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ON AND OFF THE STAGE:
An Analysis of Dance in Theater and Performance
Art
By: Michael Chiaverini

Mentors:
Professor Damon Rago
Professor Judith Scalin

On and Off the Stage: An Analysis of Dance in Theater and
Performance Art is a project thesis. My project was to stage
manage the fall dance concert. Being both a theater and a dance
major, | wanted something that could delve into both aspects of
my college career. Stage management seemed to be the perfect

~ opportunity to both gain real life experience as well as do a
good service to the dance department. It also allows me to stay
| involved without necessarily performing. |

I combined this project with my research on musical theater. Upon
graduation | will be pursuing a career as a professional actor in
all mediums, film, television, and stage. Growing up performing in
musical theater, the topic has always interested me. Being able
to independently study the historical aspects of dance in musical
theater allowed me to further my appreciation for the art and
increase my desire to get out and perform.




ON AND OFF THE STAGE:

An Analysis of Dance in Theater and Peﬁbrmancev

Art
By: Michael Chiaverini

Prior to rehearsals beginning, Leon Wiebers, the costume
designer for the dance concert began to have fittings for
each of the dancers in the show. Primarily Speaking to the
choreographers about their visions for each piece, he created a
diverse look for each of the pieces. The designs were incredibly
specific and because they were so detailed it took a lot of
management and care to assure that all the dancers were

clothed properly and that the clothing looked fabulous on stage.

The following are examples of sign up sheets for fittings as
well as a schedule | had to make for Leon when certain people
had to come in multiple times. Juggling all the dancers and
reminding them of their fittings was a hefty task, but | handled
it well. The dancers who did not get their fittings had to suffer
the consequences during tech week. They eventually got their
costumes though.




Costume Fitting

' Fitting Appoinment

| DANCER NAME /PIECE

Fitting Completed
Y/N?

1020 (2 2 02em

Ciyace Cletdnbne ( DAV, P )

)XLI‘LS(/\\L» KL!\D\ ( be h\.f(“»\

| @ 3:R0PIN

N (B

(0@ Y A06er

' i\\,\\\f’ P\ﬂ;f\}\u\"h}:}(((m&\\\

WL (@ o ooam

J
i anae. DeEDzonan (SNAGe)

w32 10 00 e

W28 A N 0 st (Mﬂ A

urm N ‘/’Q/ ?(W’m { 1‘(\/'/(1/ b

WR0 E 130

(‘m olent | AWLIE (/i\\mk\

GAla Wt e Eﬂ

DA LA AN N\)h/\nr‘\\ W\’l;f‘v\ﬁlh

14«)\\\)\ \ALOND { pagae

1Y@ 5:20an

~\Qmo"u \Q.Dl’)w y Lnr\,/ur\

Maan ln(cr & (‘n/\/u\/\

ji g (=) 110 o
\OJA0 (£ 2 3T e

Slegle.C NEsJUIL GO




Costume Fitting

Fitting A_pp cinment

DANCER NAME /PIECE

Fitting Completed
y/N?

YOO | /) 220 0nn

7911’)()((/’4/ p:{) Al ( A “‘*M\fr\ L'U“)/“P ‘.0‘:'\6\/1’1_3

EUI'G()@ [R50 AN

\?f‘kﬂ\ \ Q;{’\inm(l—\“uuﬂz NN

10120 (@0 20w

J((’ A L Cothons (L‘HU&;& t‘Qm\_Li,l, \

l0]20 @ 2. 00 £

LSS a. Ponmen (L\\lubf‘ NI

”/6{ (2 2 COpM

Sk <
J,/vabT;mh(Lmum ol v Joide r\\

L[ (@ 11 3O @

1 H’—)I-’\‘J ]/\)U‘[L-(‘ \‘1‘-1’-’r\ SlC/L/YZk/! )\J"'?“gﬂs

S ’, [
Gty v r’s\“r,l\nn;(,;/(, ( i, LE tm%

1) (] OmET

MCKenzie CAchran (S A et

“ ’ ! '\"a 1100 ars~

(kL dedd phor (SEH SCOT DEAAD)

LOJBO(R 1 uP

Chat }(JQMK/‘(‘U("H (S\O“w(&(o\\ vz

ierdum GHE qu; e 1 YOV (A K )

‘g\d//l\, Lo lan dDen vfoj

Iz (@ 3. 00 P

1< )L\?\\/p/m/('
A VA
Penncl nielliams (w 7 Yo dAa )

YD o P

S ond rd] \(\/%\ pz (HOTETR

v AN
A Chiyvo g (L"m )

\r\L/
_?/‘zp n{r,‘r\\‘\\v( L O L PV VY _)

114 @ 5 wopmn

L DG Craopec (B RO e S el o)

l/// @ 11 B0 &y

-
}“\\Qé))(&j}llwrf)!\ (Lorw-\,, SLOTTY

B,
\V}\A\t/\/\ VL7 e (Lprx?\‘\‘ ‘BCnK{_\

0120( (- 30 £

Wace dder (7

e NI T g

(@ e 00 e

(“JG\—TZ-}F.‘ () \/(wl/‘-())(l_url l\f\- & 'L»':_)'H e MPLD

5T
Phashind .;n)ng\mj.\l\jfur..ﬁ.?\ o, (JJ F/ﬁfo)

Eren by S0V i (LOrTTAy

/I—VHW,JL(A,H(J AT q’ S 3OTdan CDeVSETy

|1 (2 3 00pM

7SOt e
A 00 1A 10 r\;\\/r/);\ (\QL PCNISCY

U] @ 00PN

W athed P\t\f( \; ( AT Rz

f[/‘/ (*J 3 Juir)m

o <o, B Cdm cmn)

[/'“f (< [y: 20 prn

Ay ae. Ii(ﬁl/ lﬁ \(\ E,(( ,’)'gcb( JOyEen j

”/"7' (&“‘ {7/ (,/L‘ las

J
Julua SN oL (\)uq,

}1/4@"‘ JEL Qe

! 1’\
Caianl \(,(,Lu(u(dos’é\;m 2TV

1 fef (o0 4 E0PN

(“!r\fl<l Fal<W) )O(-)J()\/( V—ﬁ—l DCi\lS'L\

\tnm o Al en (Fo alWﬂ)

W @ 3ope

Stzc f/)/. AohnSan CQ}JL‘W\W{L)

/g @0 - Roem

“\rﬂ(\)" YA 1\( (E“'4’U‘(""§L/)

[OI'.’::O@-’ 3R 2

N\("\r\\{ﬂ \“ﬂ,(ﬂﬂ,\g() (/ W\

>

cody, (e

11 /e (& . 50 P

o PEnSTY

CIRDE 00 ann

\n\(‘\h Do \\C’z-\\\
. '”’"CDGA‘\A\L'@-"!‘r\{kﬂ'lﬁj\

'F\TVW‘\ L Aaed




Costume Fﬁﬁﬁﬁg

10:00 Rﬂem& Y ”%’;U(a Ly {
10:30 dovd yn n O |
11:00 (aY Ly \LE enor
11:30 <\ 3 Ll e
12:00 |01\ feeoste

LUNCH NO FITTINGS

(L =i

300 1(Ior, LaFlEull
3:30 \Teﬁ'ﬂ{j \jOmnﬁ |
4:00 /Ty\VkQQ (§VLQVV&QL4

4:30 f(q\ug:, £ l/{W\\AL

5:00 ’! ¥ L’

5:30

6:00 {Hrana /;N\Ow\ Yor e dear
6:30

17 SLOTS




Costume Fitting

9:00

9:30

10:00

10:30

11:00

11:30

12:00

12:30

1:00

1:30

2:00

2:30

3:00

3:30

4:00

4:30

5:00

5:30

6:00

. 18 SLOTS




Costume Fitting

.00

9:30

10:00

10:30

11:00

11:30

12:00 LUNCH NO FITTINGS

1:00

12:30 crin (ﬂd-ﬂ/jﬁ T ﬁ

1:30

2:00 -

2:30

3:00

3:30

4:00

4:30

5:00

5:30

6:00 Wi\g “hio ,() wenon!

18 SLOTS




Costume Fitting

. MONDAY
NOV 4
w000 | Pulont De Yawe
1030 |RZN0DOLE LQ/OlO\—CQ
11:00 }i[/‘flﬂﬁ l’;(/(@g (((7

11:30 L'\.i&\ L\‘a(ﬂg ;
12:00 i\()/\(?j’ Udisco
12:30 LUNCH NO FITTINGS
100 |Mikenzie  Codhvan
130 | Do Yinis
2:00 ey Bt
2:30 N g A Mmell
3:00 \"”’/r;)a (o Dich 1
0 |JSSIC BErg |
200 |10 DEP I
4:30 63/@ K
5:00 Prdk\‘\'ﬁ\{ Coav-x

DANCER NAME /PIECE ~ Phone number

5:30
6:00 oA "'-J\‘. LR U 3 :
630 | Anallica Miglioczz |
J / 1
ji

17 SLOTS




DANCE 2ND

FITTING SCHEDULE

Wednesday

Phone number

10:30

DANCER NAME/PIECE

11:00

Kendra Collins

11:30

12:00

12:30

Jessica Bowman

- 1:00

LUNCH NO FITTINGS

1:30

2:00

Meeting no fittings

2:30

Meetin no fittings

3:00

Josh Rivera

3:30

Rebecca Rey

4:00

4:30

5:00

5:30




ON AND OFF THE STAGE:
An Analysis of Dance in Theater and Performance
Art
By: Michael Chiaverini

After the costume fittings were completed the real rehearsals
began in Strub Theater. In the following pages you will find
our production schedule ranging from November 5-November
23, my stage manager’s journal with an entry for each day’s
rehearsal, the emails exchanged between the production staff
and the choreographers, my cue sheet used during the actual
performances, and a selection of the program that includes my
biography. This is the majority of my thesis project and | have
made an effort to be as in depth as possible on paper in a project
that consisted mainly of in person activity.
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STAGE MANAGEMENT REHEARSAL JOURNAL

Tuesday, November 5:

It's my first official day on the job! We're doing spacing rehearsals and so today
shouldn’t be too hard. Jordan’s piece is second and it almost 15 minutes long. I've
-heard really good things about that piece though and | know she is a younger
choreographer so it should be cool to watch. Her piece has a live musician so | have to
make sure we can accommodate him. The second piece today is Scott’s piece, which is
the ballet. Sometimes he does much more contemporary work however and I'm not
sure which direction he went in this year. There are no wings or anything up on the
stage yet so | am moving some chairs around to give the dancers an idea as to where
the psyc would be as well as the wings and where the marley ends.

Jordan’s piece went welll She had a rehearsal track of the music because her musician
couldn't be there tonight. Scott’s piece however was compietely absent. | called Sam
and she said to wait around for a little bit and if no one showed up then it was fine to
leave... | waited for about 15 minutes and then left. Texting a few of the dancers in
Scott’s piece | learned that he had just finished choreographing the piece the night
before and so he wanted to give the dancers the night off. A little head’s up would have
been nice, but no worries, | can’'t complain being able to finish a little bit early!

Wednesday, November 6:

Today was the second day of spacing! | am so impressed with all of the dancers here
as usual! | just got to the theater and | am waiting for the first choreographer to arrive
which | believe is Lillian’s pieces. She is doing three separate solos, which should be
great! She has props for all three of her dances which | am not really sure if she has or
if we have them somewhere here so | feel a little unprepared but that's ok! I'm sure we
can makeshift some things if we need to.

Lillian’s pieces turned out fine! She had some rehearsal props and was not worried at all
about the final products. She knows Jason and Rob well enough to know that they will
get the job done and it will look great! The second dance of the evening we had Roz.
She had a few technical elements in her dance that were obviously not hung yet
including mylar curtains and lamps to backlight these curtains. They were done being
made and she looked at them but they were not hung so it was difficult to really see the
full effect. She was not happy at all that the wings were not in place yet because there
was seemingly no point to having a spacing rehearsal when not everything was in the
space. | definitely see her point but there was nothing for me to do about it at the time. It
is also difficult communicating with our production manager Sam because she is not in
constant contact with the Technical Director/Master Electrician of the theater and so
there is a huge communication chain that has to happen before anything can get done.
After Roz left, the one other spacing ‘very smooth. Loretta’s piece was very easy to
space as it is a slower piece. They a t needed to see how large the space was to
see how far they could spread out, etc. Loretta is one of the sweetest women | have
ever met and she was just so gracious to-be working and to be with the dancers. She
brought them all candy, which she a tly does every rehearsal.




Thursday, November 7:

We have two dances spacing tonight. By now | am getting the hang of |t completely and
| have been able to either leave to get food or to just run around the theater and take
care of a few things. As long as | am there to film, the choreographers have been
running rehearsals themselves. Of course, | am checking in with them frequently and
they know that | am just a moment away if there is anything urgent. Denise is first
tonight and Mark is second.

Denise was so casual to work with, she was very much looking to me for guidance as to
what to do and | had to keep reminding her this was her time to do what she wanted.
She ran her dance just a few times and really trusted in the process. After all, we still
have another week until we open. The dancers did well! It was great to see Mark
because he hasn't been teaching here in a while. | was thinking about doing his piece
because it would have been fun to dance with all the seniors, but my schedule was just
too busy. It was so much fun watching all of the seniors dance. There are SO many of
us though that I'm almost glad | didn't do it, the stage was packed. Marks piece is a long
one as well, but it was nice to sit back and watch all my friends while he spaced them
out.

Friday, November 8:

Today was the last day of spacing for the dance concert! We have done all of the pieces
except for Sidra’s piece, which is being staged by Lillian. Watching Lillian in rehearsal
has been very interesting because she brings her son along sometimes, however she
manages to keep things on track and very strict even if her son is pulling at her pant
legs. We finally have the marley down and the curtains hung creating the wings. This
made Lillian very happy and was a source of anger to some of the other
choreographers as it was very difficult to actually space out their pieces having neither
floor to dance on nor curtains to work around. Lillian’s dancers are warming up and she
should be here any moment. This piece was first staged on Lillian's company
BodyTraffic and is now being staged on LMU dancers! Judging by the people in the
piece it looks like it's going to be a great dance. All | have to do is come fllm this one
piece today, so it is my easiest day so far in rehearsal!

Surprisingly, this was the most intense spacing rehearsal of the week. Lillian was
running very late and so the dancers started without her. There is a double cast, which
always makes things a little bit trickier. Because this piece originated in Lillian's
company, there was a much greater attention to detail that | have not seen in the other
pieces. Lillian does not put up with anything mediocre and she obviously wants her
company and her dancers to look the best that they can. | am so impressed by the work
that they are doing though. We have the rest of the weekend off which is always nicel
We start back in on Monday W|th full tech rehearsals,




Monday, November 11:

Today is the first day of our official tech rehearsals and just walking into the theater
there is already a different air in the space then there was last week when we were
doing spacing. These rehearsals are particularly boring for me because Johnny, the
lighting designer, is working primarily with the light board operator, Miranda, and | am
basically just there to take any notes that he needs. Even then, Sam, the production
manager steps in generally taking his notes and making sure things are getting done. |
am going to be writing down the lighting cues but that only takes so much time. We are
lighting the show a little bit out of order, but we are starting with the first piece, which is
Sidra’s. We then have Scott’s piece.

Sidra’s piece was surprisingly easy because BodyTraffic has included their lighting cues
and times for Johnny to essentially replicate. We did not have the fog that willbe
required for the piece but we will get that later this week! Scott’s piece was a little harder
because we did not have as much guidance however we still finished pretty quickly.
Hopefully this week will follow suit as Johnny does take a long time with lighting
sometimes, and tech rehearsals in general run way longer than they should.

