ recently in my Improvisation class with
Lillian and Robbie, I discovered the Space and Time dimensions of my movement. I prefer to
use the Near Kinesphere so that I can become aware of my body slowly and gently, but I have
recently been exploring strength and power through my Far Kinesphere. This was an interesting

discovery because I never recognized that this movement pattern dwelled within me. The pattern
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[ recognize in myself comes out when I am more energized, warm and present. I have become
much more aware of my Body Connectivity throughout my training, and I owe a lot of that to
Paige’s Jazz Coaching as well as Lillian’s Countertechnique training. As my movement
progresses throughout an improvisation, I begin to explore Free Flow, Strong Weight, and
playful switching between Direct and Indirect Space. When moving in this way I feel free,
relaxed, and joyful.
' Throughout my training, have learned that I will probably never become a professional
modern dancer, like I once dreamed. T do not have the technical skills to pursue this dream, and
while T have worked my hardest, it will just not happen. Through my difficulties in realizing this,
I have discovered my passion truly lies with creation and watching other dancers make my
wildest dreams become reality. I never thought that I would be a choreographer, but it is such an
exciting and thrilling feeling to watch a piece come together. 1 usually come up with a short

phrase before a rehearsal, and the rest I come up with on the spot. I need to be with the dancers

in the studio so that I can create the piece like a moving sculpture. 1 am inspired by the dancers’
movement qualities, so I sometimes record their improvisation and take bits of their natural, raw
dancing and turn it into a phrase. This way, I can stay true to what the dancers do naturally, and
the piece is fitting for them. Other times, I am inspired by a story or a time period, and I create a
piece based on research I have done. 1 like to create movement from words and scripts and string
them together in different orders to make a dance narrative. There are so many different ways to
approach creation, and so many different movements I have yet to explore. L am so excited to
continue discovering choreography.

I have had a particularly difficult time being in dance classes this semester. 1t is a natural

tendency for teachers to be drawn to students who share similar hopes, dreams, and career paths.
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While I do not necessarily have the same hopes and dreams, my body ached for a correction, a
note, or a comment of any kind. I still wanted to work, improve, and grow this Seilmester, so that I
could make the most of my technique classes (as I always have). I have felt very discouraged this
last year because I felt I lacked this teacher student relationship, which I have been so lucky to
develop and maintain Freshman- Junior years. I then got injured, and have spent the remainder of
my time in the Pilates lab regaining my strength. I have developed a strong relationship with my
teachers in the lab, and while dealing with an injured knee, I have felt growth and improvement
in my body. I have gained more knowledge about the human body, which has helped in both my
choreography and teaching techniques. I have become more appreciative of movement as a
larger umbrella, encompassing both Pilates and Yoga techniques. I want to continue to study
both of these techniques, and eventually, I would like to be certified in both. I feel that with this
knowledge and awareness of the human body, I will better communicate with my dance students,
become more of an effective and versatile teacher, as well as continue in the journey of self-
discovery with my own movement.

While I am not pursuing the dream I once held as a four-year-old, I still find it crucial
that movement, creation, and discovery be part of my life. The LMU Dance program has taught
me how to be a thoughtful, passionate, and creative being. I have developed such a strong
awareness of the way my own body moves, and this has helped me instruct my own students. 1
feel as though I dance completely differently now then when I started freshman year. I have
learned to control my movements and be clear and precise in every part of my body. I have
learned to pay attention to my extremities, and their position in space, and I have been working
my entire body very differently, accessing new muscles. I have broken down old habits and

relearned technique in a more correct and effective way. I discovered the balance between
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clarity, technique, proper alignment, with performance and energy. There were some semesters
where I abandoned some of my performance gualities in class because I was -haning in on my
technique. Later on, however, | was able to recreate some of my performance qualities, but in a
clearer and more controlled way. Jazz Workshop especially taught me the value of teaching: I
realized that I could learn a lot from teaching another person about technique and awareness. By
paying attention to each dancer and giving beneficial corrections and suggestions, 1 improve as
well because 1 apply these corrections to my own dancing. Also, by identifying areas of
improvement on another’s body, I am able to come up with solutions that worked well for both
that dancer and myself.

Be it through teaching, choreographing, or becoming a physical therapist, I thrive when I
move. | am nervous about finding people with whom I can collaborate because many of my
friends (who are pursuing other art forms) have been my creative fuel for the last few years. I
hope to stay in touch with these people as well as make connections to others through the power

and beauty of movement.
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Career Search
Schools for Physical Therapy Career
http://ptrehab.ucsf @gi9/9QuqaiiQn/}19§f§£sy:eillry:l@!tzl—,dp,t

http://ptrehab.ucsf.edu education/ucsfsfsu-entry- Leygl:qméappl,ieaiigrl—i'@cwil;emems

http://ptrehab.ucsf.edu/ QQUAC@@Q“ZQQC!QY:Qll\/ﬁlcﬁl.'ﬂlel’QP)’:QPJ@PL'Qllrﬂ&‘l,ll}lm

http:/grad-schools.usnews. r,aﬂlsi,ngsqn,dféxi@W§-ggleéb§§t;gr@dua,t<z-§qh99 |s/top-health-
schools/ IllDLSlC@l-lheIéP)’:Laﬂlﬁi!lg§

Schools for Neuropsychology Career
http://Www .Achildr,eﬁhqspitalgalglanigﬁgmgirith |d-psychology-training.aspx

http:// ww,w-gr,asbqlxopLS,-QOM pl;og@m:dsiajl,s/,sgn;fr.ang isco-state-university/ clinical-
PS}LCJlQlOg)’:ZSIOEU_L?PQEUZ

http:// Wﬂ"!’-g£a£1§QllQOlS.&Olﬂ/PY_OEI@D:QBEELi Ls/lale:gniyér;%i,tx/pﬁy&llgc\lnamig—,

developmental- neuroscience-21 0914 _1?pos=36

.com/ p@gzam-dgtaiLs/umversiLv;quqalif@n@;izvine/pﬂthloy-

http: //www.gradschools

phd--with-cognitive-sc ience-specializati on-option-188893_1 ?pos=35
http:/psychology b@r,ksley;esig/v@s,e,azc‘hlc.l inical-science-curriculum
http;//psyQhologLberk@1§x-§du/zeASEazrch/ssggnilipn;bxain;beh@vior

htmil/,p§xClULC§f_‘-@qujgci,tlg@tiqnlgmp/,
http://Www g@d,schoqlg-90rn/pr«zgj'am-details/waalljrhgtgn-Stat,egtmiyqrsllx/gl'mical-.

psychology-1 92840_1?pos=29

httprl/wwgﬁ@d.sghqol&cqm/picﬂgm—qejailsmnivqr§itj;0£-9mg9r1/9linigal;gs_yghology-
191444 _1?pos=22

Volunteer Opportunities
htip,:/1m-9hil,d,rgnslrlggmLalqaklaAnﬂ;orngaﬂr,l/,dgpq
gemq:fglg-yQur&@tbLeLeS;QS;@sm

rt,rne,rl,t&@qryivcgs_/Spoxt.S;mgéisi,r@:

Children’s Hospital of Oakland Sports Medicine Clinic
o Have already applied, waiting on response




APPENDIX

Information on the Cast
[ have included the cast contact sheet, their character names, a copy of their character
sketch assignment, and the character sketches they wrote. This will help the reader better

understand the detail with which the actors prepared their characters.