Tuesday, November 12:

Today we have three pieces scheduled for lighting. We will be starting with Jordan’s
piece and then moving on to Mark’s piece and finally Denise’s piece at the end. We had
to switch Denise and Mark’s piece in the schedule due to conflicts with Denise so
hopefully all the dancers know and will be able to make it to their respective rehearsals.

Jordan’s piece had some problems right off the bat due to the live musician. Again, it
was mainly due to a fack of communication between our theater technicians, myself and
Sam, and the choreographer’'s themselves. How the man was going to plug in his music
had not yet been determined. This would also affect the lights so we had to spend a
little bit of time figuring out the music situation before we could even begin the lights.
Jordan knew a lot about lighting however, so we did make up some of the time lost
because she was so specific and knew exactly what she wanted as far as lighting
decisions. We were running very late after Jordan’s however, which held up the rest of
the night. Mark’s piece was not as difficult, but it was long and there were so many
dancers. It is more difficult to manage that many dancers, even seniors, because people
start talking to each other and it multiplies quickly. By the time we finished Mark’s piece
we had essentially hit the end of rehearsal time and we still had one more dance to do.
Fortunately enough, Denise’s piece was one of the most gorgeous dances | had ever
seen. It was a French themed dance and the costumes were all black and white
dresses. The lighting went through a sequence utilizing the psyc to portray time of day.
The dance essentially went through an e day from sunrise to sunset. The blues that
Johnny used in this piece are absolutel 'enomenal Though our rehearsal was
running almost an hour and a half late L defi nitely made it worth it. The dancers and
Denise were very gracious as well a e all really excited with how it was
looking. Sam is always a godsend. | have to go home at night because she
will stay and lock up if necessary scoot out of there right when my duties
are done. g




Wednesday, November 13:

Today we are lighting the last three pteces of the show. We have Loretta Lillian, and
Roz left. | am nervous to light Roz’s piece because | know we don't have her props
ready so it is probably going to take a little while to set those up....We'll see...maybe
they are ready and nobody told me. | am crossing my fingers. The rest should be easy
though, they are all relatively simple pieces.

Loretta’s piece was lit very nicely. There are a lot of bland colors but it matches the
feeling of the dance. Bland in this sense is definitely not a bad thing. Rebecca Rey is
one of the dancers in this piece and it is so funny because Johnny will literally set
lighting cues off of her. Watching her specifically after he did this, | saw that she was
very specific with her dancing and also very consistent when it came to her movements
and spacing. The last cue for Loretta’s piece is a little bit tricky because it has to be
timed well, but part of the timing is based on the dancers. The girls are moving around
the stage at a very slow pace, in theory it is timed with the music. The lighting cue, in a
perfect world should be based on the music, however, if the girls get too close to the
back lights, then Johnny gets a little angry and the lighting cue is essentially ruined. |
don’t want to call the lighting cue too early because then there will be sound playing with
the lights out while the girls are still on stage, however, if | call the cue too late, there is
a bright red light showing up on the front dancer’s face that looks hideous and very
much out of context with the rest of the piece which seemingly uses almost no color.
Lillian's three pieces went pretty smoothly. All the pieces are double cast so it was
helpful to have that extra eye in the audience as far as movements and props. Lillian’s
first solo involves an oversized pair of wings. These weren't finished yet, but they had
what was finished of them on the stage. We had to spike the wings for the dancers
because we are setting lighting cues off of them. In this first piece, Johnny just set a few
looks and told me that he trusted me with the timing. Though | appreciate this
responsibility | hope that within the week he gives me a few more guidelines as | am just
making up the timing as | go since | don’t really know what they are looking for. Lillians
second piece was a pointe solo and this was very fun to watch. The cues for this were
relatively easy and involved a lot of filler on the stage. The third solo was the most
entertaining of the three. It was a theatrical piece that involved a stuffed blob “man.”
This last piece used a table. We could not find the actual table that was meant to be
used so we tried to find a table somewhere else in the theater department. This caused
a bit of a problem though because the dancer in the piece had to climb up and jump off
the table. Due to safety reasons, people were having a bit of a fit and wouldn’t let the
dancer onto the table. We made sure to include in our notes that there had to be a Iot of
reinforcement on the table that the dancer actually uses. After Lillian’s piece was done
we were almost an hour behind schedule. Roz’s piece began and everything seemed to
collapse underneath us. Roz was very frustrated as was Johnny and Sam because
nothing seemed to be organized. Johnny had to makeshift a way to hang the mylar
curtains right on the spot. This added quite ‘}‘b‘lt of time. After finally hanging the
curtains there was a slight miscommur between Roz and the production staff.
She was trying to give notes to her da lile Johnny was trying to light and she just
was not sure when the appropriate tim ve notes was. She was told after the




lighting rehearsal as we are using this time purely to light the stage and set cues.
Because we were running so late at that point we set all the cues, but didn’t finish
timing. Because we were going to be working with the piece tomorrow as well, we
decided it could wait until tomorrow in order to allow people to go home! Another late
night in the theater....since we finished actually lighting tonight, hopefully the rehearsals
will begin to get shorter again.

Thursday, November 14:

Today we finally start getting into tech rehearsals and | am excited because | will finally
have more to do. | have been working on a spreadsheet with all of my cues and | finally
get to put it to use. We are going through the first half of the concert and checking all of
the lighting cues. For the pieces that we did not set timing for, we will be setting times
as well as where the cues take place. I'm just excited to actually be doing something
rather than just sitting and taking notes on things.

Rehearsal tonight was pretty smooth. The first act of the concert is not hard at alll We
ran through everything about twice and called it a night. Overall, | was really happy with
rehearsals. | am much more on top of my own duties for this show so | think that

- definitely helped the rehearsal as well. Johnny, the lighting designer, is very interesting
to work with and 1 think having worked with him before really helped me out as far as
understanding how he works and what he is looking for in his lighting design and how to
execute his cues. Working with him has been an absolute pleasure and he and | work
very well together. Having Sam there with me is also really nice because she stands
behind me and is very helpful as far as anything that | need personally. | think this
dance concert is going o go very smoothly! It will only be uphill from here. We still don'’t
have fog for the opening number yet, but that will be in place next week!

Friday, November 15:

Today we are doing the tech rehearsals for the second half of the concert. This half is
slightly more technical as we have Roz’s piece that requires the mylar curtains as well
as the extra lights. We also have one of Lillian’s pieces, which requires significant set
up. This rehearsal shouldn’t be too bad, however | do anticipate that there will be some
bumps in the road.

Overall tonight’s rehearsal went really well! We got through all of the pieces for the most
part relatively painlessly. There were obviously a few bumps in the road, but as far as a
tech rehearsal is concerned, | really can’t complain. Roz and the production team have
had some artistic differences as far as how the rehearsal should be run. She would like
some time to give her dancers notes while they are on the stage, while the production
staff asks her to do it after. It is a trickt situation and | honestly see it from both sides.
We have spent a lot of time on her piece though so the need to move on to other pieces
does linger through all of our minds. It's a great piece though and I think it's really
interesting to watch her process. Roz has had a very impressive career and so | think
she has a lot to offer especially as far as how dance concerts are usually run and so we
may want to take notes from her in. thevf,ff ure: Lillian’s piece actually caused a little
problem as well tonight! Everyone zs ver womed about the safety and reinforcement of




the table that is being used. We could not find the table at first. Assuming that it was
being reinforced by the theater department, we went to ook for other tables, however
no one was satisfied with the other tables as far as safety was concerned. The dancer
was just asked to mark the jump off the table until next week when we will assumingly
have the proper table. Lillian’s dance however is the most entertaining and really the
closest to what 1 would call “dance theater.” Overall, tonight went very smoothly and |
feel very confident going into next week and doing run through’s on Monday and
Tuesday! It's really weird to have the weekend off like this. | am used to usual theatrical
tech rehearsals which are long and tedious throughout the entire weekend before we
open. This is a walk in the park for me!

Monday, November 18: :
Tonight is the first night we ran the show all the way through. | felt really confident about
the run tonight. I made a few errors here and there but for not touching anything for a
couple days and then coming back to have very minimal errors is always a little bit of a
confidence booster. We still had some issues with the timing of one of Lillian’s pieces.
The lighting is very nonspecific and we have just been playing around with it still. We set
stuff for tomorrow and | think it will look a lot better now that we have some structure.
We also had a little costume mix up! Rebecca Rey was not changed quickly enough
before we started the dance. When she is in Lillian's wings piece, she needs a moment
to change before going on in Loretta’s piece. Due to a miscommunication with the stage
manager backstage, we started the piece before Rebecca was ready. She of course
found a way to enter the stage and it was virtually unnoticeable if | hadn’t seen the piece
S0 many times.

Tuesday, November 19:

We had a great final dress rehearsal! | feel really confident about the show and | think it
the dancers are definitely ready to open tomorrow night! We had a great run tonight and
there were only a few notes on the rehearsal report because there is really nothing left
we have to deal with! There are just a few minor adjustments to Roz’s lights because
the flood lights we are using on the bottom are bright yellow and it would look a little
better if they were covered in black somehow.

Wednesday, November 20:

It's Opening Night! Roz emailed us earlier today requesting that we do a wet mop over
the stage. She mentioned that the dust was visible with the stage lights on. We had
been doing that prior to tonight, however we did it before the warm-up. Sam’s thoughts
are that we can just run a mop over the stage after the dancers warm up so that we can
have a clean stage. Other than that we are completely ready for opening night!

We had one small mishap tonight! When Rachel stepped off the wings in Lillian’s piece,
the wings unit tipped over entirely. It looked like it was about to hit Rachel in the back,
but luckily she cleared it. Could have been a catastrophy! We checked on her after the
piece was done and she only had a few scratches on her back. Other than that it was a
great show! RS




Thursday, November 21 '
| don’t have a lot to say today, the show finally seems like it is runmng smoothly and that :|
the dancers are really settling into their pieces. The dances are running smoothly and |
think 1 am constantly trying to time the lighting and the curtain better. The order of it is
that the lights go off after the dancers bow, then the curtain shouid go, and then once
the curtain is down all the way, the house lights shouid come back up. In theory you
should never see the curtain moving. When it is in a blackout, it is impossible to see
through the theater to tell if the curtain is all the way up or down so | have to try and
listen closely to the monitor as you can kind of hear the white noise of the curtain
lowering. You can also just hear regular white noise of a quiet audience. | have usually
just been winging it and | have gotten used to the timing pretty welll Johnny has not
been as present as he usually is at the performances which is more natural to me
because | am not used to the production team staying so closely involved, but very out
of character for him. He likes to come to all of his productions, however there is a show
opening at UCLA that he is also working on. Now that he is primarily employed by
UCLA he obviously has to make some sacrifices.

Friday, November 22

It's that middle show grind. We have two more shows tomorrow and it is Friday night!
The show went really well tonight and because the weekend is approaching, the
audience is getting better and better. Tomorrow should be even better. Watching the
pieces perform so many times, the rhythms of the pieces and perfect timing is finally
emerging. | am sad for the concert to be over, but it has been a very hectic week so it
will be nice to catch up on a few things after the concert closes!

Saturday, November 23

Closing day! We had two shows today and it was quite a long day. | haven’t even been
in a show that had a matinee and an evening show in years. | forgot how much energy it
takes and all | had to do was sit in the booth. The dancers must have been exhausting. |
stayed at the theater pretty much all day because there wasn’t too much downtime in
between and | could eat on campus. | ran home {o change my clothes because | was a
little bit of a mess this morning. | had gone out to celebrate last night and woke up a
little bit later than expected. Damon gave me a small container of chocolates, just what |
need....I'm getting fat. Sam also gave me a little gift. | brought her a bottle of wine. |
always forget to get people gifts and then | remember at the last minute and don't have
time to actually get anything...which is exactly what happened today. Luckily 1 had
some spare thank you notes and a bottle of wine at my house. No harm no foul. The
dancers were great today! | think everyone was very high energy since it was closing
night. The senior piece was funny tonight, at the end, before the lights go out, the cast
slowly walks off stage and people definitely took their time getting off. It's been really
nice working with Samanatha Whidby once again and with Damon as well. | also really
enjoyed working with Johnny, and while he wasn't as present as he usually is, he still
made it to a good amount of performances Strike was not too bad either, everyone
pitched in. | have been to strikes that are much worse, this is just a simple dance floor
and we have to take down some of the lights. We did not store the props but Jason has




- already sent us all an email asking what we wanted to do with everything that was
made. Damon made arrangements to get everything from the theater department. |
can’t believe everything is over. It is SO different from working on a play or a musical.
The rehearsal process is just so different and because each individual piece is
autonomous from the other, they all only rehearsed once a week. My involvement was
only for three weeks, which is much shorter than I'm used to. It's more of the amount of
rehearsal | PREFER....but definitely not what I'm used to. It was a great experience and
I hope that | might do it in the spring. It was a lot of fun and | love hanging out with all
the dancers. It allows me to involve myself in the dance department without having to
perform on stage. ‘




5/1/14 Loyola Marymount University Mail - Music for dance concert

Music for dance concert

Wed, Oct 30, 2013 at 9:08 AM

TOMASIC_MARK
Jordan Saenz I " oo, Rosalynde”

Samantha Whidby [N '\ichacl

Ra
To

go, Patrick I

Cc: David Karagianis
Chiaverini I
Hel all,

If you're getting this it is because David wants to remind you that music is due on Friday. Please do not miss this
important deadline. He is CC'd here, if you have any questions, please respond top he and 1.

Lillian, 1 added you for Sidra.

Jordan, | know you;re live, but please touch bases with DK if you have not to confirm your needs and the reality of
doing a live performance.

Damon

Damon Rago
Professor

Chair of Dance
Department of Theatre Arts & Dance
Loyola Marymount University

¢ ;—-cat&th: 1420a1f570e04894 &siml=1420a1f570e04854 11




S/1/14 Loyola Marymount University Mail - FW: Dance Students who did not sign up for fitting

IF meene

Wiebers, Leon Wed, Oct 30, 2013 at 12:04 PM
To: —_

Natalie and Michael,
attached is the list of dancers not signed up. they are highlighted.
Please contact them and get them on the list.

Leon

From: Cabebe, Reina

Sent: Wednesday, October 30, 2013 11:52 AM

To: Wiebers, Leon

Subject: Dance Students who did not sign up for fitting

Hello Leon,

| am sending you a list of students who not signed Lip yet for costume fitting (highlighted). | will send them an
email reminder.

Thanks,

Reina Cabebe
Administrative and Production Coordinator
Dance Program

Bumns Fine Arts Center

1 LMU Drive, BURNS 240

Los Angeles, CA 90045-2659
www.Imu.edu | Privacy + Legal

. Tel
Fax
Email

—-—QOriginal Message—

From:

Sent: Wednesday, October 30, 2013 11:44 AM.
To: Cabebe, Reina

Subject: Message from "RNP002673292EC1"

This E-mail was sent from "RNP002673292EC1" (Aficio MP C4501),

Scan Date: 10.30.2013 11:44:14 (-0700)

- https://mail.google convmail/u/1/ui=2&ik=0c37e 77524 &view= pt&q" ch=caté&th=1420ac09fae65f71&siml=1420ac09fae65{71 12
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VLA

Standeael Flanaad

it phone number

Wiebers, Leon ' Wed, Oct 30, 2013 at 11:26 AM
To: "Michael Chiaverini

what's your phone number.

Michael Chiaverini Wed, Oct 30, 2013 at 2:03 PM
To: "Wiebers, Leon” »
[ ]

Unfortunately | am without a phone at the moment....if you're cool and have an iphone.....| can imessage. V'l
keep you posted as to when | have a phone though.

On Wed, Oct 30, 2013 at 11:26 AM, Wiebers, Leon || GGG ot

~ what's your phone number.

Thanks so much,
Michael Chiaverini

ttps://mail.google .com/mail/u/1/7ui=2&ik=0c37e775a4&view=pt&cat= ’ earch=catécth=1420a9e0a42 1 2488&siml=1420a9e0ad2 12488&siml=142...  1/1
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” g J l‘aﬁ %f } g.ﬂ"—%

Soganadeat Fenan

First Day of fittings

wiebers, Leon IIGEG Wed, Oct 30, 2013 at 5:05 PM
To: Loretta Livingston N 'Raco. Patrick” I ' C2bebe, Reina”
]

Cc: "Loo, Rosalynde” N ' Heinzerling, Scott” NG
e Es— 045 |C_\ARK N Denise Leitner

. o' dan Saenz I, David Karagianis
Samantha Whidby I - ohn Garofalo

!
I ! c12c| Chiaverin [ \otaic \Veaver
All, .

| wanted to write and thank you for your help in getting the dancers to sign up for fittings.
It was a great success! We had 13 students sign up for today alone! We are looking forward to getting more

done on Friday and the weekend.

Reina, Natalie and Michael | am especially thankful to you three for your assistance.
We only had one student who signed up and didn't show up for her fitting.

Michael, could you please follow up with Skyler McNUIty to be rescheduled.

Thanks again!!

leon

‘ﬁttps://mail.google com/mail/v/ 1/’?ui=2&ik=0c37e775a4&view:pt&caf%D : h=cat&th=1420bd3dac 1657d9&simi=1420bd3dac 165749 11



511714 Loyola Marymount University Mail - Spacing and tech

IMULA

RARTEE IS TN RTINS

Spacmg and tech

Rago patrick [ GG Wed, Oct 30, 2013 at 1:54 PM

To: "Loo, Rosalynde’ N I 7'/ S|C_MARK

I orcn Saenz
Denise Leitner [ G cinzerling, Scott”

Cc: Samantha Whidby "Cabebe, Reina" [IGcNIGNGNGNGGEEEEEEEE Davsd
Karagianis John Garofalo [N '\//cbers, Leon”
I Vichael Chiaverini I

Hello all,

Have attached (again) the final spacing and tech schedule. There is a slight change that only affects Denise and
Mark {nothing new, same as yesterday.)

1.
If you have never spaced before, there is no sound system in the theatre yet, you will need to bring (or have a student

check out and bring) a portable sound system.

2.
Also, check n with Sam as to how to get into the space and how to turn on the work lights. Many of your dances

know this, but it can't hurt to have the directions on you.

3.
If you are planning on starting or finishing in the studio, please confirm with Reina that the space is available.

Please let Sam and | know if there is anything else you need entering next week. Please assign an older student asa
liaison that | can contact if there is a pressing need.

Looking forward to getting into the space and making some magic!

Damon

Damon Rago

Professor

Chair of Dance

Department of Theatre Arts & Dance
Loyola Marymount University

Production Calendar.doc

ttps:/mail.google .com/mail/u/1/? ui=2&ik=0c37c775a4&view:pt&cat’::]:)'a:nv'vcvt? é‘aygh:cat&th: 1420b253b3 1fec95&siml=1420b253b3 1fec95&siml=142...

13
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Bl 38K

?

Lillian Barbeito
To: "Rago, Patrick”
Cc: "Loo, Rosalynde"

Thu, Oct 31, 2013 at 3:27 AM

tomasic_mArx NN
, Jordan S_ Denise Leitner
"Heinzerling, Scott" Samantha Whidby
"Cabebe, Reina“. David Karagianis
John Garofalo " Wiebers. Leon [N

Reina- Ballet Repertory was planning on utilizing our regularly scheduled class time from 4:30-6:30 on
Wednesdays. Just wanted to confirm space.

Michael Chiaverini

-Lillian

Lillian Rose Barbeito
BODYTRAFFIC, Co-Director

WWW, boditrafﬁc.com

[Quoted text hidden]

|Quoted text hiddenl

Cabebe, Reina
To: Lillian Barbeito
Cc: "Loo, Rosalynde"

Thu, Oct 31, 2013 at 3:50 AM

"Rago, Patrick”
TOMASIC_MARK
Jordan Saenz
"Heinzerling, Scott”
David Karagianis
"Wiebers, Leon"

Denise Leitner
Samantha Whidby

John Garofalo
Michael Chiaverini

Yes, the Ballet Repertory is still scheduled in BURNS 239 from 4:30-6:30pm.

Thank you,

Reina Cabebe
Administrative and Production Coordinator

Dance Program

Burns Fine Arts Center
1 .MU Drive, BURNS 240
Los Angeles, CA 90045-2659

www.Imu.edu | Privacy + Legal

S »https://maiLgooglc.com/mai]/u/lI?ui:2&ik=Oc37e77Sa4&view=pt&cat;D I

_=Cat&th= 1420b253b3 Ifec95&siml=1420b253b31fecO5&siml=142... 23




5114 Loyola Marymount University Mail - Re: Spacing and tech --- Help!

LMU|LA

Soapdieet Mol

Re: Spacing and tech --- Help!

L.oretta Livingston
To: "Rago, Patrick”
Cc: "Loo, Rosalynde"

TOMASIC _MARK
ordan Saenz Denise Leitner

, "Heinzerling, Scott" Samantha Whidby
"Cabebe, Reina" David Karagianis

Michael Chiaverini

. LMU Rey Rebecca

Hi Damon, hi everyone,

Help! At rehearsal tonight | leamed that several of my dancers cannot make it to spacing or tech before 7. They
have academic classes on Wednesdays -— which has not been a problem for our rehearsal process because we
start at 7.

It feels strongly necessary for us as a cast to have everyone for both spacing and tech. Might we please be
switched to go anytime after 7? The dancers said they are willing to start late if need be — 8, 8:30, even 9 if we
have to.

Thanking you,
Loretta L

Sent from my iPhone
On Oct 30, 2013, at 1:54 PM, "Rago, Patrick” | G . otc:
Hello all,

Have attached (again) the final spacing and tech schedule. There is a slight change that only affects Denise
- and Mark (nothing new, same as yesterday.)

1. If you have never spaced before, there is no sound system in the theatre yet, you will need to bring (or have
- a student check out and bring) a portable sound system. .

2. Also, check n with Sam as to how to get into the space and how to turn on the work lights. Many of your
dances know this, but it can't hurt to have the directions on you.

3. if you are planning on starting or finishing in the studio, please confirm with Reina that the space is

.~ available.

Please let Sam and | know if there is anything else you need entering next week. Please assign an older
student as a liaison that | can contact if there is a pressing need.

Looking forward to getting into the space and making some magic!

Damon

* Damon Rago

- Professor 26
- Chair of Dance -

earc h=cat&th=1420cf60bd45655f &siml= 1420cf60bd45655f &simi=1420...

) https://mail.google.com/mail/u/t/7ui=2&ik=0c37¢77524&view=pt&ca !:Danéé

Wed, Oct 30, 2013 at 10:21 PM

12




~ Department of Theatre Arts & Dance

i Lii’i Maimount Univeiiiii ‘

<Production Calendar.doc>

5/1/14 Loyola Marymount University Mail - Re: Spacing and tech --- Help!

Rago, Patrick
To: Loretta Livingston
Cc: "Loo, Rosalynde"

Jordan Saenz

"Cabebe, Reina"

Michael Chiaverini
Hi all,
I'll take care of this.
Damon
Damon Rago
Professor

Chair of Dance
Department of Theatre Arts & Dance

Loiola Maimount Universiti

[Quoted text hidden)

hitps://mail.google .com/mail/u/ 1/?ui:2&ik=0c37e77534&view:pt&c‘atéDén Ce

"Rago, Patrick”

"Heinzerling, Scott"

, LMU Rey Rebecca

Thu, Oct 31, 2013 at 7:01 AM

TOMASIC_MARK
Denise Leitner

Samantha Whidby

David Karagianis
"Wiebers, Leon"

e"'é'rc h=cat&th=1420cf60bd45655f &siml=1420cf60bd4 5655t &siml=1420...  2/2




5/1/14 ) Loyola Marymount University Mail - Tech on 11/13

LMUILA

Staeddeast B

Tech on 11/13

Rago, Patrick Thu, Oct 31, 2013 at 8:37 AM
To: "Loo, Rosalynde” EENEGEGEGEEE | o<ita Livingston
Cc: Samantha Whi

db John Garofalo - FORWARD GGG
Michael Chiaverini

Can we amend the tech scheduie to be thus on'11/13?

5:00pm Lillian
6:00pm Roz
7:00pm Loretta

We know that it is unlikely that the 6 and 7 slots will start at that time, but we'll call the dancers in case we are
cruising.

Damon Rago

Professor

Chair of Dance

Department of Theatre Arts & Dance
Loyola Marymount University

John Garofaio' Thu, Oct 31, 2013 at 8:39 AM

, Loretta Livingston
ohn Garofalo - FORWARD

Samantha Whidby
Michael Chiaverini

Works just fine for me.
[Quoted text hidden]

>
>

https://mait.google com/mail/1/7ui=2&ik=0c37¢ 775ad4&view=ptéica =cat&th=1420f29e74c20{80&siml=1420{29e 74c20f 80&siml=1420... 1/1




5/1/14 Loyola Marymount University Mail - Fittings

I8 é 'E Y-\

Sheetdessl et
Fittings
Wiebers, Leon Thu, Oct 31, 2013 at 4:33 PM
To: Michael Chiaverini

Michael,

Attached are the fittings for the rest of the days. | just received them.

Can you please make sure that everyone has selected a time and confirm
that with me.

ALSO..can you please try to combine the dancers from Sat/Sun into one day?
They are spread out. I'd like to compact them to use my time most
effectively.

— Leon Wiebers

Assistant Professor of Theatre Arts and Dance
Costume Designer

Loyola Marymount University

1 LMU Drive, MS 8210

Los Angeles, CA 90045

on 10/31/13 4:14 P, [ o'

>This E-mail was sent from "RNP002673292EC1" (Aficio MP C4501).

>

>Scan Date: 10.31.2013 16:14:13 (-0700)
>Queries to:

>

~ 20131031161413225. pdf
448K

htips:/mail.google .com/mait/u/ 1/‘7u1-2&1k-0037e77584&v1ew-“pt&cat— ch=

catéth=14210dd2902f25a3 &simi=142 10dd2902f25a3 /1



5/2/34 Loyola Marymount University Maif - Fittings

Fittings

Wiebers, Leon Wed, Oct 30, 2013 at 11:14 AM
To: "Michael Chiaverin

Michael,

We got a good turn out today. Please keep the dancers coming!!!

On Friday...please block out the 2-3:00 hour. Pat and I have to go to a meeting.

Please GO TO THE DANCE building and block those times out.

Impress upon the dancers to fill in on Sat/Sun.

thanks!!!

Michael Chiaverini . Wed, Oct 30, 2013 at 2:31 PM
To: "Wiebers, Leon”

I'll take care of that now! Anything else, just let me know! :)
[Quoted text hidden)

Thanks so much,
Michael Chiaverini

Wiebers, Leon Wed, Oct 30, 2013 at 3:17 PM
To: Michael Chiaverini

I just sent you a text....did you get it?

s://mail.google .com/mail/u/()/?ui=2&ik=0<:37e775a4&view:pt&caéD h=cat&th=14202930a5¢d06 6 &siml=14202930a5¢d06 1 6&simi=142... 172




g 5/2/14 Loyola Marymount University Mail - Fittings
From: Michael Chiaverini [ GG

Sent: Wednesday, October 30, 2013 2:31 PM

To: Wiebers, Leon

Subject: Re: Fittings

[Quoted text hidden]

Michael Chiaverini _ Wed, Oct 30, 2013 at 3:44 PM
To: "Wiebers, Leon”

Nooo :( it didn't work. Someone is signed up for the 2:30 slot, I'm assuming | should call them and rearrange

Thanks so much,
Michael Chiaverini

{Quoted text hidden}

Wiebers, Leon ‘ Fri, Nov 1, 2013 at 3:55 PM
To: Michael Chiaverini

Hi michael,

. What's the news on this weekend? Have you been able to shift things?

How was WEHQ?

Thanks for your help.

Leon

From: Michael Chiaverini |||

Sent: Wednesday, October 30, 2013 2:31 PM
To: Wiebers, Leon
Subject: Re: Fittings

[Quoted text hidden]

ﬁﬁps://mail. google .com/mail/u/()/?ui=2&ik=0c37e775a4&view=pt&catr;i')' h=cat&th=1420293025¢d06 1 6&siml= 14202930256 d06 16 &siml=142... 272




7 5(2/14 Loyola Marymount University Mail - (no subject)

LMULA

bR ETEE REEE I ETTECNE |

(no subject)

Michael Chiaverini Thu, Oct 31, 2013 at 6:00 PM
To:

Hey Damon,

I really need to meet with you tomorrow about the dance concert because there are a bunch of missing pieces at
the moment and with Sam not here everyday: | think | need to start stepping in (I feel like | should anyway since
it's my thesis).

Thanks so much,
Michael Chiaverini

Rago, Patrick Fri, Nov 1, 2013 at 6:59 AM
To: Michael Chiaverini :

Sam is here today at 10. Can you come by? What pieces are missing?

Damon Rago

Professor

Chair of Dance

Department of Theatre Aris & Dance

Loiola Maimount Universiti

[Quoted text hidden]

Michael Chiaverini ' Fri, Nov 1, 2013 at 3:45 PM
To: "Rago, Patrick”

Sorry, today has been a slight mess on my end. -

Cast lists are not clear and pecple are missing off of lists that are going around.

Thanks so much,

[Quoted text hidden]

Rago, Patrick o Fri, Nov 1, 2013 at 3:48 PM
To: Michael Chiaverini
Not on the program. I'm up to date. A

Sam met the crew today, | thin we're good. Get some rest this weekend. November is going to be taxing!
[Quoted text hidden] L

tips://mail google com/mail/w0/?ui=2&ik=0c37e775ad&view=ptcat=Da ch=cat&th=142113723¢cadde2&simi=142113723ecaddc2&simi=142...  1/1




Loyola Marymount University Mail - Last fittings

wosaadenst Meas

Last fittings

Tue, Nov 5, 2013 at 11:44 AM
Natalie Weaver

Wiebers, Leon
To: Michael Chiaverini

Jordan Saenz

All,

Fittings have gone very well. I'll be posting photos to drop box soon.
Here are the remaining fittings that we need on Wednesday...tomorrow.

Jessica Bowman — Jordan, Lillian {unitard)
Kendra Collins — Jordan, Lillian (unitard)
Josh Rivera-- Jordan

Rachel Benzing — Lillian

We'll be ready for Rebecca Rey on Friday. 1'll be in touch about the times we have open for her.
Michael...please schedule these fittings and let me know. Attached is a fitting schedule for tomorrow's open slots.
Thanks!

-- Leon Wiebers

Assistant Professor of Theatre Arts and Dance
Costume Designer

Loyola Marymount University

1 LMU Drive, MS 8210

Los Angeles, CA 90045

Dance fitting schedule.xlsx
33K

Michael Chiaverini Wed, Nov 6, 2013 at 9:27 AM
To: "Wiebers, Leon"

Here ya go! Rachel Benzing said she did not have any free time today but she would be at rehearsal tonight, or
she is available tomorrow... ci

which i know neither of those work for you....so let mé know what you'd like to do! {'ve sent out reminders to all of
them as well!

[Quoted text hidden]
Thanks so much,
Michael Chiaverini

/fmail.google .com/mail/w/0/7ui=2&ik=0c37e775ad&view=pt&cat=D: cat&th=14229¢bb8bd2c2f5&siml=14229cbb8bd2c2f 5&siml=142... 172
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@ Dance 2nd Fitting Sched.xIsx
10K v

Wiebers, Leon Wed, Nov 6, 2013 at 12:04 PM
To: Michael Chiaverini

Can | see her at 10:00 tomorrow?