Cast Contact Sheet

Sean Baba Steve

Lisa Brehove Lizzy

Briana Brooks Joanne

Kylie Brunngraber | Kat

Nicole Clemetson Mimi

{esus,

Maddie Dial Maureen

Drew Dorsey Sally / Shaunda

Kevin Dwyer Tom Collins

Réchard Francois James / Ofc. Rich

Dylan Froom Hal

Alexya Garcia Sophie

Irish Giron Manny

Gabriel Gonzalvez Mark

Imani Hayes Pearl / Cheyenne

Megan Kelly Peggy / Sue

Samuel Lock Benny

Dallas Mogenson Angel

Kiana Parker Ofc. Kate / Viola

Tyler Peterson Wally / Pastor

Mike Rose ‘Bobby / Gordon

Christine Roux Kathy / Pam




Shellee Samuels Eva/Rene
Lauren Sutherlin Heddy / Ali
Cameron Tapella Luther / Paul
Andrew Toscano Ofc. Tony
Alexa Vellanoweth Alexi / Flake
Blake Ward Roger

Diane Benedict Director
Karl Snider Music Producer &
Choral Director

Justin Ramos

Music Director

Grace Goodwin Choreographer
Kent Jenkins Stage Manager
Sarah Reichel Asst. Stage Manager

Quinn Williams

Asst. Stage Manager

Leon Wiebers Costume Designer
Morgan Hanna Costume Assistant
Jessica Long Costume Assistant
Brianna Bllis-Mitchell | Costume Assistant
Patrick Buchanan Set Designer

Luc Hediger Lighting Designer

Production Team C@ﬁtact Sheet




LMU Theatre Arts Program

March 20-22, 27-29, 2014

Actor Character Name Abbreviation
Sean Baba Steve Southard - Sdpport Group SV
Lisa Brehove Lizzy- Homeless Cat lady Lz
Briana Brooks Joanne Jefferson- attorney JO
Kylie Brunngraber Kat- Junkie/Over the Moon backup KT
Nicole Clemetson Mimi Marquez-dancer Mi
Nick de los Santos Jesus- Homeless computer genius man Js
Maddie Dial Maureen jJohnson- performance artist MO
Drew Dorsey Sally- Salvation Army Lady/Shaunda-Gospel Choir SL/SH
~ Kevin Dwyer Tom Collins- Liberal Arts Professor CL
Rechard Francois Mr. James Grey/Officer Rich Jones - GR/OR
Dylan Froom Hal Blair? Homeless Vet HL
Alexya Garcia Sophie~ Coat Vendor/Over the Moon backup SO
Irish Giron Manny, The Man- Drug Dealer | MN
Gabe Gonzalves Mark Cohen- filmmaker MK
fmani Hayes Peari- jewelry vendor/Cheyenne-Gospel Choir PL/CH
Megan Kelly Peggy- designer bag vendor/Sue-Support Group PG/SU
Sam Lock Benny Coffin-business man BN
Dallas Mogensen Angel Dumott Schunard- drummer, escdrt AN
Kiana Parker Officer Kate Bouchard/Viola-Gospel Choir OK/ Vi
Tyler Peterson Wally- Homeless Squeegie Man/Pastor WL/PA
Mike Rose Bobby- Bat Vendor/ Gofdon—Support Group BB/GO




Christine Roux
Shellee Samuels
Lauren Sutherlin
Cameron Tapella
Andrew Toscano
Alexa Vellanoweth

Blake Ward

Kathy Brass; Homeless Blanket Lady/Pam-Support Group
Eva- Homeless Psychic Lady/Rene- Gospel Choir
Heddy- Hat Vendor/Ali-Support Group, Gospe! Choir
Luther- Junkie/Paul- Support Group

Officer Tony Masconi

Alexi Darling-producer/Flake- smack junkie

Roger Davis- musician, composer
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CHARACTER SKETCH
FOR RENT

o Read through the libretto/text

o Write down anything odd, surprising, unclear, peculiar or
contradictory -

o Note when it happens

e Write down any questions that come up and are answered later in
the libretto/text. It is usually these things (the pecuhar) that make a
play interesting and grabs the audience.

Character Sketch

When you develop a character sketch, you are creating the framework
to introduce a your audience to a person in the story. You want your
audience to have a strong and clear image of that person, to know how
that person talks and behaves, the unique characteristic ways they do
things, to know something about the person's value system. Character
sketches can give the audience a snap shot of the people involved in the
story.

A character sketch highlights several important characteristics or
personality traits of a person. A good character sketch should provide
support detail for each character in the story identified.

Write out a narrative that describes your character, using various
adjectives that describe your character outwardly, and inwardly.
Include various actions your character might be found doing, observing,
calculating, mimicking, adoring, defying, confronting, challenging, hiding,




agreeing, grabbing attention, distracting, tec. Refer to the lyrics of the
music, the places, the times when things happen. How did your
character end up in NY? On drugs? What are/were your character’s
dreams? What is important to them? Etc.

ACTOR PREP
(Do this for each scene you are in)
Give a title to each scene - just like a song
What do I want? (Objective)
Why do I want it? (Super-Objective) -

How do I get it? (Actions)

‘What is your Relationship to the other actors in scene?

A.  Character Activities - What activities do the actors perform that
will carry them through the scene?

B. Time (year, day, time of day)

- Objective: This is the driving purpose of your character for the scene.
For example ~ an objective can be to take care of your family. .

Actions: This is how your character will try to achieve their objective.
For example - an action for the above objective can be to clean the
house.

Activities: This is how your character specifically executes their actions.
An activity is purely physical action that is usually repetitive. For
example -activities for the above action can be to sweep the floor,
straighten the room, wash the dishes.

These activities can go from broad to specific. They also inform the
character. By sweeping, this character tells the audience that he/she
cares for the family. You will have one all-encompassing objective, and




various actions and activities, serving to achieve your objective. Your
objective always affect/involve the other characters in your scene. The
most interesting actions and activities tell an audience something about
your character.

Now, ask yourself about each of your scenes. What might be your
objective, your actions, and activities? Don’t worry about being right or
wrong, just think of as many ideas as possible and try them out. You
will know whether or not it is working. This is what rehearsal is for.

RESEARCH COLLAGE

Create a collage that is a visual representation of RENT from your
character’s unique point of view. :

Here are some things to include: -

ARTWORK

SONGS
TEXTILES/FABRIC/OB]ECTS
COLORS

MOVIES

PLAYS

BOOKS

MAGAZINES |
TELEVISION SHOWS
SOUNDS




Actors’ Character Descriptions

Last updated: 1/25/14

Sean Baba:

Steve — He has contracted the AIDS virus and attends a support group with his partner
Paul. Perhaps, he has been dealing with this for quite some time now and attends the group
regularly. He is grateful for Paul, wanting to spend his life with him. Perhaps, he wears simple
clothing that correlates to what Paul is wearing.

Homeless person — I want my homeless person to have been an educated person,
definitely someone with a college degree who fell down on his luck. He had a steady job, but
probably lost it. I imagine that he’s in ragged clothing, but with these worn out glasses: a hint to
his academic past.

Lisa Brehove:

Lizzy is a homeless woman with schizophrenia, in her late 20's/early 30's. She used to
work with children at a day care center before her symptoms started, where she liked to roleplay
stories using the stuffed animals for the kids. On the streets, she talks to her stuffed animal cats
for comfort, like a kid hugs her teddy bear. Her condition has left her very distrusting of people.

In La Vie Boheme, my character (Kim) is a singer/songwriter of alternative rock who
performs on the streets. She moved to New York from Ohio after her parents kicked her out of
the house for coming out as lesbian as a teenager. She likes to act carefree, immediately spends
all the money she makes, often on non necessities, uses drugs (mostly ecstasy and marijuana)
recreationally, and has AIDS.

Today 4 U - Next Door Neighbor }

Mrs. Patience Donahue - She has had a problem with migraine headaches all her life.
Loud noises and crowded parties trigger them, so she's well known in her social circle to be
irritable. She is the topic of a lot of gossip, but she is an intimidating woman and is determined
to keep her power. She was born into wealth, never went to college, married young to a rich
entrepreneur, divorced him and remarried quickly to an older politician who is her current
husband. She obsesses over shopping, keeping her power over the people in her life, and largely
wants to be left alone,

Briana Brooks:

Joanne Jefferson comes from a wealthy black family in Washington DC. Her family has
always been heavily involved in politics, ands the business world, which is why Joanne decided




to become a lawyer. Joanne is very dedicated on any task that is given to her and is very
independent and intelligent with a BA in political science from Princeton and a law degree from
Harvard. She is a public interest lawyer at a large law firm in New York where she focuses on
representing groups with civil rights issues and social issues. She is a proud lesbian, strong
minded, and loves structure .She also has her insecurities about not being enough in her career,
not living up to her parents standards, and her relationship with her girlfriend Maureen.