-- Leon Wiebers

Assistant Professor of Theatre Arts and Dance
Costume Designer ’
Loyola Marymount University

1 LMU Drive, MS 8210

Los Angeles, CA 90045

From: Michael Chiaverini <mchiaver@lion.Imu.edu>
Date: Wednesday, November 6, 2013 9:27 AM

To: "Wiebers, Leon" —
Subject: Re: Last fittings

[Quoted text hidden]

:s://mail.google .com/maii/u/O/?ui=2&ik=0037e775a4&view=pt&cat=D =cat&th=14229cbb8bd2c2fS&siml=14229cbb8bd2¢c2f5&siml=142...  2/2
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Re: Costume Fitting

Wiebers, Leon Tue, Nov 5, 2013 at 4:34 PM
To: Kendra Collins Michael Chiaverini |GG

Kendra meet Michael.

He is scheduling all of the fittings for this week for me. Yes, we'll be able to fit both of those costumes...

Thanks!

-- Leon Wiebers

Assistant Professor of Theatre Arts and Dance
Costume Designer

Loyola Marymount University

1 LMU Drive, MS 8210

Los Angeles, CA 90045

From: Kendra Collins 4 GGG

Date: Tuesday, November 5, 2013 3:43 PM

To: "Wiebers, Leon"

Subject: Costume Fitting

Hi Leon,

I came in to do my costume fitting last Wednesday, but | was unable to try on Jordan Saenz' costume. | was
wondering if | should come in to do that at some point this week? Also, if { could coordinate that fitting with Lillian's
solo fitting, | think you mentioned it was a leotard or unitard, I'm not sure if it has come in yet either? Just let me

know what is best for you!

Thank you!

Kendra Collins

h=caté&th=1422ad572¢fcb8ee &siml=1422ad572¢cfcbBee . 1/1
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Loyola Marymount University Mail - Missing pieces |

Wiebers, Leon Tue, Nov 12, 2013 at 11:02 AM

To: Samantha Whidb "Rago, Patrick" "Loo, Rosalynde"
John Garofalo - FORWARD "Wiebers, Leon"

"Hillig, Robert A." Michael Chiaverini
Morgan Clemenso

Cc: "McMahon, Patricia"

Ali,

It seems as though the costumes were not returned either to the dressing room or the costume shop last night. Pat
cannot seem to locate Bennet's vest.

Any thoughts?

Thanks!!

-~ Leon Wiebers

Assistant Professor of Theatre Artsand Dance
Costume Designer

Loyola Marymount University

1 LMU Drive, MS 8210

Los Angeles, CA 90045

This e-mail transmission and any attachments is intended for the addressee named and is considered confidential and/or
privileged. The information may also be legally privileged. This transmission is sent in trust, for the sole purpose of
delivery to the intended recipient. If you are not the intended recipient, be advised that you are prohibited from reading
and/or disclosing the contents of this message. Any unauthorized use, copying, distribution, or the taking of any action
inreliance on the contents of this information is strictly prohibited by Loyola Marymount University. If you have received
this transmission in error, please immediately notify the sender via telephone and/or e-mail and destroy all copies of this
message.

From: Samantha Whidby

Date: Monday, November 11, 2013 9:41 PM

To: "Rago, Patrick” | NI ' oo, Rosalynde" I /o Garofalo -
ForwARD N '\Vichers, Leon" (N 'Hi/ic, Robert A"

_Michael-Chiaverini I /o' 2an Clemenson

Subject: Rehearsal Report

Hey everyone this is the rehearsal report from tonight’s 'réh‘éa(sal. Let me know if you have any question?

hitps://mail.google .com/mail/u/0/?ui=2&ik=0c37e775ad&view= pt&cat'-‘D'é'l‘i c at&th=1424db1f29d1f5aa&siml=1424db1f29d1fSaa&siml=1424... /4
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Rago, Patrick . Tue, Nov 12, 2013 at 11:04 AM
© To: "Wiebers, Leon” Samantha Whidb "Rago, Patrick"
'L 0o, Rosalynde"” John Garofalo - FORWARD
Michael Chiaverini

Cc: "McMahon, Patricia" 1

It may be that it is actually Josh's vest. So it will be tagged as Josh Rivera.

Damon Rago

Professor

Chair of Dance

Department of Theatre Arts & Dance
Loyola Marymount University

From: <Wiebers>, Leon [

Date: Tuesday, November 12, 2013 11:02 AM

To: Samantha Whidby
Rosalynde" John Garofalo - FORWARD

Leon" "Hillig, Robert A."

I (\/organ Clemenson
Cc: "McMahon, Patricia"

Subject: Missing pieces
[Quoted text hidden]

NcMahon, Patricia .
To: "Rago, Patrick" "Wiebers, Leon"

Josh’s vest has buttons so | assume if that is the one in question that he just didn’t button it. Please let me
know if we need to rig it with snaps or Velcro.

, "Loo,
"Wiebers,

"Rago, Patrick"

Michael Chiaverini

However, Bennet is listened as being in that piece and if so then that entire costume is missing.

Patricia McMahon

Costume Shop Manager
Loyola Marymount University
Department of Theatre Arts and Dance

1 LMU Drive, ms 8210

Los Angeles, CA 90045

arch=cat&th=1424db1{29d1{f5aa&siml=1424db1f29d | Saa&siml=1424... 2/4
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52114 Loyola Marymount University Mail - Missing pieces

From: Rago, Patrick

Sent: Tuesday, November 12, 2013 11:04 AM
To: Wiebers, Leon; Samantha Whidby; Rago, Patrick; Loo, Rosalynde; John Garofalo - FORWARD; Hillig, Robert
A.; Michael Chiaverini; Morgan Clemenson

Cc: McMahon, Patricia

Subject: Re: Missing pieces

[Quoted text hidden]

Michael Chiaverini Tue, Nov 12, 2013 at 12:04 PM
To: "McMahon, Patricia”
Cc: "Rago, Patrick” "Wiebers, Leon” GG

| believe Bennett is just an understudy for that piece. Either way he was wearing Josh's costume last night so
that's definitely the vest.

Thanks so much,
Michael Chiaverini

[Quoted text hidden]

McMahon, Patricia Tue, Nov 12, 2013 at 2:21 PM
To: Michael Chiaverini ‘

Thanks for clarifying that.

Patricia McMahon

Costume Shop Manager
Loyola Marymount University

Department of Theatre Arts and Dance

1 LMU Drive, ms 8210

Los Angeles, CA 90045

From: Michael Chiaverini
Sent: Tuesday, November 12, 2013 12:05 PM. -~
To: McMahon, Patricia

v https://mail.google com/mail/u/0/2ui=2&ik=0c37¢775ad&view=pt&ca =catéth=1424db1f29d1f5aa&siml=1424db1£29d 1f5aa&ksiml=1424... 3/4
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IMUILA

S FETE YIS R R IPINE |

Faculty Concert 2013, Rehearsal Report 11/12

Wed, Nov 13, 2013 at 12:09 AM
John Garofalo
viichael Chiaverini

Natalie Weaver

"Robert A. Hillig" , Roz Loo

Michael Chiaverini
To: Bridget Farmer

Damon Rago

L.eon Wiebers

Samantha Whidby
Hello Everyone,

Here is the rehearsal report for November 12! If you have any questions feel free to give me a call!

Thanks so much,
Michael Chiaverini

D rehearsal report 11:12.pages
128K

Wed, Nov 13, 2013 at 5:21 AM

Wiebers, Leon
"Rago, Patrick”

To: Michael Chiaverini Bridget Farmer
John Garofalo - FORWARD

Natalie Weaver

"Hillig, Robert A." , "Loo, Rosalynde"

Samantha Whidby

All,
Thanks for the notes. 1 hope everything went well last night.

Re notes: For Jordan's hair, | suggest braids around the head and to the back. it will flatten out the hair for the hoods.
Her socks are coming...they should arrive soon (if not already). They were ordered late. | ordered the colors she
requested. Patcan check my office o see if there are any packages there.

We'll adjust the hems then. Thanks!

Costum es e e
-hair for Jordan’s piece? high buns look funny with the hoods

- what color socks are Jordan’s dancers wearing »
“Chloe and Gigi T's dress needs to be shorter in Denise’s piece - please address at

second half run thru on Friday.

~ Leon Wiebers .
Assistant Professor of Theatre Artsand Dance.
Costume Designer o
Loyola Marymount University

hitps://mail.google .com/mai}/u/()/?ui=2&ik=0c37e775a4&view=pt&cé : ch=cat&th=1425082366caSbb6&siml=1425082366caSbb6&siml=142... 172
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1 LMU Drive, MS 8210
Los Angeles, CA 90045

This e-mail transmission and any attachments is intended for the addressee named and is considered confidential and/or
privileged. The information may also be legally privileged. This transmission is sent in trust, for the sole purpose of
delivery to the intended recipient. If you are not the intended recipient, be advised that you are prohibited from reading
and/or disclosing the contents of this message. Any unauthorized use, copying, distribution, or the taking of any action
inreliance on the contents of this information is strictly prohibited by Loyola Marymount University. If you have received
this transmission in error, please immediately notify the sender via telephone and/or e-mail and destroy all copies of this

message.

From: Michael Chiaverini _

Date: Wednesday, November 13, 2013 12:09 AM

To: Bridget Farmer— "Rago, Patrick" | NG o Garofalo -
FORWARD "Wiebers, Leon" [ NN \ich2<! Chiaverini

Morgan Clemenson Natalie Weaver
"McMahon, Patricia" "Hillig, Robert A."
osalynde" Samantha Whidby

Subject: Faculty Concert 2013, Rehearsal Report 11/12
[Quoted text hidden]

Hillig, Robert A, Wed, Nov 13, 2013 at 9:50 AM

To: Michael Chiaverini
Cc: Bridget Farmer
FORWARD

John Garofalo -
Michael Chiaverini
Natalie Weaver

"Rago, Patrick"
"Wiebers, Leon"

"McMahon, Patricia" “Loo, Rosalynde”

Samantha Whidby
The glow tape disappeared after the last production.
We have no spike tape currently.

R

Sent from the device with the tiny keyboard that likes to autocorrect.
[Quoted text hidden]

<rehearsal report 11:12.pages>

y hitps://mail.google com/mailin/0/Tui=2&ik=0c37e775a4&view=pt&cat=D earch=cat&th=1425082366ca5bb6&siml=1425082366ca5bb6&siml=142...  2/2
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LAV TLA

[SEETREITPIS BS SETIPIaS |

Rehearsal Report 11/13!

Michael Chiaverinj Thu, Nov 14, 2013 at 9:04 AM
To: Bridget Farme ) : John Garofalo
| L.eon Wiebers Michael Chiaverini

Morgan Clemenson Natalie Weaver
"Robert A. Hiflig"

Patricia McMahon Roz Loo

, Samantha Whidby

Hello Everyonel
Here is the rehearsal report for last night's rehearsal!l! Let me know if you have any questions

Thanks so much,
Michael Chiaverini

D rehearsal report 11:13.pages
144K

Loo, Rosalynde Thu, Nov 14, 2013 at 9:15 AM

To: Michael Chiaverini Bridget Farmer "Rago, Patrick”

John Garofalo - FORWARD "Wiebers, Leon”
atalie Weaver

o

"McMahon, Patricia” illig, Robert A." "Loo, Rosalynde"

Thank you. Sound level for my piece has been taken care of. And the costume notes shouidn't be a concern right now.
Leon and Pat are well aware of all the costume needs for my piece and are already taking care of them. | think we
will definitely need to clear up the lines of communication moving forward. | was specifically told that costumes were
being worn just for color so Johnny could light and that they shouldn't be looked at for notes at this time. Because of
the extenuating circumstances concerning the costume crew on this particular concert { understood that Leon has
asked that we hold off on costume notes because none of them are in the state that they will be for performance. in
future concerts they will be but on this one they're not because of how compressed the timing was, So | think it is
necessary that we are all clear about what we are looking at right now and what to be concerned with. So mavybe,
Leon or Pat, if you have a moment to respond to this email once more and just reiterate how you would like us to
handle the costumes prior to tomorrow when a crew will be there to take notes that would be helpful. It is confusing
for me in particular. That will also free up a lot of energy to focus our tech concerns in other areas. ’

Rosalynde LeBlanc Loo
Assistant Professor of Dance
Loyola Marymount University
Burns Fine Arts Center

- 1LMU Drive, MS 8346
Los Angeiles, CA 90045

g https://mailAgoogle.com/mail/u/O/?ui=2&ik=0c37c775a4&view=pt&céf— : =cat&th=142579263c3£d8f 8&siml=142579263c3(dRf8&siml=1425... 117
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rrom: Michael Chiaverini ||| | | | | |

Date: Thursday, November 14, 2013 9:04 AM

To: Bridget Farmer [N o, ©-tici" I ' Garofalo -

FORWARD "Wiebers, Leon" Michael Chiaverini

Morgan Clemenson [ I \ -tolic Weaver

"McMahon, Patricia” "Hillig, Robert A."
"L.oo, Rosalynde" Samantha Whidby

Subject: Rehearsal Report 11/13!
{Quoted text hidden]

McMahon, Patricia

s ici Thu, Nov 14, 2013 at 11:11 AM
To: Michael Chiaverini

| am assuming we are doing the first half in the order that is printed in the program, thatis: Sidra, Lillian’s
angel wing piece, Loretta, Scott, Jordan. If there are any planned departures from this order, could you let me
know?

Thanks,

Patricia McMahon

Costume Shop Manager

Loyola Marymount University
Department of Theatre Arts and Dance
1 LMU Drive, ms 8210

Los Angeles, CA 90045

From: Michael Chiaverini ||| G

Sent: Thursday, November 14, 2013 9:05 AM

To: Bridget Farmer; Rago, Patrick; John Garofalo - FORWARD; Wiebers, Leon; Michael Chiaverini; Morgan
Clemenson; Natalie Weaver; McMahon, Patricia; Hllhg, RobertA ; Loo, Rosalynde; Samantha Whidby
Subject: Rehearsal Report 11/13!

[Quoted text hidden]

Thu, Nov 14, 2013 at 2:41 PM

I icoct Farmer

John Garofalo - FORWARD

Wlebers, Leon

chael{Bhiaverini
, "Rago, Patrick”

"S’/lmaii.google «com/mail/u/0/7ui=2&ik=0c37e77 534&view:pt&cai£ ch=cat&th=142579263¢c3fd8f B&siml=142579263¢31d8{8&siml=1425... 2/7
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“Wiebers, Leon" N \\organ Clemenson

Weaver "McMahon, Patricia"
"Hillig, Robert A." Samantha Whidby

All,
For tonight and tomorrow {Thurs/Fri):

Natalie can take notes on any issues the dancers may have in the dressing room...(l.e. Tears, etc.)

Pat will take notes in the audience with the choreographers and will address any questions they have regarding
fit/changes.

If there are notes about changing entire costumes (hopefully not) ;-) ...please give those to Pat and she'll forward
them to me so | am aware of them.

That way we can do any alterations over the weekend as needed. If there are any simple changes (like changing a
shirt or something) Natalie can shop for those over the weekend as her time permits. Please be as specific with her
as possible about color.

The Wardrobe crew is there to help the dancers get dressed and change and make sure the costumes are in order,
hung up, etc. .

Please make sure that Natalie is the central note taker in the dressing room...that is essential.
Thank you all.