Kylie Brunngraber:

KAT MCCARTHY

Kat, age 25, grew up in Dumont, New Jersey. She is aggressive, independent, rough
around the edges, grungy, and feisty. Her single mother couldn't handle the strain of parenting
two children alone, so she abandoned her and her older brother (Ray) when they were young,
leaving them under the custody of her aunt and uncle. Her uncle sexually abused her until Ray
finally stood up to him to protect her, thus resulting in Ray getting kicked out of the house. She
and Ray had been absolutely inseparable--she considered him to be her only family left, and
when he left their aunt and uncle's home she continued to hang out with him on weekends. He
got into the punk music scene and introduced her to his music and his crowd. Kat felt accepted
immediately by his friends and began to skip classes and her shifts working at the Dumont
County Library to shoot up with them. Shooting up made her forget her mother, her uncle, the
abandonment she felt. She quickly became addicted to heroin and when Ray decided to leave
New Jersey for New York, she dropped out of high school and ran away from home to come
with him. She had heard that "their type" of people could find community in Alphabet City, and
as an aspiring poet, Kat figured she could get started on circulating her poetry and making a
living as an artist. Since moving to Alphabet City, she has found that living in New York isn't all
that. Regardless, she truly cares for the friends she has made there and considers them to be her
family--the family she never had. She's compassionate, caring, and underneath it all, she's a
complete softy. One of her best friends is Hal, a veteran who lost his arm in the war and whom
she helps shoot up on a daily basis. She's incredibly protective of her friends, so if you mess with
them, watch out--Kat won't hesitate to mess you up. I imagine her wearing ripped clothes, dark,
black and grey, perhaps a ripped up denim jacket with patches or a leather jacket, combat boots,
some kind of 80s punk band tee that's clearly been worn for at least a decade. Lots of eyeliner,
smudgy dark makeup. Think poor punk rock. Extremely drugged out--she's a junkie.

Nicole Clemetson.

Mimi Marquez is a 19 year old dancer from Spanish Harlem. After the death of her
father, Mimi spent a year at home trying to keep the family on their feet until until she couldn't
stand to stay any longer. Mimi left home at 19 to pursue a dance career (mainly ballet) until she
suffered a knee injury that took her out for a few months, and up until now, for good. She suffers
from the crippling guilt of leaving her family for her dream and is haunted by the cries of her
younger siblings on the daily. And after one wrong needle during a night of coping, she finds
herself in the way of death. At this point, whether it is from the disease or from her addiction, she
knows death is inevitable, and this is the state that she finds herself in at the beginning of the
show.




Mimi is a mix of fire and ice. Dance is her saving grace. And she's not proud of her job or
her situation, but at this point, the fighter in her knows that she has to live life for today.

Maddie Dial:

Maureen is a free spirit that sticks to what she believes in. Though she can be persuaded, she
knows who she is and doesn't want to change who she is for anyone or anything. She is
passionate, loving, and loves attention. Though she does her performances because she likes the
attention, she mainly does them because she wants to help people and make a change.

Drew Dorsey:

Sally: Salvation Army Lady

I imagine Sally wearing the traditional garb that the volunteers wear at christmas time
when they ring the bell outside of grocery stores, such as the red apron. Sally takes her job very
seriously and is almost militant. She is very stern and direct. This is also due to the fact that she
sings with the cops during Christmas Bells.

Shaunda: Gospel Choir

Shaunda is in the gospel choir. I imagine that she is wearing a choral robe. She is singing
at a funeral, so I believe it would be appropriate for her to be wearing dress shoes, perhaps slacks
or a dress under her robe, with her hair neatly styled.

Santa Fe Character:
She is a waitress who dreams of bigger and better things but is unclear of the
right steps she needs to take to get there so she veils her uncertainty/fear of
the future by smoking pot and having a "yolo" kind of attitude.
Style: bohemian/hippy
-wears a feather in her hair
-one earring
-apron
-black nail polish

RENT / La Vie Boheme character

She is a young dancer who performs with Maureen. She is excited to be apart of
Maureen's protest performance because she believes in the movement. She's a
rebel type/artistic person.

-80s hair

-black lipstick/heavy eyeliner

-dance clothes (neon sports bra, leggings)

Kevin Dwyer:




Collins is an extremely intellectual person with a variety of knowledge but favoring
philosophy. He came back to Alphabet city with a half healed broken heart and a wall boarded
up. This wall was quickly knocked down by the fantastic angel who he loves dearly. Collins hasg
AIDS and is terrified to face death and the controversial reality that will reignite if he were to

Rechard Francois:

Officer Jones: "Call me Rich"; member of the community cop of sorts. Compassionate
yet still self interested; Sympathetic to the cause however he must do his Job as higher ups see fit
to care for his pregnant wife. Impending fatherhood has brought a heightened intensity to hig
work. Personal disdain for drug use; he fears his child falling prey to such vices if he can not
help remove it from her environment. ’

Dylan Froom:

behind a strongly traditional Hispanic and unforgiving family. With a burning passion for
fashion, I have turned to being a coat vendor/theif-like ways to make some money/means for

cash, but sometimes I resort to stealing coats and reselling, Stili embracing the late 80s punk
rock edge, she wears minimalist fashion (grunge).
Costuming brainstorm: leather pants/leggings (red?). Doc martin like shoes. T-shirt with




Irish Giron:

Manny the Man

Living in New York and with constant heat from the police, I have resorted to wearing a
plain hoodie with a beanie and jeans to stay off their radar. My shoes are a beat up pair of
Reeboks.

Gabriel Gonzalvez:

mark cohen is a filmmaker and photographer living and working in the alphabet city of
new york's lower east side. he is devoted to his work, although, like so many of his artistic
friends, he finds himself struggling to create a truly noteworthy piece. though he's reluctant to
admit it, he fears for the people in his life struggling with disease. on a more personal level, he
also fears for himself, and the sudden solitude he feels is inevitable.

Cheyenne: »

I'am 22 years old. | was born and raised in Harlem. I moved to alphabet city when | was
15. I ran away from home because my mother had an abusive boyfriend and my father was a
pastor in the church and wanted nothing to do with me because I had a boyfriend. I started using
with this boyfriend of mine. We used meth. After 3 years of use my ex had an overdose and
passed away. I didn't want to go back home to my mom so I went to the church where my dad
was and had him pray for me that everything was going to be okay and he accepted me back in
his life. That's when I started singing in the choir at 18. And fell in love with singing because it
was a release. He made me go to rehab for 90 days and I was released a little early because [
knew I never wanted to use again. God has turned my life around and so has my dad.

Pearl:

I'm 32 years old. I am from Uptown Brooklyn. T used to own a jewlery store (mom and
pop kind) in Brooklyn and then I lost my store because I couldn't pay my rent. I moved to
alphabet city with the thought that I could Jjump start there but I also couldn't pay rent. Now | am
a street vendor that lives in a rinky dink place my sister lives but she's never there because she's
on drugs. She manages to pay the rent, how, I don't know. She may be a prostitute. I just know [
want to get rid of all my jewlery. Even though it is fake.

Megan Kelly:

Sue - (Susan Alli Ann Breedlove) Sue is a 25 year old artist living with AIDS in alphabet
city. She grew up in Yorktown, Virginia with no brothers or sisters but two loving parents. She
decided to move to NYC because she wanted to experience a more fast paced life and follow her




love of painting and studio art. She fell in love with an older artist, Jonathan Breedlove and
married him. Jonathan passed away 2 years ago from AIDS.

Peggy - (Margaret Grace Wiley) Peggy is 19 and grew up in Brooklyn in an
underprivileged home. She has three younger sisters and a younger brother. Her family can't
afford to support her anymore so she moved in with her "boyfriend" in alphabet city. He sells
what she believes are designer bags on the street. She helps him sell the bags and gets to keep 1
designer bag for every 20 she sells.

Benny:

Ex bohemian.

While hes from money and educated, he married into money to prevent going back to family for
money. '

Due to the recent marriage, he has high ticket items, but still dresses something like a half
bohemian, or potentially a stylish and eccentric businessman.

Well meaning, but doing it wrong. Hes trying to pay it forward but the message is coming out
wrong.

Due to his need for a cyber art studio, I'm guessing hes a filmmaker.

Sleeps around to fill the hole of his marriage.

Hard time trying to balance between two worlds.

Dallas Moﬁenson: ‘

Angel Dumott Schunard is a brave individual who has the courage to express herself with
out the worry of other individuals. She doesn’t care what other people think and finds happiness
through her relationships with her friends and loved ones. She is confident, giving, selfless, and
inspiring. She brings people together through her happiness and through being her true genuine
self. She brings heart to the show and inspires others to get past their dark moments and to see
the light in their life.

Iyler Peterson:

Wally (Homeless Squeegee Man):

Born in Iilinois and raised there in a small home until my father ran away when I was 5.
My mom, afier three years of trying to raise me herself, put me into the foster care system (I was
8). There I was ostracized for being tall and skinny and had a very difficult time making friends.
After I finished high school, I came to NYC to follow my dream of managing a luxury hotel (I
have a need to serve people since my mom, who made an honest living to support me, was the
only one in my life who did, so I feel the urge to serve others). Because I had virtually no real
education and no real experience, I ended up in the lower east side, homeless. Alphabet city
seemed to be a place where I could be welcomed as an outsider. Throughout this time, I
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struggled with alcohol. In a moment of weakness, 1 contracted AIDS from the one time I tried
heroin, and thus, shared needles with a friend (who recently died). Above all, 1 value an honest
hard work (it's what my mom did), and refuse to sell out and involve myself with illegal

business.

Matthew (the Pastor):

Born/raised in Manhattan. My father, who held the position of pastor in my church when
T was a kid, kept me really sheltered from the world of the lower east side. He kept me in church
and school as much as he could. Irish Catholic. When my dad died of a heart attack, I became
pastor of the church. I have dedicated my life to upholding the values of the church in a part of
Manhattan that seems very anti-Christian. This battle frustrates me (I'm told to heal the sick, but
I get agitated with the constant bohemian and free-spirited attitudes that exist around my church.)

Mike Rose:

Gordon (support group)

Gordon has just graduated CUNY Hunter college with a degree in Marketing and
Advertising. He wants to continue to get a masters but just found out he is diagnosed with HIV,
and is contemplating whether he should continue his college studies or go on and pursue a carcer
before it is too late. Long Island native who loves living in Manhattan most of the time, but is
often scared of living in the big city. He is very scared of getting full blown AlDs, and because
of that he is very very conscious of his health, especially during winter months. His dream is to
run the advertising campaigns for Broadway shows.

Restaurant Man (waiter in La Vie Boheme)

The waiter at the Life Cafe. 21 and carefree, openly and very flamboutly gay. Very
confident in himself and acts like he runs the restaurant or acts like he has no care in at the
world. He loves to pal around with Mark and the gang and he's a huge fan of Maureen's art
work. He is young, but a very prominent member of the Bohemia society in the ABC. He loves
his job although he would like to get a better one. He was diagnosed with HIV a few months
ago, but is getting through it pretty well thus far.

Bobby (the bat vendor) ,

Bobby is just off the verge of being homeless. He is in his mid thirties and due to injuries
could not pursue his dreams in professional baseball, having only made it on a Class A minor
league team for a season. He spends much of his time on the subway, traveling between the
Bronx and Queens (Yankee and Shea stadium) to sell bats during all the baseball games. On the
off season he is on the verge of homelessness in Alphabet city. New York native. ’

Christine Roux.

Kathi - "The homeless blanket lady"
Kathi is cold and distant with a chip on her shoulder. She has a very hard time trusting
others, and is an extremely proud woman. She does not like it when others treat her like they are




better then her, or even worse, that they feel sorry for her. Kathi jumped around from foster
home to foster home when she was younger, then took to the streets when she turned 18 years
old. Because she never really got to experience the love of a caring family who were invested in
her life, she has a lot of trouble relating to others. She is however, very close with her fellow
homeless friends, because they treat her like an equal and have become a form of family to her.
They chose to invest in her life and welcome her in, which is something that she never
experienced as a child, so she would do anything to protect them. Police officers disgust her
because they always act so high and mighty around her, and artists piss her off because they
always pretend like they're one in the same, but in reality, they still have it better then her and her
fellow friends.

Pam - "Support Group"

Pam is a kind and caring woman who comes from a very successful family, so she lives
very comfortably. She volunteers for a support hotline on the side, and was busy planning her
wedding with her fiancee, Tom, before she was in a tragic car accident. The accident caused her
to lose an immense amount of blood, and Pam had to have multiple blood transfusions. She
almost died, but was able to overcome her injuries and pull through. She was extremely
fortunate, however a complicate arose from the transfusions. The blood transfusion were how
Pam recieved AIDS. It was extremely hard for her to accept, but she thought that she at least
would have the love and support of her future husband along the way, which he promised to
give. It only took about three months for her fiancee to decide that he couldn't handle it, and he
left her. Pam's family was also ashamed about their daughter and her disease, so they agreed to
still help support her, but cut off all contact with her, which is the thing that she really needed.
Feeling stranded, hopeless, and alone, Pam turned to a support group to go to herself after all
those years of providing it for others on the hotline. She is struggling to overcome her ashamed
and heartbroken feelings, as well as her anger, but has made a lot of amazing friends in the

group.

Shellee Samuels:

EVA:

21 years old family from Ghana, Africa. Father is Nana Abass an African priest.
Grew up living in a shrine with others in the community. Her immediate mother Sherri
Abass, but father has two other wives so I called them mama as well growing up. I have
my green card moved away to New York with my mom after her and my father split at 12
years old, stayed briefly for two years with my Aunt and cousins. Moved back to Ghana
for school. Ended up at the University of Ghana for a year to please my father. Stayed in
constant communication with cousin and friend in New York left Africa to live on my
own in new York.

(See attached pictures)




La Vie Boheme & Tango:

Sylvia: Stripper 23 yrs old... I've been in and out of foster homes since I was
12 years old. I always loved dancing scholarship was taken away when T was 18yrs
old. Met a club owner GOGO dancing quickly became stripping.

Santa Fe:

Zola: 17 yrs old work at the resteraunt for a few months. Gathering up money for
college. Don't do drugs I love music hoping to g0 to music academy. Sing in the
reasteraunt sometimes. Live with mom and dad. Parents have their own real estate
business. Don't have to work but I chose to. Dad hates that I work

RENT:

RENE: 19

Sneaky and lives a fagade life style (seems cool with friends) at home I have boundaries
but im constantly testing my fathers limits

Grew up in the church

Knew I could sing when I joined the choir

Father Choir director

Free spirited however I don’t do drugs

[ lash out sexually

Cameron Tapella:




poor terms, and a couple months later, Paul received a call to get tested. He has been positive for
three and a half years, and this does not stop him from trying to have a normal life. He enjoys
the gay culture and will spend time out with friends, but he cannot be as active as he used to be.
His home is with his partner, Steve, and he leads Life Support because he is still hurt by the fact
he contracted the disease, but feels love from all his friends in the group, and is truly sad when
they are taken by the disease.

Luther: Luther is a man in his mid to later 20s, but looks older and hardened from the use
of drugs. His father was abusive to him, his older brother, his younger sister, and his mother due
to alcoholism. At age 15 he started smoking weed, at 17 he started cocaine, and at 18 he left

heroin, he began to spend time with Manny the drug dealer, constantly following him around and
helping with some deals, ,

- Asacop, the main costume idea that comes to mind is a uniform. To be exact, I picture a
dark blue uniform with yellow stripes along the sides of the pants and somewhere on the shirt,

that makes these figures POP! I’m supposed to be the chief so maybe if there was an added star
or emblem of some sort on it that would be awesome.

During other parts of the show I am suppose to be a resident of alphabet city who
recently has found that he has AIDS, Therefore in the beginning I can look “put together”
(obviously looking like he has several layers on) and then a little more disheveled in later scenes.
He also isn’t afraid to be bold or expressive (cause I definitely am not afraid of that) so unique,
colorful, and bold does not scare him. :

Alexa Vellanoweth:

Alexi Darling is a loud mouth, persistent, self-centered, and an eccentric ray of light who
is very self-driven. She has an over the top nature that seems to manipulate and control everyone
around her. She is not afraid to speak her mind and openly tell you what she wants. Yet she does
it with a smile on her face and a paycheck in hand.