-- Leon Wiebers

Assistant Professor of Theatre Arts and Dance
Costume Designer

Loyola Marymount University

1 LMU Drive, MS 8210

Los Angeles, CA 90045

This e-mail transmission and any attachments is intended for the addressee named and is considered confidential and/or
privileged. The information may also be legally privileged. This transmission is sent in trust, for the sole purpose of
delivery to the intended recipient. If you are not the intended recipient, be advised that you are prohibited from reading
and/or disclosing the contents of this message. Any unauthorized use, copying, distribution, or the taking of any action
inreliance on the contents of this information is strictly prohibited by Loyola Marymount University. If you have received
this transmission in error, please immediately notify the sender via telephone and/or e-mail and destroy all copies of this
message.

From: <Loo>, Rosalynd [

Date: Thursday, November 14,2013 12:15 PM

To: Michael Chiaverini </ B ridget Farmer
John Garofalo - FORWARD

, Morgan Clemenson i
, "McMahon, Patricia™
"Loo, Rosalynde™

"Rago, Patrick"
"Wiebers, Leon"
Natalie Weaver

"Hillig, Robert A."
Samantha Whidby

Subject: Re: Rehearsal Report 11/13!
[Quoted text hidden]
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5/2/14 Loyola Marymount University Mail - Rehearsal Report }1/13!

Wieb Thu. Nov 14, 2013 at 2:44 PM
: "Rago, Patrick"

Jiebers, Leon"

ers, Leon
ichael Chiaverini ridget Farmer
John Garofalo - FORWARD

Robert A." "Loo, Rosalynde"

Samantha Whidby

There are leos for Roz's piece that have arrived today. | ordered them online ...hopefully the colors are close to the
dancer's skin tones...they will not be seen.

The jumpsuits were adjusted on each dancer...some are higher than others...it is a relative proportion not a specific
placement.

Thanks for the note on the zipper.

-- Leon Wiebers

Assistant Professor of Theatre Arts and Dance
Costume Designer

Loyola Marymount University

1 LMU Drive, MS 8210

Los Angeles, CA 90045

This e-mail transmission and any attachments is intended for the addressee named and is considered confidential and/or
privileged. The information may also be legally privileged. This transmission is sent in trust, for the sole purpose of
delivery to the intended recipient. If you are not the intended recipient, be advised that you are prohibited from reading
and/or disclosing the contents of this message. Any unauthorized use, copying, distribution, or the taking of any action
inreliance on the contents of this information is strictly prohibited by Loyola Marymount University. If you have received
this transmission in error, please immediately notify the sender via telephone and/or e-mail and destroy all copies of this
message.

From: Michael Chiaverini ||| | G
Date: Thursday, November 14, 2013 12:04 PM

To: Bridget Farmer — "Rago, Patrick"

FORWARD "Wiebers, Leon”
, Morgan Clemenson Natalie Weaver

, "McMahon, Patricia" "Hillig, Robert A."
'Loo, Rosalynde” Samantha Whidby

Subject: Rehearsal Report 11/13!
[Quoted text hidden}

, John Garofalo -
Michael Chiaverini

Samantha Whidby
To: "Wiebers, Leon" ‘
Cc: Michael Chiaverini § Bridget Farmer "Rago, Patrick"
John Garofalo - FORWARD: Morgan Clemenson
Natalie Weaver "McMahon, Patricia"

"Hillig, Robert A." -

Thu, Nov 14, 2013 at 2:56 PM

Wonderful Leon thanks for clarifying!

'h"—bcl:at&thz 142579263¢3fd8{8&siml=142579263¢c3{dRf 8&siml=1425.,. 4/7




5/2/14 Loyola Marymount University Mail - Rehearsal Report 11/13!
In regards to the rehearsal reports from the past 3 evenings any notes are simply open-ended questions that
need addressing before the show opens. | of course understand and recognize the amount of work that is
required of the costume shop and how hard they are working. Addressing these issues in a rehearsal report that
goes out to the whole team is the best form of communication so that we are all on the same page. The notes
that are put into the report are not necessarily time sensitive nor in any way intended to add additional stress for
anyone, simply to clarify. This is just me following up and rounding out my role in this production. Thanks so
much everyone for all of your hard work and creating an amazing show!

Namaste',
Loyola Marymount University

Production Manaier - Dance Department

Chromolume Theater

Assistant Manager v

Yogaworks - Westwood
www.yogaworks.com

On Nov 14, 2013, at 2:44 PM, Wiebers, Leon <Leon. Wiebers@Imu.edu> wrote:

There are leos for Roz's piece that have arrived today. | ordered them online ...hopefully the colors
are close to the dancer's skin tones...they will not be seen.

The jumpsuits were adjusted on each dancer...some are higher than others...it is a relative
proportion not a specific placement.

Thanks for the note on the zipper.

-- Leon Wiebers

Assistant Professor of Theatre Arts and Dance
Costume Designer

Loyocla Marymount University

1 LMU Drive, MS 8210

Los Angeles, CA 90045

This e-mail transmission and any attachments is intended for the addressee named and is
cons:dered confzdentlal and/or prtvﬂeged The mformat:on may also be legally prsv;leged This

If you have received this transmission in

{mmedsate!y notify the sender via te!ephone
and/or e-mail and destroy all copies of this ‘

{tps://mail.google com/mail/u/()/?ui=2&ik=Oc37e775a4&viemet&cat=bl

?I&th: 14257926331 d8f8&simi=142579263c3{d8f8&siml=1425. .
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From: Michael Chiaverini

Date: Thursday, November 14,2013 12:04 PM
To: Bridget Farmer

"Rago, Patrick”
rofalo - FORWARD
"Wiebers, Leon"

Michael Chiaverini

Morgan Clemenson

ie Weaver

"McMahon, Patricia”

"Hillig, Robert A."

. Rosalynde"

Samantha Whidby

Subject: Rehearsal Report 11/13!
Hello Everyone!

Here is the rehearsal report for last night's rehearsal!!! Let me know if you have any guestions -

Thanks so much,
Michael Chiaverini

Loo, Rosalynde Thu, Nov 14, 2013 at 2:58 PM
To: Samantha Whidby

Cc: Michael Chiaverini

"Wiebers, Leon"
Bridget Farmer "Rago, Patrick"
, John Garofalo - FORWARD Morgan Clemenson
ia \Weaver "McMahon, Patricia”
"Hillig, Robert A." "Loo, Rosalynde"

Ok. Thanks sam.

A
A
a
fg@
3
B
?%

Rosalynde LeBlanc Loo
Assistant Professor of Dance
Loyola Marymount University
Burns Fine Arts Center
1 LMU Drive, MS 8346

eles

From: Samantha Whidby [

Date: Thursday, November 14, 2013 2.56 PM
To: "Wiebers, Leon” [ NN
Cc: Michael Chiaverini 4} NN ©'icdzet Farmer

% - John Garofalo - FORWA
& Natalie Weaver

"Rago, Patrick"
Morgan Clemenson
"McMahon, Patricia"

"Loo, Rosalynde"

"Hillig, Robert A

% htips://mail.googlc.Comlmail/u/O/?ui:2&ik=0037e77534&vicw=pt&ca‘~—‘ at&th=142579263c3fd8f S &simi=142579263c3fd8I8&siml=1425... 6/7
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51114 Loyola Marymount University Mail - Tech clarification

LMUTLA

Srgedent flaanl

Tech clarification

Loo, Rosalynde

ps:/fmail, google com/mailw0/?ui=2&ik=0c37e775a4&view=pt&c at=Dance

Hi Sam and Johnny,

Just clarifying for myself included since we discussed a lot on Friday:

- | prefer the Mylar to touch the ground -l fike the movement of the panels actually

-as Michael already noted the legs will be placed in front of the leg without any space bt ieg and panel

- the specials behind the panels will be painted black ( if not by Monday then Tuesday)

- shutters will be placed on the specials to block the spill onto the scrim

-we will do everything we can lighting wise to maximize the mottled effect in back because its so damn cool

- we will have board operator manually control the specials so when someone is behind there they are on, and off
when they ieave.

- | will have my dancers ready on stage at 5:30 tomorrow to run the ending so that the stage manager and board
op are clear about when to call the blackout.

Thanks for your work and patience.
Hope you are having a good weekend.
See you tomorrow,

R

Sent from my iPad

On Nov 15, 2013, at 10:41 PM, "Michael Chiaverini* || | GGG v ot-:

Hello Everyone!

Here is the rehearsal report for November 15. Again, if there are notes in your section piease
respond to either me or Sam!

Have a great weekend!

Thanks so much,
Michael Chiaverini

<rehearsal report 11:15.pages>

search=cat&th=14267bd7dedSect 1 &siml=14267bd7ded8ecf 1

Sun, Nov 17, 2013 at 12:25 PM

To: Samantha Whidby , John Garofalo - FORWARD
Cc: Michael Chiaverini "Rago, Patrick” <

1/1
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LMUT

Hadeast Fenan

=
# Rehearsal Report 11/19

Michael Chiaverini il I EENGEE Wed, Nov 20, 2013 at 11:29 AM

To: Bridget Farmer Damon Rago Jason Shepperd
F, John Garofalo LLeon Wiebers

Michael Chiaverini Morgan Clemenson
Natalie Weaver icia McMahon

Roz Loo [

Samantha Whidby

Hey Everyonel

Here is there rehearsal report for November 19! Have a great day and I'm looking forward to a great opening night! |

Thanks so much,
Michael Chiaverini

Wed, Nov 20, 2013 at 11:30 AM

Michael Chiaverini :
‘ Jason Shepperd |
|
|

To: Bridget Farmer <

Leon Wiebers

Morgan Clemenson
Patricia McMahon
Roz Loo

> John Garofalo

Samantha Whidby

i
|
Sorry | forgot to actually attach it! :D |

Thanks so much,
Michael Chiaverini

= Rehearsal Report 11_19.doc
— 30K

' Hillig, Robert A. : Wed, Nov 20, 2013 at 11:31 AM
To: Michael Chiaverini

Don't resend but in the future could you put 'None' when there is nothing in a category?

This report looks like the template got sent.

Just for future reference.

ttps//mail.google com/mailn/0/ui=2&ik=0c37¢ 77 Sad&view=pt&cat=Dance Conceri&search=catdth=14276{d087¢20213&siml=14276{d087¢20213&siml=142...  1/4
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Sent from the device with the tiny keyboard that likes to autocorrect.
[Quoted text hidden]

<Rehearsal Report 11_19.doc>

Loo, Rosalynde
To: Michael Chiaverini

‘Wed, Nov 20, 2013 at 11:55 AM
, "Rago, Patrick"

John Garofalo - FORWARD

Morgan Clemenson

"McMahon, Patricia"

"oo, Rosalynde"

"Sheppard, Frank"
"Wiebers, Leon"
Weaver

"Hillig, .
Samantha Whidby

"
g
9

Beautiful. So few notes! ,

Already mentioned this to Michael but just wondering if time can be made to run a clean, damp mop over the marley

after warm-up each night? Once the lights come on you can see a lot of the dust that the brooms weren't able to pick

up. Apologies if this is in the schedule already. | do think it is an important thing to allow time for, for the overall look

of the show. A show that already looks wonderful, { might add! Awesome job everyone!! Your ha rd work is much N
. appreciated.

Roz

Rosalynde LeBlanc Loo
~ Assistant Professor of Dance
Loyola Marymount University
Burns Fine Arts Center
1 LMU Drive, MS 8346
Los Angeles, CA 80045

From: Michael Chiaverini _

Date: Wednesday, November 20, 2013 11:30 AM

To: Bridget Farmer || NG 'R-zo, Patrick”

John Garofalo - FORWARD
Michael Chiaverini
Natalie Weaver

"Hillig, Robert A."
Samantha Whidby

Subject: Rehearsal Report 11/19

fQuoted text hidden]
_ Wed, Nov 20, 2013 at 12:15 PM

Sure thing! Thanks

"Sheppard, Frank"
“"Wiebers, Leon"
Morgan Clemenson

"McMahon, Patricia"

"Loo, Rosalynde”

* Michael Chiaverini
- To: "Hillig, Robert A.

Thanks so much,
Michael Chiaverini

; h:cat&th: 14276£d087e20213 &siml=14276{d087¢20213&siml=142...  2/4
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5/2/14 Loyola Marymount University Mail - Rehearsal Report 11/19
[Quoted text hidden]

Samantha Whidby Wed, Nov 20, 2013 at 1:56 PM

To: "Loo, Rosalynde]
, "Rago, Patrick”
John Garofalo - FORWARD

, Morgan Clemenson

"McMahon, Patricia”

Namaste',

Samantha Whidby

Loyola Marymount University

Production Manaﬁer - Dance Department

Chromolume Theater

Assistant Manaier

Yogaworks - Westwood
www.yogaworks.com

On Nov 20, 2013, at 11:55 AM, Loo, Rosalynde [ R o<

Beautiful. So few notes! .

Already mentioned this to Michael but just wondering if time can be made to run a clean, damp
mop over the marley after warm-up each night? Once the lights come on you can see a lot of the
dust that the brooms weren't able to pick up. Apologies if this is in the schedule already. | do think
it is an important thing to allow time for, for the overall look of the show. A show that already looks
wonderful, | might add! Awesome job everyonel! Your hard work is much appreciated.

Roz

Rosalynde LeBlanc L.oo
Assistant Professor of Dance
Loyola Marymount University
Burns Fine Arts Center
1 LMU Drive, MS 8346
Los Angeles, CA 80045

From: Michael Chiaverini - >

ps://mail.google com/mail/u/0/?ui=2&ik=0c37e775ad&view=pt&cat=Dance Con gf@h:cat&th: 14276fd087e20213 &simi=14276{d087e20213&siml=142...  3/4




Loyola Marymount University Mail - Rehearsal Report 11/19

Date: Wednesday, November 20, 2013
To: Bridget Far

"Rago, Patrick"

eppard, Frank"
John Garofalo - FORWARD
"Wiebers, Leon"

Michael Chiaverini

Morgan Clemenson

Natalie Weaver

" on, Patricia"

"Hiilig, Robert A."

ha Whidby

Sorry | forgot to actually attach it! :D

Thanks so much,
Michael Chiaverini

51

ttps://mail.google com/mait/u/0/2ui=2&ik=0c37e775a4&view= pt&cat=Dance Concert&search=catéth= 14276fd08720213&siml=14276 087202 13&siml=142...  4/4




Isjuaodn AlleD/esoaqal Yl Oy 1 gL SIybI

mojjojoine| 4} SybIT

~ jii}eag ou uolssnalad jsn| (uoissnaled) go:¢ xoidde 9L sSIybI

, MO|jojoine gL s1ybI

LIH ssvg| (98s og xoidde) I SSEG/1S 9AO\ SIZUSYOEB Z SIYbIT

Jno Aem ayj |je urepung LL SIybI

dINIL LHVLS dn Aemjley si ulepnd UsypA 09 punog
N3dO urepny

umoq uiny| Jozey jeroadg

S3LON Ino | wvddais|

o

Spiw 0} (an|q) 99y ppe |

SUIYs 0} 001 Y (MOJ[BA) PPE L#

Ty

[0 “MmaI)

2 )w,

elpIS iP syb

Yoe|g ol ape 6 Sjyb

ey o} esnoy [ SjybI

1esaid L SjyoIT

HIZVH| VIO3adS

d3soT1D| ueun)

S3LION Ino 1383¥4d

L LI3IHS 3NO €102 IONVA LY¥IOINOD jo Butuans ue




¢ LIIHS 3N

swi] jsii4 ¥sal €oz SIyo1T

sasdaig| zoz STy

s)ybry Joye oy 09 punos

| 09| Loz SO

uadp ulepung

SJLION Ino  |[LNVITIIT

INO SI9O oxel

ue4 up uing

sb

UIM 18S
ORISUE:

5

S8s0[0 UIBHND J8WY| 002 STR]
on|g/syiopy|  6€ S

3S0710 ulepnd

o sybl|  pg sjybI

SMOQ Z¢e SjybI

spuejs ysor|  0¢€ STy

mojjojone| /g STy

(dos sjeo0oA) gG:/ s|@suy Aog 97 ST
mojjojone| gz syybi

(Bulp Jaye) STYOOANO 95'S| 22 SIYbIT
~ mojjojoine| 6L sIybI

€102 IONVYA LYIDINOD Jo Butusrs ue




€ LIAIHS 3N

wJoj 0} spejs aul [euobeid|  p0¢ Sy

S 2dedsa 0} SalI} SIZUSNO. co¢ sSIybin

(eizuayoew buny 1snl) ebeis 1ojuso sy AsjeH 208 sybi

punos Jeye Jubly|  LOE sIybI

05 punog

NddO ulepnyd

SF1ON INo NWLL3NOT

SPIW au3 Ul 99J

00¢

Jnoxoe(g S|

SHJIOAN/SON[] (174 SjybIT

8s0j2 urenn)

jnoyoeig|  Lig sybr

mog| 0Lz siyb

mojjojony| 602 spybi

mojjojomny|( £80e SJybIT

moljojony|  Z°80Z sIYBIT

_ MO[|ojoINY/( £ 802 siybn
1Byl S90p 3ys JaUe[I9INNLS (sieduwna} wolj end) Ino Aem uo ‘Isjusn) 207 sybi
MO[|0joINy 902 sjyo1T

jeag wnig| 50z STy

jealg wnig|  p0Z sybI

€102 IONVA LYIONOD j0 Buiusas ue




JOVLSdN SNENL dNOYD YIINTD|

P LIIHS 2N

N3dO

ureuny

S3F10ON

=/,

11038

00y
ssyomen|g|  0S€ R
9s0[) uleunyd
noMoeig|  GLE Sy
| smod|  #LE s|bI
swooq 8y} iy Aey} se yoe|g o] oped| €LE SN
(SN st dnoub ayy yjey) uonesbiN sn|  ZLe SOy
MO[IOJOINY|  LLE S|6I
||oipesy Joye auI] SN o} AemayluQ| QL€ sjybI
sulie [gaym buiop eoao9gel Jsed sunlt ssald JIIS umolg 60¢ STl
JUSWaAO oyedels ol  90€ SIER
au|| S Jeye SN uing seodsqay|  L0¢ sybI
yoeg pajind &s1|3 Jejua) 0} s90b aui alojog WOIH|  90¢ sjybIq
(ebueyo aisnpy) buid UO|  g0¢ sIybIT

€102 3ONVQA LYIONOD jo Buiusas ue




€ L33HS 2N

sdoi( jeag) Jeulon Isn ul dnols £0S SIybiI

R ssed pug lByyY| Zog SIYoIT
HO s|yBIpIopA buiybnej yum|  Log SULY
| S ® IS SybITyopn| xxx sybI

SJLON ano uepJor

Jes|0 susduep Sj0Is 8duUD

NIVLYNO ON| o) o
Inoxoeld|  00$ SO
smod|  LOp sIybI
dlsnw jo pus|  90% sjyo17
S jlus uosiad pue esi|3 (Moojgpoom/seohb Auoyjue usym) aslidal doy SoP sybiT
ojog Auouyiuy Ociv 1|  pOF S|ybI
1no jybiess Yo ‘aijd Jybu 1ejusd teyebor snid[ g0 STy
Jajua0 s)iy ojos sipyoel 20r sybI

spybIy

WM PUNOS
Loy sybIT

€102 IONVA LAIDONOD jo Buiuans ue




9 L33HS 3Nd

ANNOS HLIM|  L09 SjybIT

N3dO ureun)

noxoeld| 009 Sy oI

S3LON 3Ino zoy

0SS

SYIOAN/BNIG
4S070 | uleun)
noxoe|gl  pLg sjybIy
smog| €LS S|ybI
Inoyoe|g s|jeq uuApior|  ZLg s}ybIT
Buipuelg uuAplor Buljgsuy om| LLG sSybI
1S 19U aIsser/e0|y) 0LS SIyoI
/ 1y3g uoybi] sdoig jeed| 605 sIybI
dn 82e4 UMOP SpUBH S,Bipuay| 80% sSybI
buiuun. Jaye (1ixe Asuy} alojeq 1ybu) 10ds 0jos suy eipusy 106 SIybiIT
1S WoJj syjem) sassed dnolo YS bulpueis eojyd] 906 SIybI
F1VdIDILNY aIssar Yojed) jsuusg G0S sjyo1]
. (Juswanopy eipusyy) abelg Jsjus) ysiuobejusd P0S SIybI

£10Z 3IONVA LYIONOD jo Bujuans ue




_ uadop ureun)
S3IION : | na cuelll
JejAN U

1S
gnistEdl

sueyqjodol| 00Z SIYLI

anig/SHoM| 059 S|

3S071D ureung

yoe|g o} eped|  0L9 SjybI7

(SMOZOML) smod| kL9 sjybI

noxoe|g|  0L9 syybr

mojjooiny| 609 SjybI

on Asoejg/uouus| 809 SULY

S}IXe UOUUST-UOUUSTINOIN éié| 209 sybI7

SN oM pulyeq UID| 909 STy

1SN uouuaT pue Asoelg ‘HS sixe dnoib big Jeuy G09 SjubIn
¥S Jouw puiysq euil|  $09 sybI

J_/lua)d Umw._aw cocc®|_\>®omyw £09 wEmD

swIyo| 1SQ/4Sa Iho pesids [iH/uopuelg|  Zo9 SR
SIHOITHLIM| 09 punosg

L L3FHS 3ND €102 AONVA LYIINOD jo Buuans ue




_m.ut.oz , , 3n9o ~asjueq

Sulys Ul SJ0jod ou

2]

esiueg jodol| 008 SIBI
SSIoM| 062 Sub

3s070 | ueun)

yoelgl  LLZ - sybn

smog| 0L ST
oisny/mnoxde|g| 604 SOy
xog jo esuday| 80/ sIyb
10/ 'SJybi

90/ SyoI

Jasienell| o STy
mojjojoIny|  $0. sjybI

TN yoeey! €0Z sybI
sasieaell| zol syybr
punog Jeyy bl  L0Z sybI
09 punog

g L33HS 3N €102 IONVA LYIINOI jo Bulusas ue




6 L33IHS 2N

noxoe|g] 006 SUR]
SYIOM\| 0868 ST
s : 8s0jD mc_mtso
yoelg oyeped| 9L8 STy
(MOg INO) smog| GL8 sjybI
| [eued IS umop sdejs yereg| L8 SjybIT
Mlem O] uin} >®£ Sy sUOly yeleg £L8 v
oul jeuld| ZL8
S0/ Auedwoo AqQ ybry yoesy LL8
NS aulq ur Auedwo)| 0L8
Ge¥y W\ 100|} S0P IX2lXas Ja)je uosiun E>CNQEOO N4 608 .
jeuend| 808
GZ'€ lenq AsjAeHysor| 208
~ Mmojjojoine| 6’908
payl| 180 01 1N ss0JD yereg| 908
00'% (N uysorfsiAed /4N yeieg) ou] siid| 608
00:2 dn seyoesy Auedwo) 08
mojjojoine|  6'€08
(TLVCIDILNY) ojos s|udy| €08
Awomv lead a2yl up 1sal e saisy] pue InQ sl >chEOO N4 208
punos YIA|  L08 [
sjyb Y| 09 punog
usaQ uiepn)

€1L0Z IDONVA LY¥IONOD jo Butusas ue



. N3O [ uepng
SILON | and e

sdold anol

obe)g doamg
an|g-sbuey) 1009
e Vi 7

mnoxoeid| 0004

SHIOM| 056
9s0[D
InQ spe 906
smog| 606

UMOP SHS 8ys sy Y06
Bejd sy yum suny| €06
Ul S301Y dISN| USYAA c06
- punog eyy|  Lo6

09 c::o.m

uadp uleuns

SILON _ gN0  [ENVITIIT

0L L33HS 3N €102 IONVA LUIONOD jo Buiusne ue

%QQ




inoxoeig]  Ziok S)UBIT]

dn uni Aey} alojog smog| 9L0oL sybi

pasea)) suoAion] Jayy noxoelg|  GLoL ETER

ebe)s Jano 1no peauds suoiisod 0} buinow Azel) Jo (L Buungl  #LoL SIuBT

9SQ 0/0S 2UIoIED|  £10L Spubh|

Hejs Asyy Jeye Jybu 1s@jenal  zLot Sjybr

0]0g g eolssep Joyje sialug Auedwod| fLoL | sybnm

: (1oye) J00|} 03 se0b Auedwon usypm|  oLoL SIybI

SN Suing SUOAIBASAT UBUAA dnoibayijo sgoul| 6001 sybI
(suo|y ueug Joj buiddaud) Ys suin] [eyoey| 800L sSybin

sbuLg Jo opuaysal) dn uouus/eipuay umop saob Jojlkel|  ZooL Sybi
buiddosp ueis 0|0g sJojAe] aiojeqisne| 9001 SybI

Puusjue s| suljosed se uoos se buuss si Auedwod usypn|  sootL Sybi

1sniend 1ezer|  p00L SIyoI

syexoer buimolyl pIN| €004 sybI

pels saiddiy|  Zook ~ sybn

a19|dwod si LIBHND UByMm punos yum oo  LgoL sybi
9}8|dwoo SI UL usym . S1YybI] yum o9 [e15) punog

b L33HS 2N0 €102 IONVA LIYIINOD jo Buiusas ue




LMU Strub Theatre
Stage Manager Report

vﬁTheater Strub
55 Productson Faculty Conce Productlon Manager Samantha Whldby

|rector Damon Rago Rosafynde Loo

| tage Manager: Mlchael Chlaverlnl

:Staﬁ}Tlme Crew-5:15
Tech - 6:38

Date11 /1 2/1 3 e

Costumes:

- hair for Jordan's piece? high buns look funny with the hoods
- what color socks are Jordan’s dancers wearing

Chloe and Gigi T's dress needs to be shorter in Denise’s piece - please address at
-second half run thru on Friday. ‘

nghtlng

do we have glow and/or splke tape?
‘scrim and cyc poles in

_rehang curtains

look at all the SR colors

high sides hitting templates

roll down high sides

_no haze in Jordan’s piece

-amber in Jordan’s piece

_gel change in Mark’s piece - shins to blue
_refocus upstage color

-in cue 1010 there are lights hitting the curtain
- no gels in denise

sidra put R100 in shins

_no color in shins or mids for Denise’s

ororeiNees,
black laptop shield for Evan

v "nd T|me C,-ew 8 35

dancers we can see you in the wings - don't peek your litfle heads outla=
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MU Strub Theatre
Stage Manager Report

Theaterstru b S D!rector Damon Rago’Rosalynde ‘LOOY

Pr - uton FacultyConcen‘Producﬂon Manager ot Whldby SRR
- Stage Manager: Michael Chiaverini

Date 11”3/1 3 R Starﬂ‘, meCreW_ 430 . ndTlme1 0 25 vt g

Tech - 5:02

Costumes: :
-will Rebecca/Rachel’s bodice for Lillian’s piece be completed by tomorrow? That solo
(is second in the first half

Rebecca Diab’s zipper is broken on the dress for Lillian’s solo
- where are the jumpers for Ros's dance supposed to hit on the dancers? hips or waist? -
also what are they supposed to be wearing underneath?

Lighting:

“add second lightening cue in Alar and Poppied Lillian’s solo
black wrap movers

-soften stage left mids

-sharpen focus of sr high sides

ound:
- We will need comm tomorrow for the first half run through. Is this possible?
levels in Ros’s piece need to be looked at - way to high when music builds

Set:
for Lillian’s Alar and Poppied prop - black draping all the way around the bottom of the
- stand, foot prop just like hand prop, needs to look more like sketch - less tinkerbell
“more mad max angel wings like an eagle or a hawk with feathers

_adding fan USR in Alar and Poppied

_can we paint the table black in heels over head?

_table needs more reinforcement - VERY wobbly

- confetti cannon - hand held - need to sweep before Mark’s

_retape front edge of stage

“rig mylar so there is no space between mylar and leg

General Notes:

64




LMU Strub Theatre
Stage Manager Report

Theater StrUb Dlrector Damon Rago Rosa|ynde LOO

Productlon Faculty Concert Product:on Manager Samantha Whldby
Stage Manage{ Michael Chiaverini

Date11/44/13 Start T|me Crew 500 pm éEnd T|me 8 35
5 Tech - 5:02 '

Costumes:

Lighting:

touch templates in Sidras

‘scroller that lies away in Sidra’s needs to be fixed

too much haze in sidra’s need to cut hazer before dance starts
_ground masking for cyc lights

tighten SR curtain
_refocus 451 to max

;Sound
‘we need comm for tomorrow - 5 working headsets

Set:
tape front edge of dance floor - Sam W can do this

for Lillian’s Alar and Poppied prop - black draping all the way around the bottom of the

stand, needs to look more like sketch - the prop has been taped where Lillian would .
like the wings to be cut. is this possible for Monday? |
can we paint the table black in heels over head?
table needs more reinforcement - VERY wobbly
r|g mylar so there Is no space between myiar and Ieg

Genera! Notes
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LMU

Strub Theatre

Stage Manager Report

‘Theater Strub
:Productlon Faculty Concen‘

Dlrector Damon Rago Rosalynde Loo

Productgon Manager Sarmanth Wh.dby

'Stage Managers Mlchael Chlaverml

Start Time: Crom 5 00 End T|me 9 15

Tech —7:05

Costumes:

'No black socks for Jordan’s piece

Review Work Lights

- Clean mirrors in shins and spots

'Review Bows

Review Cues in the beginning of Lillian’s second dance

;EYeflow Boom SR, Blue Shins

Sound R 111 1 AR 5 et o o £ i o At 4t e e

#1 Boom SL

Set e

‘Mylar hooks, black

Rob-hardware box?

Bring board to booth tomorrow

; Doorway leg

nd row '
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LMU Strub Theatre

Stage Manager Report

Theater Strub

Dtrectgr Damon Rago ROSaIynde Loo

iProduc’uon Faculty Concert‘Producnon Manager Samanthe Wh|dby

Date: 11119/13

,Stage Managers Mlchael Chlavertnl

” Start Tlme Crew — 5:00
Tech -7:10

.:End T,me 9 30,

Costumes:
None

nghtlng
None

| Sound e

Set

: General Notes:
None




LMU Strub Theatre

Staqe Manager Report

ETheater Strub D;rector Damon R go Rosa[ynde ]_oo

ge Managers Mlchaei Chiavennl

Date: 1 11/20/13
Curtain: 8:00

Product:on Facu/ty COHCG!TgProductlon Maﬁagér Samantha Wh,dby

. Star[ T Crew 6 00 End T‘me 10 10

Costumes:
None

§None

Sound .
None
Set:

:Cover garage hghts with ‘more black tack -
‘General Notes:

‘Small gap in the main Curtain SL-j
f;’Curtam test before every show

‘;-'Miscellaneous The Win
are the wings.

is there a way to fix this?

gs fell over. No one was mjured/the dance floor is flne and so
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an evening of
CONCERT
DANCE

2 0 1 3

Loyola Marymount University
Strub Theatre
November 20-23
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D E PR FACUL AFE, an BIOGRAPHIE

PATRICK DAMON RAGO

Professor and Chair of Dance

Damon began his formal dance training at California State University, Fullerton in 1988. Upon graduation, he accepted
2 full scholarship to the University of Utah to pursue an MFA in Modern Dance. While there, Damon was the 1996
winner of the Dee R. Winterton Award for Outstanding Gradate Student and walked straight from graduation to the
dance studio and began a two-year stretch with the Ririe-Woodbury Dance Company. As a member of RWDC, Damon
worked with Murray Louis, David Rousseve, Douglas Neilson, Della Davidson, Keith Johnson, Janis Brenner, and Ming
Lung Lang. He also performed in works by Doug Varone, Laura Dean, Ann Carlson, and Creach & Koester.