Flake is a girl who became addicted to cocaine after losing a sport scholarship due to an
injury. She is hyper active due to her drug use yet is run down and has little to no motivation

after quitting her sport. She gravitates towards cocaine because it gives a sense of rush and
urgency as her life as an athlete once gave her. Once using drugs and failing out of school, her




parents kicked her out of the house thus leading her to life on the streets.

(Kent’s Notes: Punk rocker, Green Day-esque. Rip, torn, black clothes. Spiked up hair.
Eyeliner? Tattoos?)

Roger Davis. A rock n roller and a junkie. Was in a rock band and met one of his
groupies named April. They started dating and fell in love. April had to have known for a while
that she contracted AIDS via sharing needles with others whom had the virus. This is the reason
why she killed herself. She was living with so much guilt, sleeping with Roger over and over not
telling him the truth about her contracting AIDS that she could not live with the guilt and killed
herself. :
Because of this, Roger Davis falls into a deep depression. He cannot figure out what his purpose
in life is. He must write one more song before the virus takes control. He is afraid of affection
from Mimi in the beginning, he feels alone and wants to be remembered.




APPENDIX : : ‘ i

Rehearsal Notes

[ have included the RENT syllabus that lists Diane’s expectations, as well as some notes
from various phases of the rehearsal process. There are two documents from the audition phase,
where I put stars next to the actors ] really liked. I have also included some pages from the RENT
script on which | took! notes that were significant to my choreographic process. 1 circled words
that inspired me, so [ transformed those words into movement. I also included some pages from
my green notebook in which I mapped out my ideas, took notes during rehearsals, and
thoughtfully developed each piece. I included these documents so that the reader can see the way
I develop my material. Taking notes helped me remember any corrections or modifications I

needed to make.




Loyola Marymount University
Department of Theatre Arts & Dance
Syllabus for TA251/451- Performance Practicum: RENT
Spring 2014
Performance Dates: March 20-22, 27-19 @ 8pm in Strub Theatre

Diane Benedict Office Hours
Tuesdays 1:30-4:30pm, or by apt.
Office Foley 309
Expectations:

° All cast members are expected to arrive 15 minutes prior to rehearsal call
time, to prepare, warm-up, and focus so rehearsal can start on time.

° All cast members are expected to memorize al] lyrics, text and blocking by
deadlines .

° All cast members are expected to conduct and contribute character research
for all rehearsals, in order to participate in the development of deep, compley,
and exciting characters and relationships for the production.

° All cast members are expected to use their bodies and voices, intellect, ideas,
and creativity in an effective and appropriate manner.,

°  All cast members are expected to analyze thoroughly the score and text for
performance, in order to understand the story, relationships, and foundation
for building truthful characters.

° All cast members are expected to come to rehearsal with a professional work
ethic and positive attitude.

° All cast members are expected to treat all other actors, production team,
director, and crew with respect and consideration. No acting, or singing, or
dancing notes from other actors. Focus on your own performance, and
improve your own work. ,

° All cast members are expected to refrain from complaining at rehearsals. ©

Rehearsal Schedule:

January 6-10, 2014: Monday-Friday 10a-5pm

January 12-February 27, 2014: Sundays 12-5pm, M,W, R 6:30-10:30, T 7:15-11pm
Sunday, March 9, 2014: 4-6pm DRESS PARADE, 7-11pm rehearsal ‘
Mon. March 10-19, 2014: TECH 6:30-11:30pm

Thu. March 20-22, 2014: OPENING NIGHT & PERFORMANCES

Wed. March 26, 2014: PICK UP REHEARSAL

Thu. March 27-29, 2014: PERFORMANCES & CLOSING NIGHT

Units:

This production offers variable units from 0-3. It is the student’s responsibility to
check PROWL and ensure they have registered for the correct number of units. Units
may not be changed or increased retroactively after the end of the semester. All




students are expected to carry out the necessary work of the produbtion,»'fégardless
of actual-number of units, - - L ’ -

Grading:

Actor arrives to all rehearsals 15 minutes early, is consistently brepared, is off book
on deadlines, is solid In blocking by performance, has researched and developed a
remarkable, complex, and interesting character, palpable conflict, complex and
interesting relationships, and achieved truthfulness in performance, contributes
ideas and creative input during rehearsal, has achieved excellent use of body and

B

Actor misses 1 rehearsal, is prepared most of the time, off book by deadline,
blocking is generally good, presents a good development of character, conflict,
relationship, and truth, utilizes good use of body and voice, occasionally offers ideas-
and contributes some during rehearsal, demonstrates a good understanding of text.
The actor demonstrates a generally good positive work ethic and attitude, and
respect for fellow actors, production team, director, and crew,

C v

Actor misses 2 or more rehearsals, is prepared some of the time, not completely off
book by deadline, blocking is not solid, appears tentative, demonstrates an average
development of character, conflict, relationship, and truth, does not contribute ideas

occasionally shows a lack of respect to fellow actors, production team, director, and
or crew, '

D .

Actor misses more than 3 rehearsals, is poorly prepared most of the time, is not off
book by deadline, is inconsistent and unsure of blocking, demonstrates poor
development of character, conflict, relationship, and truth, poor use of body and
voice, complete lack of understanding of text, makes no contributions to the work,
has a poor work ethic and poor attitude, and consistently shows a lack of respect for
fellow actors, production team, director, and crew.
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APPENDIX : v | iii
Rehearsal Reports
Kent Jenkins, our stage manager, wrote rehearsal reports for each of our}50 rehearsals. [
have included an example of one of these reports. I have also included an example of the design
meeting notes, wherein they discussed the lighting, set design, and props. | included this so that
the reader can understand the meticulousness of each rehearsal. If it were not for Kent keeping

track of time, I would not have been as ‘efficient and organized as [ was.




LMU Theatre Arts Program

Rehearsal Report
Rehearsal #2 Director: Diane Benedict
Location: Foley 110 Stage Manager: Kent Jenkins
Date: 1/6/13 Asst Stage Managers: Sarah Reichel
Day: Monday Quinn Williams
Attendance:

{Prod Team: [Cast:

Karl Snider Sean Baba Kevin Dwyer Megan Kelly Lauren Sutherlin

(-3:00)

3:00)

Justin Ramos (-

Lisa Brehove

Réchard Francois

Samuel Lock

Cameron Tapella

Kent Jenkins

Briana Brooks

Dylan Froom

Dallas Mogenson

Andrew Toscano

Sarah Reichel

Kylie Brunngraber

Alexya Garcia

Tyler Peterson

Alexa Vellanoweth

Nicole Clemetson

Irish Giron

MikeReose (in New
York)

Blake Ward-(Sick)

Maddie Dial

Gabriel Gonzalvez

Christine Roux

Drew Dorsey

Imani Hayes

Shellee Samuels

Rehearsal Breakdown:

Scheduled:

1:00 Announcements (Diane, dropped cast members, script arrival)

1:10 Singing w/ Karl & Justin - ALL (Xmas Bells)

2:45 BREAK

3:00 Yoga w/ Kylie

4:00 END

[Completed:

1:00 Announcements & Re-Introductions 1:17 Breathing Exercises & Singing w/ Karl & Justin - ALL

(Xmas Bells) 2:45 Singing w/ Karl & Justin - 1/2 OF CAST (Xmas Bells), Other half on BREAK 2:58
IBREAK 3:16 Yoga w/ Kylie 4:06 END




Notes: \
\
Set: Lights:
Costumes: Makeup:
Props: Sound:
Band: Misc:
- -Scripts arrived and are in Diane’s office.
'We will hand them out tomorrow.

Upcoming Schedule:

Tuesday, January 7th |
CONFLICTS: -Grace (Unavailable until 2:00) -Justin (Unavailable) -Shellee (Dentist @12:30) ‘
f
Time Foley 100 Foley 110 |
10:00 AM —11:00 Ensemble work w/ Diane- ALL
AM
11:10 AM —1:00 PM Vocals w/ Karl- ALL
(Xmas Bells, Rent)
1:00 PM —2:00 PM i
2:00 PM — 3:20 PM Dance w/ Grace- ALL
3:30 PM — 5:00 PM (Xmas Bells, Rent)

LA A d A A A Al A A A A A A Al A d A A A A A A A d A A A d bt ddhddh
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LMU Theatre Arts Program

Design Meeting Notes
Date: 1/16/14 Director: Diane Benedict
Day: Thursday Stage Manager: Kent Jenkins
Location: Diane’s Office Asst Stage Managers: Sarah Reichel

Quinn Williams

Attendance:
[Diane Benedict Patrick Buchanan [Luc Hediger Sarah Reichel Jason Sheppard
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Set:

Take 4 plugs right to the ramp — DSR area will be the Lot
Diane wants to see what only using 2 plugs at the end on the DSL looks like — wants it uneven

Make ramp as wide as a plug
Have ramp go far out s0 it’s not as steep

Possibly use somebody under the apron to crawl out — although need to be planted before show if

going to use apron

Jungle gym Christmas tree = should look ugly, messy, and “literally like 911 and the buildings
when they crashed down” — subtly be able to put that in

DSR (needs to feel lopsided / not symmetrical)

Wants to use the back wall (leave about 4 feet)— can use the pipes on the back wall
Wants to paint the back wall exterior bricks with graffiti — contact Chuck

Getting rid of cyc
Under the steel deck against the back wall, there needs

will rip off posters and burn them — can be the same poster with Roger’s name on it
Diane will look at steel deck to see if they could possibly be used as the tables

Wants platform gaps 4 ft
2 platforms on SR, 1 small platform on SL
Pipes connecting platforms — speed rail?

Phone will be on edge of platform USL— another phone on pipes DSR
La vie Boheme — up to twelve hangers on the pipes of the set — so that they can take off their

coats

All we need for the men’s apartment is 2 table
Nothing for Mimi’s apartment

Need three tables — (put sheet of metal on the top?) — need to be sturdy enough to have 3 people

dancing on them — two tables will be pushed together,

get these first — priority #1 is getting a design for Jason

Use table as Door at beginning of Act 2 — center stage
then this won’t work out)

Still need to figure out the mock door

to be a large bulletin board where the cast

locked, with 5 guys standing on them —

_ action on apron — (if tables are steel deck]

Use circular metal staircase in storage for fire escape?
in the shop — Diane wants to se€ both

Chairs should be different types of chairs

Need a metallic aluminum trashcan

_ OR we could use the black rolling ladder




APPENDIX : : v

Spring Awakening
In summer of 2013, Theater Major Adam Dlugolecki asked me if 1 WOliEld be the
choreographer for his production of Spring Awakening. The production was for the Del Rey
Players, a theater club, and the oldest club on campus. Adam and 1 worked closely together
throughout fall semester developing ideas for different pieces in the show. I worked with actors
who had different levels of dance experience, and this helped prepare me for what I would face
during RENT. During the Del Rey Players end of the year awards banquet, I won Best

Choreography for my work on Spring Awakening.
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>pring Awakening

Book and Lyrics by Steven Sater
Music by Duncan Sheik

Based on thé play by Frank Wedekind

Directed by Adam Dlugolecki ‘
CAST

The Girls:

Wendla......oooooirinieii . Lacey Smith
Martha.......cooovoveroi . Nicole Outman
ISe...covvvireriirieran, Stephanie DeMirjian !
ANNa.......oocviiieeen, Alexya Garcia |
Thea......cooooviurrerinn, Kylie Brunngraber

The Boys:
Melchior ..., Kevin Dwyer
MOTitZuu.eeieeicceeen., Jakob Berger
Hanschen..............cc.o........ Cameron Tapella
Ernst......ccoooveiieeeeeee) Mike Rose
OO0, Dylan Froom
GEOTG.eoeceeeee., Sean Baba

The Band:
Guitar.......ccccooerieieiee., Eric Escalante
Keys. ..o, Kent Jenkins
Bass......... SO Chris Mozian
Percussion......................... -...Marcel Borbon




me to the 2013-2014 Del Rey Players’ season! I want to personally thank
or coming and supporting our 82nd year of quality student-run theater.
e one of the oldest student organizations at LMU and we could not con-
to exist without the support of our audience. We have a fantastic season
ear and I hope you are able to join us for each of our productions. This
the Division of Student Affairs at LMU is focusing on healthy relation-
and the different aspects of creating and maintaining them. Our season
s to this theme on many levels from the challenge of coming of age in late
entury Germany to a bird’s eye view of a modern day therapist’s office to
‘somethings tackling relationships in the big city to Shakespeare’s clas-

e on falling in love with the wrong person. The Del Rey Players’ strive to
e all students in a diverse, creative, progressive, and dynamic space while
g on productions that exceed your expectations. It is my hope that we
wiccomplished and exceeded this goal! Enjoy the show!

vishes,
1e] Chiaverini
ic Director, 2013-2014

Board of Directors, 2013-2014

Artistic Director: Michael Chiaverini
Technical Director: Patrick Buchanan
Technical Director: Tom Ash
Master Electrician: Jakob Berger
Promotions Director: Megan Patsel
Director of Events: Ranier Barrett
Director of Community Relations: Rechard Francois
Records Manager: Meredith Frank
Staft Advisor: Lydia Ammossow
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- Musical Numbers |

ACT 1

“My Junk’.

.
.................................................................................................... Girls an
“Touch Me”

.......................................................................
..............................................................
................................................................
.............................................................
................................................................
.............................................................................

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

ACT 2

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

ooooooooooooooooooooooooooooo

>

<« h . > W 2
WhISPETING” ..o e

“Those YOu've KnOWn’.............coereveoororoooooooooooooooo Moritz, Melchior and Wen

................................................................... Full comp:

SPRING AWAKENING
Is presented through special arrangement with Music Theatre International (MTI).
All authorized performance materials are also supplied by MTI.
423 West 54th Street, New York, NY 10019
Phone: 212-541-4684 Fax: 212-397-4684
www.MTIShows.com

The videotaping or other video or audio recording of this production is strictly prohibited.




A note from the director...

When I first submitted Spring Awakening to the Del Rey Play-
ers back in April, I simply wanted to direct a small musical with
good music, a good story, and age-appropriate characters. Little dj
I know what kind of ride this would be. The longer I sat with the
script, the more layers I uncovered. Too often have [ heard people
dismiss this show for being inappropriately gratuitous. The critics
(and likewise the fans) either loathe it or love it for the bold scenes
dares to present. However, people become fixated upon one scene,
one interaction, one moment, and lose sight of the overall picture.
This isn’t a show just about sex. This is a show about growing up.
This is a show about trusting in yourself enough to do what you be-
lieve is right, even when the world disagrees. 'This is a show about
heart.

On my end, I must say I am incredibly grateful to everyone
who has been a part of this process. To the LMU administration,
for allowing this show to be performed. To the Del Rey Players, for
believing that this show is important for the LMU community to
see. To the actors, for being brave enough to embrace this show and
fully give themselves over to the material. To the production team,
for putting their full efforts and talent into this. To Kent Jenkins
and Grace Goodwin, for being incredibly passionate, determined,
hardworking, and there. And, lastly, to you, as an audience member. |
Without you, all our efforts would be for nothing. Without you, |
theatre would not exist.

I hope this show sparks a discussion within you.

Adam Dlugolecki




House Rules

1. Please turn off all cell phones.

2. No recording or photography
of this show is permitted.

3. In case of emergency, please
note the two exits.

4. There will be one 10 minute
intermission. |

5. Please be advised that this
show contains adult content.




Cast and Crew Biographies
Sean Baba(Georg) |

Sean is a sophomore English major from Los Angeles, CA. Previously he played the role of a Fake Sh-
emp in Kevin Wetmore's Evil Dead: The Musical, but Spring Awakening is his first Del Rey Players pro-
duction. Outside the theatre, Sean is co-music director for LMU’s acappella group, Notetorious; and
beyond the performing arts, he is actively involved in Campus Ministry.

akob Berger (Moritz)

Jakob is a Theatre Arts major, interested in both acting and design, and a pseudo animation minor. His
last year was spent gallivanting abroad, interning in London at a multicultural fringe theatre, taking
acting classes at the Moscow Art Theatre School, and performing with fellow LMU students in Bonn,
Germany. He can often be found wandering the streets with an accordion or climbing trees barefoot.