In 1998, Damon returned to Los Angeles and spent four years a member of the groundbreaking dance company
TONGUE, under the direction of Stephanie Gilliland. Since then, he has worked as a freelance performer, with Joe
Goode, Loretta Livingston, Maria Gillespie, and as a performer in his own choreography. In 2002, Damon formed
Palindrome Performance Group to begin to develop his own choreographic voice using physicality, humor, emotion,
and theatre to tell human stories through dance. He is a three time Lester Horton Award winner for Outstanding
Achievement in Performance, in 2002 for Joe Goode’s Native Son, in 2003 for Loretta Livingston’s Leaving Evidence, and
in 2007 for his own Maniford. He was also a winner in 2003 for Outstanding Achievement in Choreography for Four
Inches to the Left. His choreography has been presented at the Dumbo Dance Festival in Brooklyn, New York, Dance
Spectrum LA, the Sola Dance Festival, Highways Performance Space, Loyola Marymount University, California State
University, Fullerton, Cal Poly Pomona, Orange Coast College, Citrus College, Scottsdale Community College, Utah
Valley University, California State University, San Luis Obispo, and by the Ririe Woodbury Dance Company.

MICHAEL CHIAVERINI

Stage Manager

Michael is a senior Theater Axts and Dance double major, as well as a Division 1 competitive cheerleader for the LMU
Cheer Team. In addition, he is the Artistic Director for LMU’s student-run theater, the Del Rey Players. He will be
graduating in May 2014 to pursue a career in TV and film acting as well as musical theater. Michael began performing at
the age of 8 and has fallen in love with it ever since. He has performed in productions both regionally and internationally
as well as modeling for print ads and stock photography. Last semester Michael participated in LMU’s semester-long
acting conservatory program, which studied in Bonn, Germany and Moscow, Russia. He was most recently seen in A4
Chorns Line in Oakland, CA playing the role of Greg. When he is not performing, he can be found stage-managing and
coaching gymnastics and cheer in Marina Del Rey. A bay area native, Michael travels back and forth from San Francisco
to LA both performing and coaching as well as spending time with his family.

JOHNNY GAROFALO

Lighting Designer o

John designs lighting for dance, theatre, and opera. He has designed works for Kristin Hanggi, Peter Kazaras, Wole
Soyinka, Neil Patrick Harris, Ron Marasco, Graham Beckel, Ledges and Bones Dance Project, and Bare Dance
Company, among others. Though lighting design is his primary focus, he also designs sound and projections and plays
the dobro, banjo, guitar, and harmonica for the band, Suicide Cowboy. He received a BA in Theatre Arts from Boston
College, an MBA from LMU, and an MFA in Lighting Design from UCLA, where he was very fortunate to study under
Tony Award Winning Designer, Neil Peter Jampolis. Johnny is also fortunate to have worked in theaters around the
country including The American Repertory Theatre, The Old Globe Theatre, The Lajolla Plaghouse, The American
Conservatory Theatre, The Kennedy Center, and The Metropolitan Opera, among others. In addition to designing for
Dance and Theatre here at LMU, Johnny also teaches design and Stagecraft for Dance.

TERESA HEILAND

Assistant Professor

Teresa is a Certified Laban Moverent Analyst, Language of Dance Specialist, and Franklin Method IIT and Pilates
practitioner. She works at the intersection of dance education, dance science and wellness, body image, literacy, and
multi-litericies. She seeks to produce teaching and research activities that inform disciplinary practices, provoke personal
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development, and deepen dancers’ understanding of their potential as artists, educators, and writers. In her scholarly
work, she investigates learning through dancing and writing, examining the nature of literacy through dance notation,
teaching and learning, investigating body image, and assessing imagery’s affects on dance technique, She has authored
articles and chapters about motif notation and literacy in college choreography courses, effects of Hollywood media
pressures on college dance majors, and how dance training is affected by imagery interventions.

ROBERT HILLIG

Master Electrician

This is Rob's fourth year with the department of Theater and Dance. Rob has been a practitioner of the technical arts in
theater for over 20 years in both Los Angeles and New York (and 6 months at seal). He has been honored to work with
the many artists he has helped bring to the stage, be they professional, student, or amateur.

DAVID KARAGIANIS

Music Director

David Karagianis is a composer, sound designer, pianist, electromc musician, percussionist and educator. He serves as
the Music Director of the Dance Program at Loyola Marymount University. David’s eclectic range and interests span
film, dance, concert recital, theater and multi-media performance genres as well as classical, experimental, electronic,
jazz, world, rock, pop and ambient stylistic boundaries. Having served as Senior Musician for the UCLA Department

of World Arts and Cultures (formerly the UCLA Depastment of Dance) for over 20 years and before that as Music
Director of the Kinetikos Dance Foundation/Dance LA, David has collaborated in a variety of roles with several
generations of Modern and Post-Modern dance makers. A recipient of a number of awards, grants and honors including
a Lester Horton Award for Achievement in Sound: Music/Sound/Text, a winner in the Festival des Arts de Saint-
Sauveur Competition for Music Composition for Dance and Meet The Composer grants, over seventy of David’s scores
for dance, concert, theater, video and multi-media have been performed or screened throughout the United States,
Europe and Asia. David is 2 Founding Member and a former Vice President of the International Guild of Musicians in
Dance. He has created six CDs of music on his Sound Dance® label: Timeless (1997), Without Words (2000), Brave New
Age (2004), Multiplex: (2009), PULSE (Laptop Dances 2.0) and his newest release Threshold (2013). Information regarding
David’s past and current projects as well recordings is available on his website, www.sounddance.net.

PATRICIA MCMAHON
Costume Shop Manager

MAVIS RODE

Dance Wellness Center Director

It was during her years as a modern dancer that Mavis developed an interest in functional movement and rehabilitation.
She now has more than 20 years of experience as a physical therapist, specializing in orthopedic rehabilitation, health
and wellness, and dance medicine and science. In addition to her work for the LMU Dance Program, Mavis maintains a
private practice where she combines her knowledge and skills as a physical therapist with her experience in dance, pilates
and other forms of movement re-education in her work with her patients and fitness clients.

JUDY SCALIN

Professor and Associate Dean

Judy is a graduate of UCLA (BA in Dance, California State Secondary Credential) and Mills College (MA in Dance). She
has danced with local dance companies in Los Angeles and the San Francisco Bay Area. She has taught at Mira Costa
High School in Manhattan Beach, Scripps College, and Loyola Marymount University where she has been a professor in
the Dance Program for 35 years years. She served as co-chair, Director of Dance from Fall 1976 — Spring 2011.
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ON AND OFF THE STAGE: |
An Analysis of Dance in Theater and Performance
Art
By: Michael Chiaverini

The following is a summary of my dance studies in the Loyola
Marymount University Dance Program as well as the research
essay | have written titled, The Importance of Historical
Influence on Contemporary Musical Theater. As | mentioned
before, this paper allowed me to bridge the gap between my
performance studies in acting and dance.




SUMMARY OF DANCE STUDIES

Fundamentals of Dance Composition
» Creative Process (Discovery, Research, lllumination, Presentation, Reflection,
Assessment)
Improvisation, Composition, Performance
Life Integration, Build of Community
Aesthetic Principles (Space, Time, Force)
Physical.and Performance Skills
Aesthetic Valuing (reflection, assessment)
Cultural-historical context
Integration

Dance Styles and Forms
» Process (attention/awareness, etc.)
» Taking Risks and going further with choreography
» Form (transitions/contrast/climax/beginning, middle, end)
» Performance (physicalization/focus/commitment)
» Creativity (present in moment, investment, responsibility)

Laban Movement Analysis
o Space Effort (Direct/Indirect)
» Flow Effort (free, fighting/bound, indulging)
o Weight Effort (Strong/Light)
» Time Effort (Sudden/Sustained)
» Punch/Press/Slash/Wring
» Dab/Glide/Flick/Float

To Dance Is Human
» |nvestigate philosophical, cultural, and aesthetic concepts
» Observe and perform a variety of cuitural dances
o Study story telling
e Exercise the mind and the body
» Develop multiple intelligences
» [Engage in interdisciplinary study
» Connect with the rest of your life and multiculturalism

Dance History
¢ Knowledge of Western Theatrical Dance
Connect to his or her own personal dance history in addition to each other's
Research skills, incorporating observation and personal experience
Watch dance with a more critical eye
Knowledge of origins of dance and historical context of dance lineage




Drumming
» Concept of rhythm for a dancer
» Engagement of different beats and tempos
o Cultural experience
» Career prep for teaching and accompanying
» Understanding of timing and tempos in a dance class

Principles of Teaching Dance
o Conceptual understanding of California Teaching Standards
e Comprehension of educational viewpoints and how they can relate to teaching of
the arts
Understanding of the art of teaching dance-
Creating lesson plans to suit particular groups and styles
Knowledge of a wealth of styles and forms
Using your own dance history and combining it with the knowledge of education

Kinesiology |
o Understand the basic structure and function of the human body

e Application of the human body to a dancer’s body and lifestyle

e Develop awareness of body potential and limitations

¢ Understand why the body does what it does and what we can do to affect it

o Healthy habits

» Knowledge of the systems as well as other biology with dance applications
Ballet

o Articulation of the foot

s Musicality
o Alignment/Posture
e« Combination of steps

Modern :

s Understand different composers of dance and origins of modern dance
Non-traditional technique ’
Relationship with the floor
Understanding of the body and flow
Work bare feet
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The Importance of Historical Influence on Contemporary Musical
Theater

English seems to be one of the most universal languages in the world.

Travelling internationally it seems as though other cultures will speak their native

language in addition to English.-People question why it is such a universal language

and there are many viable answers to this question. Modern English as spoken in
America was one of the last languages to form as the US was one of the last countries
to come to existence. As foreigners began to immigrate to America, they were forced to

either adjust to the masses or isolate themselves from society. Those who chose the

adjustment assumingly brought that language back home to their country of origin.
What most people do not think about, however, is where the English language
originated. According to dictionary.com the word “hello” has originated from the word
hallo, which is a variant of the word hollo, which in itself came from holla. There is such
a wealth of history on words in the Engﬁsh language that common people do not even
realize. Scholars have found that almost all of our language has come from Latin roots

and even further from Greek origins. Without these influences, society would not be

able to take the language and make it their own as we do today. New words are added
to the dictionary each day and it stems from the influences that we hear in our everyday

language. Through something as basic as our own language we see the influentiai

power that history has over modern society. It is the early roots of language that have

since formed the various languages of the world today. This is very similar to the
Broadway musicals of today. Viewers watch contemporary Broadway shows and do not

bother to think about how these spectacles came to be. Looking at Broadway




historically, it is evident that the musicals were not always as they are today. In fact, it

was not until the middle of the 20" century that musicals began to take the classic story
form. Florenz Ziegfeld was a leading contributor to the success of Broadway in the early
1900’s and it was primarily his work that pushed the Broadway musical into what we
have today. The work Ziegfeld, his “follies,” as well as the work of choreographers such
as Ned Wayburn, has influenced and shaped the Broadway musical into what
audiences see in New York today. |
Ned Wayburn is generally overlooked as a choreographer, yet one that
had a serious influence on many of the historically significant modern dancers we study
today as well as show business ifseif. Wayburn published a book titled The Art of Stage
Dancing, which was a sort of manual for aspiring artists of the time. “One draws the
applause [at the end] by assuming a certain attitude or by ‘striking a picture,” which asks
the audience for the applause, and on the exit another round of applause can be
earned, and in this way the dance ‘gets over,’ or is ‘sold’ to the audience, as we say in
the show business.” Though phrased in an aged way, this concept is very much found
in almost all musicals today. Presently audiences would usually see this type of
‘ending” at the end of a large chorus or dance number. At the end of one of these
numbers, the cast strikes a large pose facing out towards the audience. They hold this
pose as the audience applauds them. These applause can last for a longer amount of
time or a shorter amount of time depending on the intensity and excitement of the
number. The audience also might see this type of ending at the end of a “showstopper”
sung by the leading lady or gentleman. There is usually a bump in the music right after

the performer holds out a long high note. These are all modern day remnants of what




Wayburn would calls “striking a picture.” In his time, he was referencifig this to chorus
girls who were wéfking off stage. Due to the lack of storyline, there was a need for each
girl to pull the audiences attention. Thinking stereotypically, at the end of every
Broadway musical, as the chorus finishes the final song, they all raise their arms, palms
wide, with great smiles on their faces. Stemming from the type of content Wayburn was
teaching, it is clear that his influences have been around for almost a century. The
second part of the quotation is also seen a lot today in contemporary shows. Sbme
songs end to the wild applause they deserve and then continue to transition off the
stage. This is both a theatrvical device to keep the show moving, and to keep the
audience engaged and give them the “more” that they asked for through their applause.
This could also be stretchéd even further to the invention of the “reprise.” Usually a
reprise is connected to a bigger song, often giving a slower moving perspective on the
“melody and lyrics. It in theory however, provides the same results as what Wayburn
calls “selling it". This repetition allows the audience to marvel one last time at what they
were astounded by. Wayburn had created a show business manual that was adapted
throughout time to meet the growing needs of show business itself. The Oxford
Companion to American Theater writes that “Wayburn is credited with inventing theatre
tap dancing in 1903 by replacing his dancers’ clogs with shoes with bits of metal nailed
to the soles.”? This is yet another example of how influential Wayburn has been in
musical theater. In the way professional actors describe categories of shows, there is a
whole selection of them called “tap musicals.” These are shows that exist like any other
musical, however their primary form of dance is tap. Musical theater tap in comparison

to rhythm tap is very different and there are many more elements of stylized jazz in
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musical theater tap. Wayburn used his knowledge of choreography ;at the time and
incorporated tap dancing rather than trying to create a whole new genre of dance.
Musicals like 427 Street and Anything Goes are not exactly contemporary musicals, but
ones that are consistently known for tapping. Unfortunately tap dance is a skill that not
as many dancers presently have. There are many people who tap, however they are
generally leading talents. One contemporary Broadway “star” who is able to tap is
Sutton Foster. She starred in the revival of Anything Goes and also in what is probébly
the only contemporary “tap musical” which is Thoroughly Modern Millie. Foster can be
seen tap dancing in her Tony Awards performance for each of those musicals.3
References to Wayburn can even be found her as the women wear character tap shoes
to dance. These look similar to the classic women’s character heel, but they have metal
“taps” on the bottom. There is no other difference to the shoes themselves. This is the
same for the men’s shoes. In Shrek The Musical, there isva tap dancing sequence in
which the curtain lowers to just above the feet, and shoes designed to look like rats are
displayed. The performers wearing the shoes perform a tap routine, which looks as
though the rats are dancing.* This follows exactly what Wayburn did to create tap shoes
in the 1900’s. He took metal and attached it onto the bottom of a shoe. It was this
progressive thinking that led to his success in show business, and it is this inﬂuénce
that leads to creative ideas such as “rat tap shoes.” Though Wayburn choreographed
many Broadway shows, he is most remembered for his work with the Ziegfeld follies.
He published his book, as mentioned before, on how to perform and he recorded all of
his techniques for showgirls and classic dances that seemed to be sﬁccessfu! at the

time.