Stephanie DeMirjian (Ilse)

Stephanie is a junior Theatre Arts major at Loyola Marymount University, and is so excited to be part
of the Spring Awakening cast. On campus, she is a barista at the Lions Den, and a member of the Delta
Gamma sorority. Most recently, Stephanie could be seen as Hunyak in Chicago at the Fred Kavali The-
atre. She would like to thank her friends and family for their unconditional love and support!

Kevin Dwyer (Melchior)

@Kevin is in his first year at LMU and he is loving it! Along with being a Theatre Arts major, Kevin also
works as a member of the programing team for Mane Entertainment on campus. Kevin is blown away
by the talent in the cast and would like to thank each of them for making his first show at LMU so fan-

g8involved with productions on campus, he is excited to be working with the Del Rey Players for the first
time. He hopes to pursue acting after graduation both on stage and possibly in film. He thanks his fam-
aily and friends for their continuous love and support.

y%/ g angg‘cfrzlday(e‘grnﬁ?gtre Arts major and is a recording artist, member of the “Fabulous Girls,”
ynanaged by Hollywood Dream Music. Since age three, Alexya has been dancing and singing Classical,
yJop and R&B music. She has performed in numerous films, music videos, and dance showcases. Alexya
enjoys spending time raising funds for the Fab Girls Charity, raising money for children with cancer.
Special thanks to Adam, Kent, Grace, and Michael for putting together this beautiful show and making
it happen!

Gabi Geiger (Adult Women)

Gabi is a junior at L MU. She spent the last semester abroad studying theatre in both Bonn, Germany
and at the Moscow Art Theatre in Russia. She also attended many shows, traveled, and performed in
'Mother Road. Now back in L.A., she is working on student films and studying Theatre Arts. Gabi is
more than thrilled to be a part of the amazing cast of Spring Awakening! She would like to thank her
abulous family and friends...especially her mommy for coming to the show!

Nick Longo (Adult Men)

ick is a senior Theater Major from Phoenix, Arizona. He is so happy to be a part of this production of
pring Awakening and would like to thank his family and friends for their love and support. Shout out to
is roommate who is also the big time director for this amazing show!
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APPENDIX v

Impulse

After dancing in Impulse, the student choreography showcase, my freshman year, | was
v interested in directing the show. Sophomore year, 1 volunteered to work with Taylor Forsee to
co-direct the show, and we worked closely under the mentorship of Professor Holly Johnston.
Holly was the heart and soul of this production, and T learned very valuable production skills
from her. The next year, Holly was not ilf‘ charge of the show, so Lara Lovaglia and [ were the
main leaders. This year was even more of a learning experience because while Holly took care of
many of the details in the past, Lara and 1 had to do everything. I learned how to develop a show
from scratch, starting from finding a venue to designing the programs. [ also learned many
technical skills from Samantha Whidby, who was our technical producer that year. She taught
me how to work Q Lab as well as efficiently set up and strike a set.

1 co-directed Impulse a third time this last year with Senior Dance Major Rina Kirima.
With two years under my belt, I thought this year would be easy. However, it seemed that the
universe was testing us every step of the way. It was incredibly difficult finding a date and venue
for this production since it seemed many of the spaces on campus had been booked months in
advance. Administrative Officer Reina Cabebe and I were constantly on the phone with Campus
Events trying to find a date and venue that would work with our schedule, and eventually, we
found one. Unfortunately, we did not realize one of the nights we booked was the night of the
Superbowl, and this was brought to our attention much later on. However, the reputation of the
show is so wonderful, that we had a packed house despite the rain and the football game.

I learned many valuable leadership skills from this experience, and I am very grateful that

I was able to direct three consecutive years. I feel that I learned how to relate to people in a

different way because [ had to make sure every dancer was taken care of and exactly where they
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When: Febuary 4th, 2012
Time: 8pm
Where: St. Rob’s Auditorium




Loyola Marymount Univessity, College of Communication and Fine Axts,
Department of Theater and Dance- Dance Program

Presents:

IM UL E 2012

im-pulse [im-puhls]~ noun: sudden, involuntary inclination prompting to action.

Student Directors: Taylor Forsee and Grace Goodwin
Technical Director & Lighting Designer: Heather Romanowski
Faculty Facilitator: Holly Johnston

Faculty Technical Facilitator: David Karagianis

PROGRAM ORDER

Take Cari

Choreography by: Brain Esperon and Stacey Johnson
Performed by: Brian Esperon and Stacey Johnson
Music: Rihanna and Drake

Somebody ! Use to Know

Choreography by: Jenny Sotelo _

Performed by: Rebecca Diab, Grace Goodwin, Drew McNamara, Laura Mikos, Angelica Neri, Brooke Robie, Jenny
Sotelo

Music: Gotye

How Brittle the Bones
Choreography and Performance by: Desiree Gibson
Music: Atticus Ross and Trent Reznor

Object
Choreography and Performance by: Angela Rollins and Isaac Olvera
Music: Olafur Arnalds

Finding My Way Home
Choreography by: Sean Chong-Umeda
Performed by: Genna Bloombecker , McKenzie Cochran, Sean Chong-Umeda, Elise Gulliton, Amy Edgley

Music: One Republic

Best Love Song

Choreography by: Sydney Clemenson

Performed by: Sydney Clemenson and Michael Too
Music: T-Pain

Ao

Choreography by: Gina Lewis

Performed by: Devon Magee and Gina Lewis

Music: Michael Galasso, Spoken Word by Lauren Sapp, created by Gina Lewis

a Solo On Searching
Choreography and Performance by: Paul Vickers
Music: Michaet Galasso




Shout
Choreography by: Rachel Benzing

Performance by: Sydney Clemenson Kendra Collins, Rebecca Diab, Brian Esperon, Grace Gdodwin, Kelly Jacob, La

Mikos, Emily Rose, Libby Wolf
Music: Alex Brow

INTERMISSION- 10 minutes

Parson’s Etude
Choreography by: David Parsons-1999

Recreated by:Teresa Heiland

Performed by: Devon Magee, Katelyn Martin, Ellye O’Brien and Brantley Jittu
Music: Tony Powell

With permission by the American Dance Legacy Institute

Hopelessly 'Devbted
Choreography and Performance by: Taylor Forsee
Music: Rihanna ft. Calvin Harris (Boyce Avenue Cover)

Such Great Heights
Choreography by: isaac Olvera

Performed by: Angela Bergamo, Amy Garbett, Isaac Olvera, Katelyn Martin, Aileen Moran, Chelsea Rowentree

Music; Postal Service

Duality
Choreography by: Charles Roy

Performed by: Mackenzey Frankiin and Charles Roy
Music: Beyonce

Puzzle Pieces
Choreography and Performance by: Catherine Kamrath
Music: Trent Reznor with Atticus Ross

still waiting
Choreography and Performance by: Brantley Jittu

Some kind of secret
Choreography by: Mackenzey Franklin

Performance by: Kendra Collins, Rebecca Diab, Stacey Johnson
Music: Daft Punk ft. Ellie Goulding

This One is for Autumn
Choreography by: Grace Goodwin

Performed by: Rachel Benzing, Sydney Clemenson, Kendra Collins, Hayley Cooper Rebecca Diab, Megan Engle

Brian Esperon, Stacey Johnson, Jenny Sotelo, Brooke Robie, Kelly Jacob
Music: Temper Trap

Dear Sister...Lave, Brother .
Choreography by: Mathew Talaugon

Performed by: Melissa Hart and Mathew Tataugon
Music: Apparat

FINALE BOW- the entire cast of IMPULSE 2012






IT'S GAME TIME.

==

February 4, 2013

Volume 91, Issue 27

www.laloyolan.com

YOUR HOME. YOUR VOICE. YOUR NEWS. LOYOLA MARYMOUNT UN IVERSITY

Parking fee
causes rise
1N street
ing

d residents have
cern over the rise

-
(1 ,
L parked off campus.
O
= >
r<-Y m W cussion and deliberation
l 0 o 2 2012 school year, ESG
g O o o = »its students for parking.
& O | - _._N._ 2 0y < v < 013 semester, this isn’t
R | -4 Al ©-= %) % = T 0.2 O ts who have had to pay
l < @) .WU.W =g < s, Ol o = e o 1 campus this semester.
a Xieao @ 0= = & O.8 ne who enters campus
— ml= © © S o
- - o nVu @) L~ Zly Wi & Ol= jates. can see that not all
nlao Q = o = Wl = ol < wT on-campus parking, but
i) _._N.— Z % hNu = @) © W m o) unﬂa ﬂ B antage of the Westchester
l < = Z© Q| o o) reets.
a a 9 o =g Zw X o ©) .an X o 1, director of Parking and
(] =) g-o g 5 <0 alz L said that the feedback
N = = oOwn O & 2A — 1 from the neighborhood
7] @) = w a = .nn\nv 1ce parking charges were
l ® L s tst year. “Some neighbors
m o | their concern over the
=) dent vehicles parking off
N nan said.
L ls response should come
T se to members of the
= stration. In a Loyolan
ted April 26 of last year

WEwm&b@mmﬁo@hL\Fllﬂ\om
s fear of the repercussions ‘
_wﬁ.mgm for parking were

wu._w&m.. Pat Lyon, a -

e
). |




= YOUR HOME. YOUR VOICE. YOUR NEWS. LOYOLA MARYMOUNT UNTVERSITY

Leslie Irwin | Loyolan

LMU’s dancers showcase skill in annual “Impulse” dance concert

For the fourth year in a row, students were able to watch their peers perform various dance pieces at the “Impulse”
concert this past Friday and Saturday at 8 p.m. in St. Robert’s Auditorium. The dances were all choreographed by

mﬁﬁmk\ﬁoﬁv——o»g and to read A&E Editor Christopher James’ review of the concert, see Page 7.
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Parking fee
causes rise
in street
parking
Neighborhood residents have

expressed concern over the rise -
in LMU cars parked off campus.

By Casey Kidwell
Asst. News Editor

After much discussion and deliberation
during the 2011-2012 school year, LMU
decided to charge its students for parking.
In the spring 2013 semester, this isn’t
news to students who have had to pay
$335 to park on campus this semester.
However, anyone who enters campus
from the back gates can see that not all
students utilize on-campus parking, but
rather take advantage of the Westchester
neighborhood streets.

Coby Wagman, director of Parking and
Transportation, said that the feedback
he has received from the neighborhood
has gone up since parking charges were
implemented last year. “Some neighbors
have increased their concern over the
increase in student vehicles parking off
campus,” Wagman said.

However, this response should come
as no surprise to members of the
IMU administration. In a ~Loyolan
article published April 26 of last year
titled “Parking meetings elicit_sz2xi=d
responses,” the fear of the repercussions
surrounding charging for parking were
discussed.

IDO In that mi.uo_m“ Pat Lyon, a -
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Dance Review

By Christopher James
A&E Editor

ow many times have you

seen a jazz funk dance

routine in the same show
as ballet? The LMU Department
of Dance showcased their pro-
ficiency in a myriad of dancing
styles in “Impulse,” their com-
pletely student-run showcase this
past Friday and Saturday in St.
Roberts Auditorium. Students

filled all the seats in the audito-
rium, piling onto the stages and
filling in standing room only to
watch the talented unfold over
the course of 17 performances.

The show has been a labor of

Arts & E

Dancers show eclectic

love since arriving back at LMU
in August, according to junior
dance and psychology double ma-
jor Grace Goodwin, a co-director
of “Impulse,” who spoke to the
Loyolan before the show opened.

“Qur friends will finally see why
we work so hard and why we re-
hearse until 1 am. sometimes,”
said Goodwin. “Everything we
do is for those brief moments in
which we can perform with an
open heart and share our passion.”

The hard work paid off in a
thrilling and inventive night of
dance, where each performance
was something new and unique.

Each dance was distinct. Early
on, standouts such as “Thinkin

Bout You,” choreographed by ju-

: Leslie Irwin | Loyolan
Featuring the mostdancers of any piece in the program, Danielle King's“Be-
T £ 2t il ~e~iinma cbrnnn aveitina nresence on the staae.

nior dance major Jordynn Otto to
the Frank Ocean song of the same
name, set the bar for how dance
could be breathtaking while also
propelling a cohesive story. line.

One of the sweetest dances was
that of junior dance major Jessica

Bowman, who also choreographed .

the routine, and junior math and
electrical ~ engineering  double
major Leonard Turcios. The two
are a couple in real life, and they
performed a traditional yet mov-
ing dance titled “Turning Pag-
es,” based on. Sleeping At Last’s
“Turning Page” Including some
wonderful, sweeping motions, the
piece was also enhanced by the
dancers’ ability to tell a convine-
ing and engrossing story. On top
of that, according to Bowman, this
was Turcios’s first time dancing.

However, a couple of the show-
stopping routines involved larger
groups. Junior dance and history
double major Rachel Benzing’s
“Bill,” performed to the song “Dark
Parts” by Perfume Genius, was
exciting and vivacious while hav-
ing a tender side to it as well. The
same goes for the closer of the first
act, Goodwin’s “Tangled,” which
created a dramatic storyline ema-
nating from the dancers’ calcu-
lated yet naturalistic movements.

The collection of performanc-
es was at the same time varied
and singular, possibly stem-
ming from the creative free-
dom allowed to the students.

“This is the only student-cho-
reographed show where the danc-
ers do not have to go through
adjudication with faculty” said

‘TLara Lovaglia, a senior dance

major and co-director of “Im-

Film, Literature, Music, Restaurants and Theatre
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Settothe song’Dead Hearts'by Stars, Kids That|Once Know;, "choreographed
by Tegan Hayek, was one of 17 performances that made up“Impulse.”

pulse.” “All pieces are accepted
and there are no limits or guide-
lines to their choreography.”

The freedom felt by the over
50 dancers involved with the
show was apparent as each
dancer was able to highlight
the style of dance about which
they felt most

“The dancers in our department
are so incredibly diverse, and this
is the perfect opportunity for them
to express this,” said Goodwin.

While the show was completely
student run, one alumna could not
resist getting involved yet again
with the “Impulse” show. Saman-
tha Whidby (12), the light and
sound designer of the show, re-

marked on how “Impulse” shaped.

her as a student, saying, ‘I feel
that it fueled my desire to create
on other bodies, which in turn

T

passionate.

inspired me to continue refining
my individual movement style.” -
She added, “Through working
on these shows in college, I devel-
oped skills as a performer, choreog- -
rapher, stage manager and light-
ing designer, which has helped me
immensely in post-collegiate life.”
At the end of the day, these
dancers can hang up their shoes
proud of the fantastic and incred-
ibly varied performance they put
on. “Impulse” is a.perfect example
of Whidby’s claim that “the LMU
Department [of Dance] is thriving
with young, passionate artists with
a strong desire to develop their
talents in all aspects of dance”

This is the opinion of Christopher James;.
a junior screenwriting and Bm%mz:m.g
double major from Lodi, Calif. Please send R

comments to cjames@theloyolan.com. |
v
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Dance Department’s

With student dancers performin is called “Elasticity.”The LMy Dance
Department kicked off its four-nj res student n:oﬂmomﬂmvrv\ in a mul-
titude of disciplines from ;




APPENDIX

Photos

[ have included some photos here so that readers can get a glimpse of what this production
looked like. These photos represent different dance pieces in the show, and they capture the

beauty and rawness of the moment. Radan Popovic took beautiful photos, and I wish [ could

include all 700 of them here.

Photo Credit:

LMU Theatre Arts Department 2014
RENT

Directed by Diane Benedict

Photos by Radan Popovic

Taken 3/19/14
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