When studying the Ziegfeld follies, it is very clear that there is a direct

relationship to the 1900’s musical revue and the contemporary Broadway musical of
today. Jonas Westover writes, “After the Follies became a yearly feature of the New
York theatre scene, certain elements were retained that found their way into so many
other...shows. [These] elements were: music, dance, comedy, spectacle, elaborate
costumes...[and] chorus girls”® When reading that list, we can place most, if not every
single one of those aspects into successful Broadway musicals of the past decade.
There are very few musicals that are not comedic, and even if they are dramatic, they
are definitely a spectacle. The Ziegfeld follies were musical reviews that did not consist
of a storyline, however they had beautiful women dancing in elaborate costumes. The
shows were exactly what they sounded like, a spectacle. This eventually evolved into
what we know as a modern musical, which has a plot line integrated into the
spectacular musical and dance numbérs. It is clear that the Ziegfeld follies created the
framework for what the musical is today. These elements seem so basic and irrelevant
now, however it all had to start somewhere and that is exactly what happened; Today,
shows are trying to push these basic elements even further with the use of technology
and with an increase in funding. Shows are getting larger and larger, especially with
companies such as Disney, willing to pour money into a project to make it look flawless.
Further in the journal, Westover states that the follies generally had, “a celebrity or two
to draw in the audiences.”® This is even more relevant today than ever before. in early
musicals such as Annie Get Your Gun, or Sound of Music, the producers would get
acclaimed Broadway stars to headline their shows. These were actresses that

performed specifically on stage and were known for their leading lady status. As time




went on,.the American entertainment culture shifted from stage to :;creen. This was
simply due in part to accessibility. People were vIoOking for an easy way to be
entertained and the theater was both harder to find and more expensive. This issue is
still being faced today as the younger generations are growing up in an age of
technology where everything is readily available to them, aside from theater. in the last
decade especially, producers have begun to hire celebrities to perform in shows in
order to fill the seats. This has been working quite a bit, but because more shows have
been using celebrities and it has been argued that the quality of Broadway shows is
going doWn due to the use of celebrities for the “fame” factor rather than the talent
factor. This brings into question whether the Broadway musical is reverting back into a
“folly-esque” genre, or if it will continue in the same fashion. The same applies to juke-
box musicals, musicals that use the music of a certain artist or band. Are people going
for the joy of the theater or are they going simply to support the certain artist's music.
There is then the argument whether it is better to have people in the seats rathef than at
home watching films. The trouble is that if producers are basing their celebrity hiring off
of a “follies” model, there is the huge flaw in that the term ‘celebrity’} has a much
different meaning. Before film, there was only theater and therefore the stars of the
theater had true talent on stage. Some of these celebrities in the current musicals are
strictly film actors. However, it is through the Ziegfeld follies, that people have gotten
this influence and have wanted to hire celebrities in the first place.

In the modern day, we see people with the viewpoint that classic
Broadway choreography should be kept for records. It is this progression that is inspired

by those that came before to continue to create dance that has not been seen before on




the stage. “For some, that loss wouldn’t matter...why, they asked, try sto recreate what
was successful [fity] years ago? By all means, they said, bring back your musical
classics, but rethink them! Redesign them; redirect them®” It is this work to create and
invent that is leading the Broadway musicals today. The ideals of Ned Wayburn are
very apparent in todays society. Recreating dance in any way is exactly what Wayburn
and Ziegfeld strived against. New York audiences are always looking for sométhing new
and improved and while they do enjoy original works, sometimes a new spin on an‘old
classic is exactly what a musical needs to be successful. Even if there are original
elements present in a revival but the choreography is different, that is a step in the right
direction. This is the exact reason why we have even progressed out of the age of
Ziegfeld’s follies. Looking further to the future people are doing more and more on the
stage. We see Bring It On: The Musical, incorporating cheerleading into the
choreography and we see more and more challenging choreography on the stage as
well. Does this have something to do with the talent level that is entering the industry? it
is possible, but we do not know and will never know as we continue to pfogress in
society.

‘Through the work of Ziegfled and choreographers such as Ned Wayburn, we
see an incredible standard set for the future of the Broadway musical. These innovative
~ thinkers lead to the transformation and success of the contemporary musical we can
see in New York today. As an audience, we overlook the history behind the musical, yet
it ié crucial to understand that without these historic figures, we would not be watching
the same thing today. Similarly in concept is the origins of language. Society does not

think about where their language came from and we certainly do not think about how




much it could be different without the same roots. Latin and Greek 6rigins are found

in almost all the modern languages of the world today. We see the similarities and

understand the importance of remembering history as it shapes our world today.

' Ned Wayburn, The Art of Stage Dancing. (1925), 48.

2 Wayburn, Ned, Oxford Companion To American Theatre. (2004), 653.

3 “Anything Goes performance on the 2011 Tony Awards,” www.youtube.com, June 13,
2011, http://Awww.youtube.com/watch?v=qo6IPifGnGA. :
4 “Morning Person (Shrek The Musical),” www. youtube.com, August 2, 2010, http:/
www.youtube.com/watch?v=KUNu_v9_sro. -
5 Jonas Westover, The revue: The genre-bending, ever-shifting, spectacular
entertainment that was (almost) forgotten. (Intellect, Ltd., 2013), 4.

61bid., 4. ' : .
7 Theodore, L., & Loney, G. (1979). BROADWAY DANCIN'. Performing Arts Journal,
4(1/2), 129-141.
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ON AND OFF THE STAGE:
An Analysis of Dance in Theater and Performance
Art
By: Michael Chiaverini

The following is a aesthetic artistic statement regarding my
life as an actor, dancer, singer, and artist. It summarizes my
education thus far as well as my perspectives on the industry and
performance in general.
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ARTISTIC STATEMENT

As a senior, reflecting back on the last four years and trying to create an “Artistic

Statement” proves much harder said, than done. When first posed with the task | think it -
is important to be able to define what an artist is. Whether or not my definition is right or
wrong, it sets my belief system and how | like to work artistically in my life and where |
hope to take my career. When reférring to the term artist, in my scenario | am going to
relate it to being a »performer. | don’t consider myself specifically a dancer, as | act and

sing as well. | would overall consider myself a performer as | have been on stage just to

sit, just to act, and just to dance, or a combination of the three. | have a lot of trouble

really defining what an artist is because fundamentally | have seen some performers

that are brilliant, yet they treat their craft specifically as a job and nothing else. Every
performance opportunity they have is a blessing and it is strictly a job. Once it is done,
they move right on to the next thing. | also know performers that are the opposite. When

they are performing, that is their heart and soul while they are doing it and when the

production closes, they are sad and want to keep it going. This spectrum holds through

all throughout LA. | like to think it is important to have a happy medium and' that would
be a true artist. It is important to remember the business side of things, but there is a
reason why you are in the business, because of the love of performing. Looking at
myself, | see the business side of things and | think | have a very level head when it
comes to auditioning and booking certain jobs. | do have the creative dedicated side of
me that | can put forth in certain jobs, but | think it is important to be able to have that
across the board. Approaqhing graduation, | am finally facing real fife and experiencing

what it will be like to only be working, and to really be on my own. Though the business




side of performing is important, it is equally important to remember the passion and the

fire that comes from performing. Those who have both aspects | feel are true artists.
Going forward in this statement that is the goal | am aiming for, to be a true artist. This
may be completely different from another person’s definition, but it is what | am striving

for and what | am hoping to achieve by the end of my career.

To be completely self-reflective, | have to say though | have gone through four
years of intense training, both in the theater and dance program at LMU, | do not think |
am an artist. | think very few people can be artists this early in their lives. What | can say
though, is that | understand what it takes to achieve artistic greatness. Taking class that
range from composition to reflective study in the dance department, and technique
classes paired with career development classes in the theater department, | have more
than enough resources to do what | want in life. The challenge now 1s actually putting
that forth into motion. | think | have a good handle on the business aspect of being an |
artist. | know how to make career decisions and | know what will look better on a
resume and all of that stuff. | think that also shines through in the fact that | am college
educated. | have taken classes that some dancers will NEVER take, such as Laban
Movement Analysis. Access to this kind of knowledge is something that you can’t get in
a small dance studio. You can have the best technique in the world, but that is only half
the battle. Composition classes are other classes that are definitely unique to university
training. In theory, anyone can choreograph and compose dances but what elevétes a
university-trained choreographer is that they understand the science behind it. As

students we have identified all aspects of the choreography and what all of the




techniques are cailed. We still choreograph as artists and we all choreograph in
different ways, but we can more educationally analyze what we are put:ting on the stage.
Being able to fundamentally explain each part of a dance as something a scholar would
be looking at. When it comes to working in the performing arts, | can understand a
higher level of knowledge than a pure technically trained dancer. | can use this extra
educational knowledge in order to further my career and to uphold a certain standard of
how | work. Speaking to that half of my artistic career, | don’t think | have truly mastered
the passion and the devotion that it takes to be a truly great performer. Of course | have
passion for the arts and for performing, | don’t think anyone who seeks out a higher
education in the subject matter could be labeled with a lack of passion and devotion.
We see truly incredible performers every day who can simply loose themselves in the
character and let go of everything in their own lives to embody a character. We can see
this more obviously in theater and film, but also definitely in dance. Every dance,
whether obvious or not has a story and characters in it. We see professionals every day
who have mastered this aspect of the their craft; people who exude that essence of
character and performance. | don’t think this can be trainéd in any capacity. Everyone
has that level of performance deep down inside but it takes the right type of' person to
find that deeper essence. | think right now | am so focused on monetary and sustainable
needs as far as living my life, that | don’t have the mental capacity to truly devote myself
to things like that. I think that part of how | work artistically is through my own life
experience. | have been able to develop a very goOd method for accessing emotions
and pulling from passed experiences. Because that is how | have been working at the

moment | think that I still have a lot of life left to live. That being said | know it is




impossible to wait until I've lived a full like to give myself all of the emotional knowledge

in order to portray any role. | need to work on being able to fully access all of my
emotions and mental functions. Fully embodying any role that | am working on would be

the pinnacle of fulfilling my artistic abilities.

Graduating college, | am facing a huge change in my life. | will finally be in a
position where | can choose my own path and | will have to fend for myself. | don’t know
at all what to expect after graduation. 1 am coming to a time in my life that is different
from any other point that | have lived thus far. | will really be on my own. Artistically, |
am afraid that | am going to fall flat. In school | am surrounded by classes and by people
with my same interests. Being an actor, or performer, has always been the goal and' has
always been what | am training for. Post-graduation, it is real. There’s not more real
training, it’s time to go out and make moves and to work as hard as | can to succeed.
Overall, this is a scary thought and I'd like to think that | could rise to the occasion. Over
the course of my collegiate career | have learned a lot. First and foremost would be from
cheer. | truly learned what it means to be a part of a team. People can relate this to
being in a show or being in a concert piece, but there is a large difference looking at a
performance to a true athletic team. In the performing arts we have always been
trained, and rightfully so, that there is always someone waiting in the wings to replace
us should we not be able to meet the standards and requirements necessary for the
performance. | have personally experienced this myself. There is no room to budge with
certain people and just like that, | have been replaced. With an athletic team, especially

at a collegiate level, you are not necessarily disposable. You have made the




commitment to the team and twenty other people are then relying on you to fulfill that
commitment. | have also learned the importance of participation and truvzly putting in the
‘work. | have experienced semesters of both laziness and a great work ethic. It is SO
easy to go through to motions of a class and to just check out. | can tell you countless
classes that | have done that, but | can also tell you countless classes that | have really
paid attention and focused in. The focus and the work makes all the difference. From
experience | can really say that it makes all the difference. That in combination with the
consistency and the focus of the univérsity class itself, the ability and opportunity to
improve are boundless. It is easy to take university classes for granted especially
because we have to take so many general education classes. | am not necessarily
going to pay attention in my theology class and | sometimes that viéwpoint spills into my
dance classes. | know now how to access that focus during any class and taking SO
many classés at a university level has almost made me appreciate more when | take
classes outside of LMU because | am looking for differences and other things the
teachers can offer me. Being at LMU, it is inevitable that you will have the same teacher
for a while and it sometimes gets you into a run. Moving forward | am excited because |
will have the level of focus required to take class at a university level, while 'ta}king
classes that might not focus on something the LMU dance program thoughf was
relevant. While everything | have learned here is crucial, LMU Dance is working off of a
set curriculum of skills and may overlook certain things for whatever reason. | am
looking forward to be able to taking class outside of LMU and gaining even more
knowledge that | can build into my skills set. | have also learned the importance of

connections. This can be found anywhere, obviously, as connections are simply




socializing with your peers and developing relationships with the people in your
profession. We as a youhger generation idolize people in our industry. ~People overlook
the fact that 10 years ago, the people at the top of their craft, were in the same position
as we were! My peers are the people who are going to be in headlines in about 10 to 15
years, whether it is acting or dancing. Careers can elevate from 0 to 100 overnight, it
takes a certain amount of dedication and the uncontrollable factor of luck. A certain

- project might blow up, a certain project might flop. | am torn because | think it is
importaht to follow your heért but | also think it is important to involve yourself in
everything you possibly can. If you don’t believe in a project, | don't think it is worth the
time working on it, however, that could be the project that blows up and starts your
career. Either way, it is important to keep connections open so that whether or not you

are working on a project, you can always communicate with people in the industry.

| think overall it is important to stay true to yourself. | am still finding myself and |
think that will be a lifelong process. Now that | am graduating, | am truly going into the
industry and | am ready to face the world as it is. | want to become a true artist and |
have plenty of people that | can use for inspiration and mentoring. When success
comes, it comes, but being an artist is not about the success, it is about the fulfillmeni

that comes out of doing what you love. That is truly what it means to be an artist.
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ON AND OFF THE STAGE:

- An Analysis of Dance in Theater and Performance
Art

By: Michael Chiaverini

The following documents are my professional resumes and
headshot. | have both a professional and performance resume
that | alter slightly depending on the nature of the job.
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Los Angeles Career Research and Maintenance
West Hollywood, CA

APPEARANCE

Tanning Salons
At the Beach v : I
627 N Robertson Bivd 5
West Hollywood, CA

(310) 289-9200, http://atbtanning.com/

Total Tan
8505 Santa Monica Blvd
- West Hollywood, CA
(310) 659-1931, www.{otaltanla.com

Ibiza Tan

1000 N Fairfax Ave

West Hollywood, CA

(323) 656-1826, www.ibizatansalon.com

Eyebrow Threading

Prime Brows Threading Salon

8350 Santa Monica Blvd. #103

Los Angeles, California 90069

(323)-822-BROW (2769), http.//www.primebrows.com/

Shapes Brow Bar, Century City Mall
10250 Santa Monica Blvd #680

Los Angeles, CA 90067

(310) 284-6697, www.shapesbrowbar.com

Hair Salon

Floyd’s Barbershop

7300 Melrose Ave.

Los Angeles, CA 90046

(323) 965-7600, www.floydsbarbershop.com

HEADSHOTS

Photographers

April Rocha

1047 4" Street Suite 103 -

Santa Monica, CA 90403

(310) 319-0465, www.aprilrocha.com
april@aprilrocha.com
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Paul Gregory

8148 Muilholiand Terrace

Los Angeles, CA 90046

(323) 848-9682, www.paulgregoryphotography.com
paulgregoryphoto@mac.com

3
§
g

Headshot Printers

Argentum Photo Lab

6550 Sunset Bivd.

Hollywood, CA 90028 4
(323) 461-2775, www.argentum.co

~ Reproductions LA
3499 Cahuenga Blvd. West
Los Angeles, CA 90068
(323) 845-9595, www.reproductions.com

FURTHER EDUCATION

Dance

Edge Performing Arts Center

1020 Cole Ave

Los Angeles, CA

(323) 962-7733, http://www.edgepac.com/
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